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TON COLLEGE CHAPEL.—There will shortly 

be VACANCIES for CHORISTERS. Duties, Cathedral Ser- 
Salaries from 
£20 to £40 per annum, with free education. There is alsoa VACANCY 
ollege foran ARTICLED PUPIL. Applications should be 


vice twice daily, except during the School Holidays. 


at the 
made to Dr. Charles Maclean, Eton College, Windsor. 





habe CATHEDRAL.—CHOIR SINGER. | 
There is nowa VACANCY in the Cathedral Church of Lichfield | S A c R E D M l S I C 

for a Singerof COUNTER TENOR Voice. Noneneed apply but such ° 
as can send testimonials of excellent moral and religious character and | 
proficiency in voice, and knowledge of Church Music, and can — 

e 
annual income of the office is about £120, with a probability of increase. | 
Testimonials, stating age and occupation, to be sent (post paid) on or 
before the 17th of April, to Charles Gresley, Esq., Chapter Clerk, the 


themselves upon trial to be well versed in Cathedral Music. 


Close, Lichfield. 


Mapame PATEY 





ALISBURY CATHEDRAL.—There is a VA-! 
Salary over £90 per} 
annum. Age not to exceed 30. Applications, with testimonials (copies), | 
as to character and musical ability, to be made to Mr. Richardson, | 
Cathedral Organist. Candidates who do not receive an answer within | 


CANCY for a HIGH TENOR Voice. 


one month may consider themselves not selected. 
The Close, Salisbury, March 26, 1874. 





ORK CATHEDRAL.—WANTED immediately | 


for this Choir, a BASS Voice. The duties are, attendance at | 


Divine Service twice daily, and at Choir practice whenever required 
gg Organist. 
8 


musical efficiency, to be addressed to Dr. Monk, Minster Yard, York. 


T. MARY’S, ALDERMANBURY.—A few Gentle- 





men are required as VOLUNTEERS for the Surpliced Choir 
ofthis Church. Services Choral. Communicants and those residing | 
in the neighbourhood preferred. Address the Choirmaster as above, 


Stating voice. 


OUTHWELL COLLEGIATE CHURCH.—A| 
BASS Voice is WANTED for the Choir of the above Church. | 


Salary £60 per annum. Send testimonials to Cedric Bucknall, Esq., 
Organist and Rector Chori, Vicar's-court, Southwell, Notts. 





WANTED in the Neighbourhood of Brixton, a| 
few good VOICES to form a Choir for the practice of Glees | 


and Part-Songs. No subscription. Apply by letter to A. B., 9, Amen- 
corner, E.C. 





ALTO. Old Cathedral Boy ; Good Voice, Reader, | 
and experienced Part Singer, desires Evening ENGAGE-| 
MENTS, either to assist one or more Glee Parties already formed, or | 
would associate himself with three others having a musical connec- | 


tion, with a view to obtaining Engagements.—F’. B., 8, Broadley- 
terrace, Blandford-square, N.W. 


ALTO and CONTRA ALTO or Second Soprano 
WANTED in the Choir of a Church in the City. Good-Readers. 
£8. Apply to Viola, 223, Essex-road, N. 


TENOR WANTED for a Church in Kensington. 

Good voice and first-rate Reader. Two Sunday Services; no 

ney practice. Salary £10 10s. Apply to Organist, 163, Picca- 
ly, W. 


ENOR WANTED for Christchurch, Lee Park. 

Surpliced Choir; Choral Service, Sunday morning and evening. 

Practice, Friday evening. Ten guineas. Apply to Mr. Ridley Prentice, 
30a, Wimpole-street, W. 


ENOR.—WANTED a CHURCH APPOINT- 
MENT. Address M. S., care of Mr. Jones, Chemist, 12, Chalk 
Farm-road, N.W. 


ENOR and BASS (good Readers) WANTED for 

a Church at South Kensington. Duties twice on Sundays, 

and weekly Rehearsal. Salary £12 to £15 per annum, according to 

ability. Also, Two BOYS (good Readers). Stipend according to 
ability. Address L., 31, Halsey-street, Cadogan-terrace, S.W. 


WANTED a BASS (not Baritone), for the Choir 
of All Hallows’, Lombard-street. Salaryjf{12. Apply at the 
Church after Services, or on Friday evenings, not™Good Friday. 

















Salary for a thoroughly efficient Choirman will be! 


5. None but qualified Singers need apply. Applicctions, stating | ' 
age of the candidates, and enclosing testimonials as to character and Mz. W. H. CUMMINGS, Sionor URIO, Stoxon CAMPOBELLO. 








































ROYAL ALBERT HALL CHORAL SOCIETY, 
THIRD SEASON, 1874. 


ROYAL ALBERT HALL. 
PASSION WEEK PERFORMANCES OF 








Monday, March 30, 


HANDEL’S MESSIAH. 


MapaMe OTTO-ALVSLEBEN, Miss ANNA WILLIAMS, 


Mr. VERNON RIGBY, anv SicNor AGNESI. 
OrGaAnisT :—Dr. STAINER, > 


Tuesday, March 31, 


HYMN OF PRAISE, 


ROSSINI’S STABAT MATER. 


Mapame LEMMENS-SHERRINGTON, Mapame PATEY, 
Orcanist:—Mr, W. S. HOYTE. 
Wednesday, April 1, 


BACH’S, PASSION. 


T. MATTHEW). 
MapamME OTTO-ALVSLEBEN, Mapame PATEY, 
Mr. W. H. CUMMINGS, 
Mr. THURLEY BEALE, anp Sicnor GIULIO PERKIN, 
OrGANIST:—Mr. W. T. BEST. 


Thursday, April 2, 


BACH’S, PASSION. 


- MATTHEW). 
MapamMe LEMMENS-SHERRINGTON, Mapame PATEY, 
Mr. W. H. CUMMINGS, 

Mr. THURLEY BEALE, anv Signor GIULIO PERKIN. 

Zz. 


OrGAnist:—Mr. W. T. BES 
Friday, April 3 (Good Friday), 


BACH’S PASSION. 


(ST. MATTHEW). 
MaDAME OTTO-ALVSLEBEN, Mapame PATEY, 
Mr. W. H. CUMMINGS, 
Mr. THURLEY BEALE, anv Signor GIULIO PERKIN. 
OrGAnist:—Mr. W. T. BEST. 





Saturday, April 4, 


HANDEL’S MESSIAH. 


MapamMe LEMMENS-SHERRINGTON, 
Miss ANNA WILLIAMS, Mapame PATEY. 
Mr. SIMS REEVES, 
Sicnor AGNESI. 
Orcanist:—Dr. STAINER. 


Conpuctor, Mr. BARNBY. 


Doors open at Seven o’clock, commence at Eight each Evening. 

Prices of admission to each Performance:—Boxes (Grand Tier), 
£3 38.; Loggia, £2 2s.; Boxes (Upper Tier), £1 5s.; Amphitheatre 
Stalls, 5s.; Arena Stalls, 4s.; Balcony, 3s.; Admission, Is. 

Tickets at Novello, Ewer and Co.’s, 1, Berners-street, W., and 
35, Poultry, E.C., the usual Agents, and at the Royal Albert Hall. 
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PROFESSIONAL NOTICES. 
MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 





MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS DUMVILLE (Soprano). 


For Oratorios, Concerts, &c., address 51, Cheetham-street, Cheetham, 
Manchester. 


MISS KNOWLES (Soprano), 
(Pupil of Mrs. Sunderland.) For Oratorios, Concerts, &c., address 
Robert Town, Millbridge, Normanton. 


“MISS ELLEN GLANVILLE (Soprano), 

2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 
MRS. WILSON JACKSON (Soprano). 

For Concerts, Oratorios, &c., 1, Duchess-rd., Edgbaston, Birmingham. 

MISS JOSEPHINE PULHAM (Soprano) 

(Of the Royal Polytechnic) is open to Engagements for Operettas, 

Concerts, Dinners, &c. 12, Park-street, Greenwich. 


~~ MISS MARIE BOUTALL (Contralto). 
For Concerts, Pupils, &c., address 5, Blenheim-road, St. John’s-wood. 





























MADAME ARNOLD POTTER (Contralto), 


50, Elmore-street, Islington, N. 


MISS EDITH CLELLAND (Contralto). 


For Oratorios and Miscellaneous Concerts, address 51, Elizabeth- 
street, Cheetham, Manchester. 
— — ane 2 TAMS ANT 4 
MR.'STEDMAN (Tenor). 
Address 1, Berners-street, W. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c.-7, Alma Square, St. John’s-wood. 


~~ MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


WILLIAM DUMVILLE (Tenor). 
For Oratorios, Miscellaneous Concerts, &c., address 5, Elvington-street, 
ulme, or the Cathedral, Manchester. 
MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen’s-road, Shepherd's Bush, London. a 


~ MR. R. SUTCLIFFE (Principal Tenor), 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Warehouse, 37, Stonegate, York. 


MR. J. H. HORSFALL (Tenor). 
Address 46, Victoria-street, Bradford, Yorkshire. 


MR. TOM RICHARDE (Tenor). 
Is open to accept Engagements for Concerts, Dinners, &c. 
critiques and terms, please address 44, St. Paul’s-road, 
Kennington-park, S.E. 


HENRY C. SANDERS (Baritone), 
‘Of S. Andrew's, Wells-st.) 2, Athalstane-villas, Stroud-green-road, N. 


MR. W. T. BRIGGS (Bass), 
Chapel Royal, St. George’s, Windsor. 


MR. MILES BENNETT (Bass). 
(Of the Royal Albert Hall Oratorios). For Concerts or Oratorios, 
address 61, St. John’s-wood-terrace, Regent’s-park, N.W. 


MR. THORNTON WOOD (Bass). 


(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 
MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
ndon: 'B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 


LISHED in the best style, and on moderate terms, a statement 
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HARGREAVES’S PROFESSIONAL AND 
CONNOISSEURS’ HARMONIUM. 
(REGISTERED.) 

The following Testimonial from Boyton Smith, Esq., in reference to 
No. 3 of this model, is addressed to all who desire the most satisfactory 

instrument of the Harmonium class ever yet offered to the public:— 

“Dear Sir, 

“The Harmonium I had of you some time since is 
“ The most satisfactory instrument of the class I ever had, 
“The mechanical arrangement 
“Ts excellent, and has never been out of order. 
“While from the 
“ Agreeable quality and variety of its tone, it is ever a pleasure 
to play upon it. 
“T have never tired of it, as I have of other kinds ; and it is 
“Its capability of producing continued new effects that renders 
it truly as you style it 
“« THE PROFESSOR’S HARMONIUM,’ 
“My Violoncelio stop is the wonder of every one, 
“So close is the resemblance. 
“Yours faithfully, 


“ Weymouth, 1872.” “Boyton Smits. 


See Testimonials from Dr. H. Leslie and others. 
Another Model, constructed with 2 manuals, surpasses all Harmo- 


niums hitherto constructed, in offering some distinct qualities in Voicing 
from the most delicate upwards, and some novelties. 


HARGREAVES’S AMERICAN IRON FRAME PIANO 


Has a double iron frame cast in one piece; cross strings, suspended 
soundboard: it is the we plus ultra of Piano construction, excelling all 
others made with wooden bracings, or mixed iron and wood bracings, 
falsely called Iron Frame Pianos. It is especially addressed to all 
those wishing to possess the finest toned Instrument that money can 
purchase. 

BOUDOIR GRAND, on the latest American system, cast iron 
frame and bars, three strings, oblique and cross strings, improved 
overstrung scale, called Hargreaves’s American Iron-Frame Cross- 
strings Pianoforte; surpassing all Pianos made on the usual system, 
in quality, quantity, and duration of tone. These three qualities com- 
mand instant recognition as soon as it is touched. Price, in the above- 
named length, 110 guineas. 


W. HARGREAVES, Importer of Foreign Pianos, supplies the 
choicest productions of the greatest houses of the capitals of Europe. 
Depot for Steinweg Pianofortes and Pianinos; for Boesendorfer’s 
Vienna Exhibition Grands, and the chef d’@uvres of Bechstein, Lipp, 
Blithner, and all other Continental houses holding medals from recent 
Exhibitions. 


WILLIAM HARGREAVES, 61, DALE ST., MANCHESTER. 





HARMONIUMS! HARMONIUMS! 
W. HATTERSLEY’S 
CELEBRATED ORGAN-TONED HARMONIUMS, 
MANUFACTURED ONLY BY 
W. HATTERSLEY and Co., 10 and 12, Bow-street, Sheffield. 
Pg Instruments are superior to all other Makers, English or 
oreign. 
Every Instrument voiced and thoroughly tested before leaving the 
establishment by Mr. Wm. Hattersley. 
These Instruments are manufactured from the very best, well- 
seasoned Materials, in double veneered cases, and upon improved 
principles, and contain all the latest improvements invented by W. 
Hattersley, and although the cost of their construction is thereby con- 
siderably increased, the fact of their being manufactured for their own 
retail sale only (and not for the trade), enables them to sell their 
Harmoniums at the same price as the ordinary and much inferior 
Harmoniums sold by other music dealers. 
Books of Designs and above 200 testimonials free by post or upon 
application. 
Special attention is called to the DRAWING-ROOM MODELS, 
as being the most perfect Harmoniums ever manufactured, having a 
full Organ Tone. 
W. Hattersley and Co., Harmonium Manufacturers, ro and 12, Bow- 
street, Sheffield. Manufactory, Orange Works, Orange-street. 
Estimates and Specifications furnished for Concert Rooms, Churches, 
School Rooms, &c. 





GRATEFUL—COMFORTING. 
7S Cc O 


r P Oo A. 
BREAKFAST. 

“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills.”"—Civil Service Gazette. 
MANUuFAcTURE oF Cocoa.— We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers of 


dietetic articles, at their works in the Euston-road, London.”—See 


Article in Cassell’s Household Guide. 
Made simply with boiling water or milk. 
Each Packet is labelled 
JAMES EPPS and Co., HOMCGEOPATHIC CHEMISTS, 





which sent on application by B. Williams, 19, Paternoster-row. 


London. 
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FOR THE SAFE AND TIDY PRESERVATION OF 
UNBOUND MUSIC. 


STONE’S PATENT BOXES. 


Size to contain pieces to form an ordinary volume :— 


Cloth lettered .. os we es 6s. 
Cloth, elegant, for Drawing Reew "Table me 7s. 6d. 
Size to contain Novello’s Music f 4s. 6d. 


Sold by all Musicsellers ond Neasiaittes: 
HENRY STONE, Patentee and Manufacturer, Banbury. 





RUSSELL’S MUSICAL INSTRUMENTS. ? 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


“ACCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
gth ed., 6d.each. D. Scholefieid, Trinity-street, Huddersfield. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moorer’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 


RGANS with pedals, for Church or Chamber, 
from 35 guineas. HARMONIUMS, organ tone, for Chapels, 
Schools, &c., from 6 guineas. ORGAN HARMONIUMS, with 
German pedals, 25 guineas. PIANOS, 7 octaves, 21 guineas. COT- 
TAGE BIANO, with 2} octaves of pedals, 30 guineas.—William 
Sprague, 7, Finsbury- -pavement, London. Established 1837. 


LERGY MEN, ORGANISTS, and others desirous 

of Purchasing, Hiring, or Exchanging ORGANS, are invited to 

inspect the Register of ‘Second-hand Instruments established by 

Messrs. J. J. Clemmans and Son, of No. 5, Finsbury-square, London, 
E. .C. Detailed particulars may be obtained on application. 


A MONK’S 100 GUINEA ORGANS, 10 stops, 
e« 2 manuals, ful! compass, 2 octaves of bourdons, pedal pipes. 
Organs built to any design. Estimates given for additions, repairs, 
Tunings, &c. Angler’s-lane, Kentish-town-road, London, N.W. 


& W.SNELL’S IMPROVED HARMONIUMS. 

e For tone, touch, articulation, and general excellence are pro- 
nounced by the Profession and the Public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


EDAL PIANOFORTES.—The ordinary Organ 
action (Pedal attachment) having been found ill-adapted to the 
light touch of a Piano, and the great expense of the work having pre- 
vented many Students and others from obtaining the advantage of 
Pedal practice, the Advertiser has invented a novel, ingenious and 
most simple action, which does away with the hard blow complained 
of in the Organ action, and gives a tone according to the light or heavy 
touch of the foot on the Pedal. This simple invention reduces the 
expense to the minimum. The Advertiser will forward to any address, 
at the following prices:—A set of Radiating and Concave Pedals (30 
notes, C to F), of best materials and workmanship, with action ready 
for attaching to any Pianoforte, £4 10s.; or with straight Pedal Board, 
£3 15s. Address, by letter only, to Mr. J. Hamilton, 11, Brunswick- 
street, City-road, , Bristol. 


RGAN for SALE, | a very fine Instrument, by 
Hitv and Son, of anton. 13 stops, great organ, open dia- 
pason, stop diapason, ’bass, claribella treble, flute, principal, fifteenth, 
three-rank sesquialtra, separate swell, stop diapason, dulciana, 
principal, hautboy, couplers, composition pedals, 2 manuals, separate 
pedal pipes, foot and side blowers, handsome mahogany case, gilt 
ipes. Fit fora Church, Chapel, or Chamber. Apply (if personally 
el 12 and 2), to N. W., 10, Onslow-square, S.W. 


C ORGAN for SALE.—Two full rows of Keys, 

largest speaking pipes in front, 16 stops, 2 octaves pedals, 
open diapason, very good in metal through. Can have the highest re- 
commendation. Price {160 cash. Apply to A. H. C., Post-office, 
Coggeshall, Essex. 


PREE ‘REED ORGANS of various sizes, with one 
or two manuals, and 2} octaves of pedals, just returned from hire, 
tenhs SALE, at reduced prices.—Thomas Pear, Carlton-street, Chel- 
tenham. 


RGAN for SALE, by ‘EaGes, of London, equal 

to new, having 8 stops, 1} octaves of pedals, general swell, 4 

composition pedals, in an elegant. three-fronted case (Gothic design), 

with gilt speaking pipes. Height 10 ft. 6in.; width 6ft.; depth 3 ft. 6 in. 

This is a genuine bargain, and seldom met with. Address Mr. Henry 
Abram, Deal, Kent. 


RGANS for SALE or HIRE, from g to 17 stops. 
Apply, with stamp for reply, to Mr. ae Organ Builder, 14, 
Bayham- street, Camden-town, London, N. 


N SALE, a Good Toned ORGAN, with Harmo- 
nium swell, CC to F, with 24 octaves of pedals and pedal pipes. 
For particulais apply to M. L. 38, Warton-street, Lytham. 





















































HAMBER ORGAN for SALE, by Friicutr and 
Rosson, containing 7 stops, open diapason, stop diapason, stop 
diapason bass, dulciana, principal, fifteenth, cremona, and 313 pipes, 
all enclosed in a general swell, compass GGG to C, 54 octaves, 1 octave 
pedals, 3 combination pedals, and hand and foot blower. The Instru- 
ment is a fine toned one, and in excellent order, and is enclosed in a 
handsome Gothic case of solid mahogany, with gilt pipes in front. 
There is also a barrel action attached, which plays eight secular tunes. 
Dimensions, height 9 ft. 6 in., width 6 ft., depth 3 ft. Price One 
Hundred Guineas. Can be seen at Belle Vue House, v pper Eglinton- 
road, Shooter s-hill, S.E. 


CC “ORGAN, Pedals CC to G, 8 stops, hand and 
foot bellows, modern stained case.—W. Pain, 58, Peckham- 
grove, Camberwell, London. 


RGAN for SALE, New, 4 Stops, Pedals, solid 
oak, walnut case, speaking front, a really choice Instrument, a 
great bargain. Apply to L. G., 46, Lang sford-road, Kentish Town. 


RGANS for Small Church or Chamber. One of 5 

stops, with 1 octave of German pedals, gilt front, blows by hand 

and foot, equal to new, fine tone, £35. One of 4 stops, in very neat 

case, blows by foot, beautiful tone, £30. Apply to Costloe and Son, 

Isleworth, Middlesex. . 

RGAN for SALE, by Gray (a Bargain). Two 

manuals and pedals, 15 stops, 3 composition pedals. May be 

seen at St. Mary's, Vincent-square, Westminster, on Sundays after the 
E vening Service. 


RGAN for SALE, Full Pow erful Tone, Principal, 

clarabella, open diapason, diapason bass, with room for dulciana. 
Will be sold very cheap. Can be seen at any time at 29, Baker-street, 
Portman-square, London, W. Also, a second-hand PIANOFORTE, 
by CoLLarpD and CoLLarp, for SALE. 


ROADWOOD’S Second-hand Cottage ‘PIANO, 
full Trichord throughout, patent check action, in capital order. 
Price £4 cost £80. Address A. B., 83, Victoria-road, Kentish-town. 


PEDAL PIANO, a Seven-octave Trichord Cottage, 
by Kirkman, with pedals CCC to F and seat, to be SOLD, 
almost new, a bargain. Address W. T., 25, Windsor. 


OR SALE, Full Number of INSTRUMENTS 

for a small BRASS BAND, made by Potter of Charing-cross 
a ago. Apply to F. W. C., 11, Hainault-villas, Hainault-road, 
igwell. 


RENCH HORN.—For SALE, an excellent French 
Horn, by Lecomte, of Paris, with set of detachable pistons, 10 
crooks, and extra BP master crook. Has been tried and approved by 
Messrs. Standen and Handley, of the Italian Operas. Cost very recently 
£14 148., price £6, net cash. Address Corno, Musical Times Office. 


QUART ERLY SALE OF MUSICAL PROPERTY. 
MPORTANT to the Trade, Proprietors of Public 
Institutions, &c. The Unredeemed Pledges from various Pawn- 
brokers, and Stock of a Dealer, comprising about 109 Pianofortes 
by Broadwood, Collard, Erard, Allison, Bord, Squire, Wornum, Luff, 
Stodart, Darney and Prior, &c., in elegant Rosewood, Walnut, and 
Mahogany cases; several Harmoniums by Alexandre, Debain, Chris- 
tophe and Etienne, &c.; Harps by Erard; large quantity of modern 
Sheet Music, Hammer Rails, Cornets, Flutes, Piccolos, Concertinas, 
Dampers, Frets, Cambric Handkerchiefs, Diamond Rings, &c. &c. 

Messrs. KELLY and Co. will SELL the Property as above, at their 
great Repository, 11, Charles-street, Middlesex Hospital, on Wednes- 
day, April 8th, commencing at one o'clock precisely. May be viewed 

and Catalogues had the day prior and morning of Sale. 
A HORS’ WORKS Published on Mutual Terms, 

by Wilkie, Wood and Co., 22, Hanway -street, W. 






































USIC COPYING executed with perspicuity and 
expedition, by H. Lyncn, Barker’s Library, Commerce-road, 
Wood Green, N. Terms moderate. 


L1H. COPYING, Cheapest, Quickest, and Neat- 
est system for Printing Music. Every Author should use it. 
Specimen. F.C. Wood, 32, Vincent-square, Westminster. 


l S. WORTH of MUSIC for One Shilling, post 








free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 





HE FLEXURA BOOT, made to Order in various 

designs, from 16s. 6d. to 21s. Repairs on the lowest terms, 

Fancy Slippers carefully made up.—Hoskins, Flexura Boot Maker, 
16, Goodge- street, Tottenham-court-road. 


OICE PRODUCTION, DECLAMATION, and 

the Grand School of SINGING.—Mr. Percy RIveErs, Ameciate 

of the Royal Conservatoire, Milan, begs to announce that he receives 

Ladies and Gentlemen desirous of thorough Vocal Instruction at his 
residence, No. 20, Albany-street, Regent’s-park. 


‘ONCERT AGENCY for SOUTH WALES.— 
THOMPSON and SHACKELL, Pianoforte Showrooms, 13, 
Guildhall-square, Carmarthen, with Branches at Swansea and Cardiff, 
and Agents in every town in the Principality, beg to call the attention 
of Artists and others to the facilities they can offer for the arrange- 
ment of a provincial tour. 
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REDUCED 


PRICES OF 


OUSELEY AND MONK’S 


POINTED 


4to Edition, with Chants in Short Score 


12mo Edition. 
32mo Edition. 
Ditto 


Vocal parts iis 
Words only ii 
ditto 


LON 
NOVELLO, EWER AND CO., 


with Proper Psalms .... 


PSALTER. 


aad 


He Onp Y 
ow DO 


Each 


eee eeee 


DON: 


1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 





HE BRISTOL TUNE BOOK.—A Manual of 


Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been sold. 

o.1. Limp cloth, turned in ... coe =&..64, 


» 2 Cloth boards, red edges, gilt lettered 38. 6d. 
TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned i in... aes, G0 -00s 

» 4 Cloth boards, red edges, gilt lettered as. 6d. 


Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and and musicsellers. 


NOW READY. 
New and Enlarged Selection of 
p= ALMS, HYMNS AND ANTHEMS, arranged 
for Congregational or Private use, by SAMUEL SMITH, Bradford. 
Very neat and compact, 218 pp. aaa 32mo. 
In limp cloth, edges turned in ... eee 
Cloth boards, coloured edges, gilt lettered eee 
Roan, gilt edges, and lettered we 2 0 
London : ’ Hamilton, Adams and Co.; and. Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, a as s before. 


Ninth Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book: also Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson, and for the most part 
revised and re-arranged by Henry JOHN GAUNTLETT, Mus. Doc. 





Io 
1 6 





London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
ae plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 





rice 3s. 6d., cloth, red edges, 
HE TUNE "BOOK, ‘with the additional Tunes, 
as used at ST. ALBAN’ S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


ROGRESSION OF CHORDS; Appendix to the 





Tritone. - Method of Harmony and Modulation. By JosEerPu | _ 
GREEN. Price 2 
London: avin: Ewer and Co., 1, Berners-street, W. 





‘TONIC- STAFF NOTATION. An Explanation of 


the System, with Elementary Exercises. Price 1s. W. H. Gill, 
Sidcup, Kent. 





Just Published, price 6d. 
HOIRBOYS’ MANUAL of MUSIC, with Ex- 
amples, showing the formation of the Scales and Intervals for 
practice, with a Vocabulary, for the use of Choirboys, Schools, &c., by 
i T. Frevp, Organist and Director of the Choir, S. Germain’s Church, 
lackheath, S.E. ag Copy, 6 stamps. 


London: C. Jefferys, 67, Berners-street, W. 





“From Intervals to Counterpoint and Composition.” 
R. BENNETT GILBERT’S SCHOOL HAR- 
MONY. 


This little Work has now become a recognised ‘‘ Text Book” in over 
200 schools. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 


TWENTY-FIFTH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For Scuoois.—Every requisite for learning Music, and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX, 


Containing Exercises, Solfeggi, eon Anthems, &c. 
Price Sixpence. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 


Nov ello, Ewer and Co.; Cramer, Wood and Co. 


London: 





Fourth edition. Paper cover, Is. 5 homed 1 in cloth, Is. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single -< Double Chants; also the Gregorian 
ones. 


London: Novello, Ewer and Co.; Cramer, Wood and Co. 





ow Ready, 14th Edition, Is. 6d. 5 
ILCHER’ Ss. MELODIES for YOUTH. Sixty 
Songs for two, three, and four equal voices, adapted to English 
words for the use of Schools and Singing Classes, by Francis L. SoPER. 
“One of the best publications of its kind. Atheneum. 
London: Novello, Ewer and Co., 1, Berners-street and 35, Poultry. 


Just Published. 
A TREATIS“ ON HARMONY, by Samvev JoHN 
Cray. arto, cloth, price 7s. 6d. 
This Tinctise aihoash thoroughly scientific in character, is written 
in a popular form, and will enable the Student, without the help of a 
Master or Teacher, to harmonise any Melody correctly, and give to it 


all the richness and beauty which the science is capable of producing. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HE WRECK OF THE HESPERUS. A Cantata 


for Solo Voices and Chorus. Words by LoncreLLow; Music 
by THoMAsS ANDERTON, Mus. Bac., Cantab. Octavo, 2s. 














London: Novello, Ewer and Co., and all Musicsellers. 15s. 6d. net. 


London: Novello, Ewer and Co., 1, Berners- -street, W. 
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Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 


Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly:— 


No.1. Evening Hymn. S.A.T.B 4d. 
2. What care I how fair she ‘be? 7. T.B.B. we ~—s Od. 
3. A Shadow. S.A.T.B.B. oo =e 
4. Gather ye rosebuds. “ua sw S&S 
5. The loyal Lover. S.A.T.B.B. ove we «= 4 
6. The Butterfly. S.A.T.B. ae 6d. 


London: Novello, Ewer and Co., 1, penny anid, w. 





IE AWAY! HIE AWAY! New Part-Song for 


s.A.T.B., by G. NEWCOMBE. Price 4d. 
London: Novello, Ewer and Co. 


PSYCHE: 
DRAMATIC CANTATA 


FOR SOLO VOICES AND CHORUS. 
The Words by V. A. C. AmcottTs. 
; THE MUSIC BY J. F. H. READ. 
| Vocal score, with Pianoforte accompaniment, price 5s. 
| London: Novello, Ewer and Co. 











WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 











“Tlove the merry spring-time” .. 16thedition .. 0 2 
“Gaily thro’ the greenwood” ée 21st ‘a eo OS 
“Hail, merry, merry Christmas” .. 14th eo OS 
* Fairy revels” ee jth pas oe @S 
“Blow, ye balmy breezes, blow” ee 6th ” ee O 8 
“Forest echoes” 6th ia ee @ 8 
“The streamlet” (with Soprano solo) and se @ § 
ew Part-Song by the above, “ Sunshine and Shadow.” o 2 


London: Novello, Ewer and Co., 1, Berners-street, Ww. 
Messrs. Forsyth Brothers, Regent- street. 
or list of W. J. Young’s Part-Songs, see Musztcal Times for February. 


NEW PART-SONGS 


FOR MEN’S VOICES, 


MENDELSSOHN. 


AKFN, LORDS AND LADIES GAY. The words by Sir 
Walter Scott. 
ND ~ +: The words translated from the German by 
he Rev. J. Troutbeck, M.A, 
IPSY ‘SONG. The words translated from the German of Goethe 
by the Rev. J. Troutbeck, M.A. 3d. 
FESTAL GREETING. The English version by the Rev. J. 
Troutbeck, M.A. 8vo., 2d. 
London: Novello, Ewer and Co. 





f 





Third Edition. 
ENTLY SIGHS THE EVENING BREEZE. 
, Glee for A.t.1.B., by JosepH YARWOOD, price Sixpence. 

The Composer of the above Glee having sold the Copyright to Mr. 
William Dawson, Musicseller, West Town, Dewsbury, all applications 
for it must now be made to him, or Novello, Ewer and Co.,1, Berners- 
ut B. Williams, Paternoster- “row, London; Forsyth Brothers, 
lanchester. 








HE CHARGE OF THE LIGHT BRIGADE. 
The Words by TENNyson. Composed for a Chorus (unaccom- 

panied), by Epwarp Hecut. Op ro. Octavo, price 4d. 

London: Novello, Ewer and Co. 





DOPULAR PIANOFORTE SOLOS, by H. C. 


Lunn. 
vices of the Night es 38 | Good Night .. eo =: 38 
Dther Days .. as = | essie re ee 4s. 
Home Song ,. e Papillon .. oe 38. 


Lamborn Cooke 63, New Bond-street. 


AYSIDE SKETCHES for the PIANO, by 
ARTHUR O'Leary. These Pieces are admirably adapted for 
Heaching. “Elegant and refined."—Queen. Price 3s. each. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





C. JEFFERYS, 67, BERNERsS ST. 
THE CHORAL SOCIETY. 


EpitrEep By MICHAEL WATSON. 





PRICE TWOPENCE EACH, 


No. COMPOSER. 

1. "Tis Silent Eve pas io es Michael Watson. 
2. Corin’s Fate... eco os urner. 
3. Where the Pearly Dewdrop falleti pen E. J. Loder. 
4. The Winter being over ... ose we Ellen Avery. 
5. Fairy Voices ae oo oe ee T.G.B. Halley. 
6. Moonlight eee oo ove ose j. Bk. Glover. 
7. Good bye ... i ia ese eco . L. Hatton. 
8. 1 thenahe of thee eco oe ‘iia eee . F. Banks. 
9. The Forsaken aa a eee oe b A L. Hatton. 
10. Bonny May pe pe te J. H. L. Glover. 
11. Spring Song <a aa « ove J. L. Hatton. 
12. The Winds “we ‘ai a a C. J. Frost. 


&. A. Macfarren. 
G. A. Macfarren. 


13. County Guy “e és 
14. The birdés that had left their : song eee 


15. The Arrow andthe Song... ies eee J. F. Simpson. 
16. Good night tothe day ... ase ose T. G. B. Halley. 
17. The Summer Cloud... = pam oe Odoardo Barri. 
18. My love is fair as summer morning... ove . Distin. 
1g. Ye little birds that sit and sing “ G. A. Macfarren. 


(To be continued.) 


MICHAEL WATSON. mf 


PASSEPIED, in B flat aaa - poe 
GAVOTTE, in B flat ... ate oe a ai 
TARENTELLE, in Bflat ... aaa 


3 

3 

: 3 
BOURREE, in F Sea ee ove ese aaa 
3 

3 





POLONAISE,inC ... ais cas se pm 
BOLERO, in A minor . P re = 


GRAND OPERATIC DUETS. 


Arranged by 


000 000 





No. 1.—Lohengrin (Wagner) eve J. Rummel 5 0 
2.—Tannhauser (do.) eas a 5 0 
3.—The Crown Diamonds (Auber) a =: 

4—Galathée... aaa rp 4 0 
5 —La Marquise (Boulanger) ... ” 4 0 
6.—Ernani (Verdi) ” ose J. Lesage 5 o 
7.—Ii Don Giovanni (Mozart)... = 5 0 
8.—La Gazza Ladra (Rossini)... Pa 5 0 





THE ELEMENTS OF MUSIC 


SYSTEMATICALLY EXPLAINED BY 
HENRY C. LUNN. 
Price 1s. 6d., Nett. 

This Work is used by the Professors at the 
ROYAL ACADEMY OF MUSIC. 


_WILLIE PAPE. 
IRISH DIAMONDS, Nos. 1 to 6 each 4 0 
HIGHLAND GEMS, Nos. 1 to 3 each 4 0 
These Fantasias have been written for “ Popular Concert” 


purposes. They have frequently been performed, and 
have on all occasions met with great success. 


THE BROOK ... ae gfe 
Brilliant transcription of the popular song ; by * Dolores. % 

RECOLLECTIONS OF A MUSIC BOX oe 3 0 

LLANGOLLEN 


Brilliant Fantasia on Airs “The ‘Ash Grove,” * Poor Mary 
Ann,” and “ March of the Men of Harlech.” 


PETRIS’ GRAND VALSE ... aaa ee we 4.0 





IL TROVATORE .. 40 
Brilliant Fantasia on the Misere rere Scene and ‘the Anvil 
Chorus. 
MARTHA eee eee oot Gr 8 
Grand Fantasia on Airs from F lotow’ s Opera. 
SALADIN. Grand March ... ee ong can 
MASSA’S IN THE COLD GROUND oat an At OI 


Brilliant Fantasia. 








O VIOLINISTS, Teachers, and Amateurs.— 

100 Easy and Progressive Duets, selected from the works of the 
st Composers, in four Books, price 2s. each. A Pianoforte and a 
oloncello part to Book 1 now ready, price 2s. 6d. each,—H. S. Davies, 
Dean-street, Soho, London. 





C. JEFFERYS. & CO.’ s ENGLISH MODEL HAR- 
MONIUMS. Price Lists on application. 


67, BERNERS STREET, W. 
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RIXTON CHORAL SOCIETY, 
Angell Town Institution. 
Conpuctor, Mr. WILLIAM LEMARE. 


Monday, 20th April, 1874, 
SIR Jj. BENEDICT’S “ST. PETER.” 


Goa Best SOCIETY, Beethoven Rooms, 27, 
Harley-street, W. President, Sir Julius Benedict. Director, 
Herr ScHuBerTH. Eighth Season, 1874. The SECOND CONCERT 
will take place on WEDNESDAY, 29th ApRIL, 1874. The first part of the 
Programme devoted to R. Schumann’s Vocal and Instrumental Com- 
positions. The Society affords an excellent opportunity for young 
rising artists to make their appearance in public. 


LOUCESTER COUNTY ASYLUM, near 
Gloucester.—_MALE ATTENDANTS WANTED. Wages to 
commence at {24 per annum, with Board, Lodging, and Washing. 
(Musicians preferred.) Previous Asylum experience not necessary. 
Applications, stating age, with musical capabilities, to be sent to the 
Superintendent at the Asylum. 


POLYTECHNIC COLLEGE, 309, Regent-street, 
W.—A Course of LESSONS on HARMONY, by Dr. STa1nER 
will commence on 15th April. Evening Instruction for Ladies and 
Gentlemen in all subjects at mcderate fees. Prospectus on appli- 
cation. Rev. C. MAckEnzi:, M.A., Principal. 


HURCH CHORAL SOCIETY and COLLEGE 

of CHURCH MUSIC, London.—The Trinity Examinations 

for CHORAL FELLOWSHIPS and ASSOCIATESHIPS will take 

place on the 24th and 25th of June next. For particulars, address 

W. J. Jennings, Esq., B.A., Cu. F. (Registrar), 4, Wellon-terrace, 
Blurton-road, Clapton, London. 


THE MUSICAL ARTISTS’ SOCIETY.—The first 
Trial will take place early in April. Compositions registered 
for trial on application to Arthur O'Leary, Hon. Sec., 84, New Bond-st. 


\ JORTHING PIER COMPANY, Limited.— 
} The Directors of the above Company are desirous of engaging 
a REED or STRING BAND to perform on the Pier during the en- 
suing season, commencing about the second week in July next. Appli- 
cants for the appointment”must state the strength of the Band they 
propose, the different instruments, and the amount required weekly 
to be paid. The Band will have to play on the Pier about three hours 
daily (Sundays excepted). The engagement will be for a period of 12 
weeks (subject to the approval by the Pier Directors of the performances 
and conduct of the Band), with the option to the Company to continue 
the engagement for a longer period, if they (the Company) should so 
desire. The usual strength of the Band employed by the Pier Com- 
pany is about 12 members, but a lesser number would not be objected 
to, if composed of good musicians. Applications should be accom- 
panied by testimonials. An agreement will have to be entered into. 
Written applications to be sent to the undersigned on or before the 
roth April next. Horatio Luckett, Secretary. 
12, Bedford-row, Worthing, 20th March, 1874. 


ASS WANTED for the Choir of St. Paul’s Pres- 

byterian Church, Westbourne-grove, W. Two Services on 

Sundays, practice on Wednesday evenings at 8. Salary £10 per annum. 
Apply to the Organist after either Service at the Church. 


RGANIST WANTED shortly for a well-attended 

City Church (Episcopal), in Scotland. Surpliced Choir. Salary 

not less than £50; more according to ability. Applications, with 

copies of testimonials, to be addressed in the first instance to P. J 
care of Messrs. Novello, Ewer and Co., 1, Berners-street, W. 
































RGANIST and CHOIRMASTER. Full Service. 


St. Mark’s Church. Salary £40. Apply to Rev. S. Lidbetter, 
Winton House, North End, Portsmouth. 


AN. ORGANIST seeks an ENGAGEMENT for 
Sunday evenings and Week-Days. Good references. Address 
F, S., 38, Sandbrook-road, Stoke Newington. 


RGANIST and CHOIRMASTER.—An Organist 
of experience is open to an ENGAGEMENT as above (in 
Town or within 4 miles). Has a thorough knowledge of Church Music, 
and can train a Choir. Moderate salary required. Unexceptionable 
testimonials and references. Address F. A. M., Royal Academy of 
Music, Tenterden-street, Hanover-square. 
A CHURCH ORGANIST would be glad to arrange 
with a City Gentleman for Bed and Partial Board. Good Organ 
by Willis. 35 minutes from the Bank. Address W., care of Novello, 
Ewer and Co., 35, Poultry, E.C. 


AN ORGANIST and Conductor of a large Pro- 
vincial Choral and Orchestral Society will be glad to take 
TEMPORARY DUTY as above, or as Organising Choirmaster during 
the next three or four months. Address B, T. J., 1, Upton-villas, 
Upton, Essex. 


()BGANIST, Experienced. No Salary required.— 


A Young Gentleman will give his services as above. Good 

















Organ indispensable. No objection to train a Choir. Address R. W., 










































—_—_} 
WANTED by a Young Man (17), an ENGAGI TH 
MENT as ASSISTANT ORGANIST. Address G. 
Cornbury, Charlbury, Oxon. 4 : 

VWANTED by an ORGANIST of many years g 
perience, and Conductor of an important Choral Society — 
RE-ENGAGEMENT where there isa large Organ and @ good openig 
for Teaching. The Advertiser (who will resign his present appoig 
ment at his own request) can produce unexceptionable testimoni 
and references. Address 40 Musique, Novello, Ewer and Co, 
Berners-street, W. " 
x No Ty , > s SER ar 
RGANISTSHIP.—WANTED by an experiengh TuE 
Performer from memory of the highest class of Organ comp4 
sitions and arrangements, an APPOINTMENT where there ig throug 
really fine modern Instrument, and offering a good position andq Systen 
nection amongst first-class Pianoforte pupils, and in solo playing the det 
conducting, &c. Seven years in present Parochial appointment, ° 
“Toccata,” Post-office, Sloane-street, London, S.W. sent tu 
. Pe 
HE Vicar of a London Suburb would be glad learne 
hear of an efficient CHOIRMASTER (an Organist is engagi edition 
who would organise a Choir (Voluntary or partly so), and interg on the 
himself generally in the improvement of the Church Psalmody dam i 
Address, stating terms, Rev. M. A., Holy Trinity, Tulse-hill, S.W, a - 
a a a a es . ee nc 
A LADY, good Vocalist and Musician, having so Scale 
time disengaged during the day, wishes for further ENGAG ss 
MENTS as Teacher of the Pianoforte and Singing either in Sch voure 
or Private Families. Address A. G., Messrs. Novello, Ewer and(Co, of the 
LADY (R.A.M. Silver Medallist, and holding} Havin 
first-class Diploma) desires an ENGAGEMENT after Eastep struct 
as Teacher of the Pianoforte and Singing in a School (oon-revidea diagra 
in or within ro miles of town. Address S. L. E., Bessboroug} 8 
Library, Roehampton-street, S.W. were kt 
‘TUNER and REPAIRER WANTED immediate} sted 
for the North. Must be fully competent. Character for honestj writte! 
and sobriety indispensable. Address J. B., Novello, Ewer and Co, { 
PIANOFORTE TUNER, Regulator, and Repai Pow 
WANTED in the North of England, a thoroughly competeg Pos: 
Man, with unexceptionable character from last employer. Must al A ke 
be able to Tune, Regulate, &c., Harmoniums. Permanent employ; ‘ 
ment, and liberal wages. Address D. D., Musical Times Office. will de 
IANOFORTE and HARMONIUM REPAIRER music 
and TUNER WANTED for the Country, also a First-clasg Ak 
PIANOFORTE TUNER. Send carte, wages required, &., toP§ of Po’ 
care of Novcllo, Ewer and Co., 1, Berners-street. . The 7 
E NGAGEMENT WANTED by a Pianofo ledge. 
PLAYER, TEACHER, and TUNER. Good address, test Let 
monials, and City Firm references. State wages to Z., 27, Devonpe’ 
road, Shepherd’s-bush. Powe! 





IANOFORTE REPAIRS.—An Efficient an 
thoroughly experienced TUNER and REPAIRER (from 
London), also understands Harmoniums and American Organs, 
desirous of a Permanent ENGAGEMENT. Will be at liberty of 
April r1th. Address S. W., Vernon House, 18, Hall-lane, Liverpool. 


T° PIANOFORTE MANUFACTURERS and 

MUSIC WAREHOUSES.—WANTED by a respectable young 
Man a SITUATION as TUNER or TRAVELLER. Good know} 
ledge of both. Would not object to go abroad. First-class references} 
Nota large salary expected. Address O. H., Hughes’s Library, 8, Park 
street, Camden-town, London, N.W. 


\ X 7ANTED a Young Lady for the SHEET MUSIQ 
DEPARTMENT ina Country Business. She must be able 

to play well, and have a good knowledge of Book keeping. She 

live in the house.—B. C. D., care of Messrs. Novello, Ewer and Co. Plz 














\ K7ANTED by a Young Man (20), a SITUATION may, 
in a Music Shop or under a Professor. Can play a Servic pitch 
and forward testimonials of character and ability.—J. H. Whitak 


Burnley-road, Padiham, Lancashire. 
TO THE MUSIC TRADE. | 

ANTED a RE-ENGAGEMENT in a Piano- 

forte and Music Warehouse by a young Gentleman, either 

MANAGER or ASSISTANT, who has a thorough knowledge of the 

London Catalogues, and can give first-class references. Address ALP, 

Novello, Ewer and Co., 1, Berners-street, W. 


B RIGHTON.—ARTICLED PUPIL.— Mk. } 

TAYLOR, Organist of Brighton College, and Conductor of - 
Sacred Harmonic Society, has a VACANCY for an ARTICLE 
PUPIL. Great advantages offered. For particulars, address 17, Uppe 
Rock Gardens, Brighton. 


"THE ORGANIST of Holy Trinity Church, Strat 
ford-on-Avon, has a VACANCY for an ARTICLED er 
Great advantages. Organ 3 manuals, 50 stops. Also VACANC , 
for several PUPILS, from the age of g years, to receive a thorougit 
musical education, which will render them eligible as Solo Chorister 
for Cathedrals or College Chapels, or with a view to the Musical 0 
fession, combined with a sound English and Classical Education. & 





























gt, Well-street, Hackney. 


applications for terms, &c., to be made to Mr. J. H. Caseley, 18, Coll 
street, Stratford-on-Avon. 
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Address G, AND SINGING-CLASS CIRCULAR. 


1y years APRIL 1, 1874. 


If the standard of concert pitch be in No. 1 Power, 
then that scale will be Do in Power, and Do in Posi- 
tion; Power and Position will coincide in that scale. 
And No. 2 Power will be Do in power, but Re in 
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d a good open ON MODES AND TONES. 


resent appoj 
le testimoni By GeorGeE ATKINS. 


er and Co, 





INTRODUCTION. 
experieng Tue subjects of this sketch have been badly treated 
eorban cong through ignorance of the Ancient Greek Musical 
sition and ef System. This ignorance has varied in degree from 
Solo playin’ the decline of the ancient Greek nation to the pre- 
— sent time. Soon after the Reformation, among other 
learned men, Marcus Meibomius appeared with his 
edition of the seven Greek authors who had written 
), and interg on the subject of music. It was published at Amster- 
*h Psalmoy dam, in 1652. One of this seven, Alypius, gives the 
ancient Greek alphabetical notation. Hawkins has 
noticed this as a curiosity, and Burney has endea- 
voured to explain it, but has failed through the want 
of the key to the principle upon which it is founded. 
holding} Having in 1868 discovered this key, and con- 
‘after Easty structed one complete diagram of the whole, that 
Besa’ diagram soon helped to explain many things that 

"| were before mysterious and contradictory ; and now 
gives that confidence with which this sketch is 
written. 











MODES AND TONES. 
Power is a determined and fixed order of scale. 
Position is actual concert pitch. 
A key note is a note of Power, but its concert pitch 
Office, will depend on its position in the standard scale of 
PAIREM musical sounds. 7 
. First-clag A knowledge of these ancient Greek musical terms 
» &c, oR of Power and Position is a preliminary necessity. 
; The Tonic Sol-fa system will help us to this know- 
ianofo ledge. 











peas Let the following three scales stand for three 
* Powers; all similar in form. 

nt an No. I. No. 2. No. 3. 

adhe Pi Do Do Do 

liberty of Si Si Si 

Liverpool. | I 

2S and ba La wa 

able young Sol Sol Sol 

ood know, 

references, Fa Fa Fa 

dite Mi Mi Mi 
Re Re Re 
Do Do Do 


Place these three Powers in Position, so that there 
may, between each, be a whole tone of difference in 
pitch in their positions, thus— 





Position. And No. 3 Power will be Do in Power, 
but Mi in position. 

But if the standard of concert pitch be in No. 2 
Power, instead of No. 1 Power, then No. 2 scale will 
be Do in Power, and Do in Position; Power and 
Position will coincide in that scale. And No. 1 
Power will be Do in Power, but Si? in Position. And 
No. 3 Power will be Do in Power, but Re in Position. 

A repetition of the two cases put is here given, 
with the notes of Position placed by the side of the 
notes of Power, to show the actual sounds. 


STANDARD OF CONCERT PiTcH IN No. 1. 




















No. I. No. 2. No. 3. 
H | Do Mi 
Si Reg 
Do Re | 
Si Dof | La Do¢ 
| Do Do | 
| Si Si La Si | Sol Si 
| La La Sol La | Fa La | 
| | Mi Solg | 
| Sol Sol Fa Sol | 
| Mi Fag | Re Faf | 
| Fa Fa 
{| Mi Mi Re Mi | Do Mi 
Re Re Do Re_ | 
Do Do 
: aes rd } Se ——— 
{0 es= SS = 
STANDARD OF CONCERT PITcH IN No. 2. 
No. 1. No. 2. No. 3. 
Do Re 
| Si Dof 
Do Do 
| _ | Si Si | La Si 
| Do Sip | 
| Si La La La_ | Sol La 
| La Sol Sol Sol | Fa Sol 
| Mi Fag 
; Sol Fa Fa Fa | 
| Mi Mi Re Mi 
| Fa Mid | | 
| Mi Re | Re Re ' Do Re ‘ 
' Re Do Do Do | 
| Do Sib | 
| | | 
Sig. and {@-b Sj oS 
siey eee 2 H 2 IE 22 





The Power or scale of Do is a section taken from 
out of the Power or scale of the ancient Greeks, 
which extended from La below Do, to the second La 
above; and embraced a compass of two octaves, 
thus: 

Do Re Mi Fa Sol La Si Do 
































ej ‘= 

| — —— ee tee J se —oe 
=== -——— 

will RSI RAN ok 

ee SSS SF] 

ee ee pe sere ‘ 


A B.C DEF Ga f.t de fig aa 

NoteE.—Small b used to mark the sound of B flat. It is the parent 
ofthe D. The J is the altered form of h the remnant of a capital 2 
mutilated to distinguish it from B, the octave below. 9 is made use 








No. I. No. 2. No. 3. 
Do 
Si 
Do 
Si La 
Do 
Mr. Si La Sol 
‘Or 0! 
TICLED La Sol Fa 
7, Uppe Mi 
Sol Fa 
Strat Mi Re 
PUPI Fa 
horoug Mi Re Do 
cal Pr Re Do 
on. & 
Coll De 









of to express B flat; and § to express B natural. 
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La (A) is the root of our alphabetical notation of 
music. Asa scale in its primitive simplicity, La is 
now practically abandoned; Do (C) being the only 
scale used without having 0, # or § applied to its 
notes. 


The Power or scale of the Tonic Sol-fa system 
is based on Do, and has a compass of one octave, 
That of the ancient Greeks is based on La, and has 
a compass of two octaves. 


The ancient Greeks possessed 15 modes. The fol- 
lowing are the 7 Powers of the 7 principal modes, 
(taken out of the 15) all being similar in form. 


(For Illustration see next coluntn.) 


Place these seven Powers in Position, so that there 
may be a whole tone of difference in pitch between 
the 1st and 2nd, the 2nd and 3rd, the 4th and 5th, 
and the 5th and 6th; anda semitone between the 3rd 
and 4th, and the 6th and 7th. This is the ancient 
Greek arrangement—place the notes of Position by 
the side of the notes of Power, to show the actual 
sounds. 


THE STANDARD OF CONCERT PITCH BEING IN THE 


Ist. and. 3rd. 4th. 
S 
. 3 
o 
c S ‘: 
Q 4 | aa ccg : 
ai aa $Y % 
aa aa g aa f aa 
es 
PA wie “a : 
e 
f f ' c 
ee de ce t 
4 dg 
dd c d a 
4 cf ct 
bh Oa : 
a Gg 
F 
a Ga Fa E 
EG | 
GG | F G | D 
| BFE DFE | 
FF } | Cc 
BE | DE - ee | 
| B Df | 
DD | Cc D A 
Bee Act | 
Cae . 
BB A B 8 
| S 








St 2 





| 


~ 
r) 
~ 
i) 
~ 
~ 
~p 
~ 
~ 
~ 
~ 
rs) 
rs) 
Pp 


QO» HO RB TMH 


PDO WTO ® FO BW Om NM 
> WO Ott OQ ® HOR Om 
> UO 9 Bet Owe a ee 
~-rP WOO my m @ O° Bom R 
~-P WOOD O PO BD om 
~-rP POO PDO P HO Rh Oa HM 


oP WO Y 





Hypo-Dorian 
Hypo-Phrygian . 
Hypo-Lydian 
Dorian . 
Phrygian 
Mixo-Lydian . 


> +0 


44.0 
Q 


wo © tea 


> 


Phrygian. 
Mixo-Lydian. 








ie —— =Re= 








Ancient Greek change in ‘ones is like modern change in key. 
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key notes. 
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key notes.. 
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tone too | 


‘ Notr.—TI 
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His attempt 
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oncert pitcl 





Let the 


t instrur 
ncert pi 
the Hy 































THE MUSICAL TIMES.—Apriz 1, 1874. 445 
‘Tue STANDARD OF CONCERT PiTCH IN THE Dorian, as favoured by Ptolemy. (See Hawkins and Burney, 
and their quotations from Sir F. H. E. Styles.) 
‘ S 
8 5 aa dd 
“Bo > aacct 
: is nl g cc 
& a 2 aa $Y g 4b. 
ral o = aa aa g aa f aa e aa 
6 x aa g% e ge 
as gg 's ) dg 
se aa f¢ g f¢£ e fz d f% 
{ £ ce. 4 
—aae ge e ee de ce hee 
e dt 5 dt 
4 g d £6 dd c d d | 
e cf d ct $i cH a cf 
c e € 4" Gh GC 
; e d Chic a 
et 4 ‘ : 4 4 a“ 
Lod a C 8 aa Ga Fa Ea | 
| Gia Gt E G¢ | 
linc G GG F G DG 
| 4 Ft Fe G Fz E Fe D F¢ 
F F C F 
we. ES GE F E E E DE CE ee 
E D# B D¢ | | 
GD F D DD Cc D | AD 
ECf¢ DC¢ B Cy A CE | 
2 e¢ 
E B i DB C B | & 8 A | 
| B Ag | 
J ae ee. | AA | g 
| B GGE| A GG# | , | s 
C GG | fis. 5 ¢ | = | 
B FFE | A FFE | | §& | "Bo g | 3 | 
| | 3 a S | & | 
‘ A EE a Ay 4 a 
| 

















C= = A SS = SS Sp 


Dr. Wallis, in editing Ptolemy, mistook the ancient rule of placing these seven principal modes, as 
will be seen by comparing the following with the preceding. 


A slow (Ce ae LES SS EES LSS LS SS ES SS SS = 














He mistook the correct Positions of the Hypo-Lydian and Lydian, and placed each of them a semi- 
tone too low. 


Notg.—The standard of concert pitch in the Dorian, as favoured by THE TONE oF SEVEN CHORDS OR STRINGS. 
tolemy, shows that rise in concert pitch was no novelty in his day. 
His attempt to fix the standard in the Dorian failed. The Hypo-Dorian =p 

tither regained or never lost it entirely. It holds the standard of = = 
eoncert pitch now. ws 











al 
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el 








| oul 
-o- oS 
¢c d e f g 


Let the following stand for the ancient Greek tone, The seven notes of this tone can be so adjusted 


; ; : . that they will be available for playing, or giving 
jr instrument of seven chords, or strings, tuned to every sound, in each of the seven species of octave, 


foncert pitch. ‘The standard of concert pitch being| called in later times, tones; belonging to the seven 
m the Hypo-Dorian. principal modes of the ancient Greeks. 


Pent 
@ 





(To be continued.) 
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MUSICAL NEIGHBOURS. 
By Henry C. Lunn. 


WirH a sympathetic feeling for musical artists, 
let me strenuously advise them, in selecting a house, 
to choose a detached villa, with a sufficient amount 
of private garden-ground on each side to prevent 
the possibility of any human habitation being after- 
wards built in too close proximity. Or, if this be 
impossible, either from the situation being too 
retired for a professional man, or (what is extremely 
probable) the rent being too high, I would recommend 
a “semi-detached” house—providing that the rooms 
for musical study and practice can be on the 
‘“*detached” side. It is true that this may appear 
somewhat unsociable, but then musical men are 
unsociable; and if you must be looked upon as an 
ogre, it is as well to earn your character honestly. 
The fact is that although music of all arts should 
produce the most harmonious relations, I scarcely 
know anything which gives rise to such angry 
feeling—I mean when the artistic powers of an entire 
family are solely displayed through the wall. For 
myself, I candidly confess that the commencement 
of the scale of C, with both hands, in that stately 
manner which too evidently showed a steadiness of 
purpose—one beautiful morning soon after I had 
taken possession of my house—although no doubt 
proving that the musical studies of my next-door 
neighbour were proceeding in the right direction, 
sounded to me like the death-knell of all the hopes 
of quiet which I had been long anticipating. And 
then imagine the horror to which I was afterwards 
doomed; the necessity I felt under of listening to 
every note—of realising exactly when the thump of 
the thumb upon the key would come—of following 
with the utmost interest each fresh attempt to gain 
equality—of actually imagining (in a sort of waking 
night-mare state) that I was playing the scale myself, 
and was to be decapitated by the public executioner 
if the tone were not perfectly even to the end? A 
slight pause restored me to consciousness; but the 
respite was brief—my tormentor was off again, and I 
need scarcely say carried me through the tortures of 
that minor scale which even more mature artists 
seem to have left in the unsettled form which now 
struck upon my ear. Sometimes the sixth was 
major, sometimes minor, and as for the seventh, it 
was so extremely vague that it became a relief when 
I didn’t hear it at all. When this occurred, however, 
I am bound to confess that a very audible tap was 
administered—probably given by the teacher—which 
I sincerely trust (for I like to forgive my enemies) 
was not on the knuckles of the player. But now 
came the ‘ Piece”—the relaxation after study— 
Fantasia on airs from that sweet Opera “ Lucrezia 
Borgia.” I attended minutely to every note, criticised 
every passage, and at last fancied that I was con- 
ducting it with a baton, having entered into a compact 
with the performer that I would cough very loudly 
whenever a difficult part occurred, so that her defects 
in execution should pass unnoticed. It may be said 
that I might have moved from the spot; but, strangely 
enough, I felt incapable of motion, fascinated, mes- 
merised if you will; but at all events, like the 
Wedding Guest in Coleridge’s ‘“‘ Ancient Mariner,” 
bound to listen, and even to smile approval when I 
was most horrified. There are degrees in misery; 
and I am constrained to say that although the 
execution of the five-finger Exercises and light pieces 
of the modern school caused me infinite torture, it 
was nothing compared to what I suffered on the 
“classical” mornings. I could bear to hear im- 
























perfect “ Cascades,” half stagnant ‘“ Flowing rivers 
or “ Nightingale’s Trills,” such as never issued frog 
the throat of the most dyspeptic bird; but to be com 
pelled to listen to the grand works of Beethovey 
Mendelssohn, Weber and some of the older con 
posers travestied and tortured in execution, an 
utterly misapprehended even by the person (whoever 
he or she might be) appointed to teach them, wa 
beyond human endurance, and I take credit to mys 
for not knocking frantically on the wall and de 
manding instant satisfaction. I have often read ig;,- 
romantic stories that a man has become enamoureffy ould 
of a lady he has never beheld, by seeing the shadoy rare 
of a beautiful form on the blind of an opposite™ ry 
window, or of catching a glimpse of an exquisitelyf Jo ag 
chiselled arm arranging the flower-pots on a window. : 
sill, and has ardently longed for a meeting with hi 
unknown charmer that he might forthwith declare 
his love. Now with me the case was reversed, for If 
as anxiously yearned for an opportunity to declare 
my hatred: I wanted, by a withering look, to let my 
fair one (whom I as yet knew but by ear) see that} 
she was gradually deteriorating the best feelings of 
my nature, and to convince her that I was determined 
not to put up with it quietly. With this resolve! 
was always rushing out whenever anybody issued} ’ 
from next door. I scowled (as I afterwards found) Saat 
at two intimate and unoffending friends of the family, AT engt 
at both the nurserymaids, at a dressmaker, who hadj oe wl 
just brought home a new dress for my persecutonf*<* ° 7 
and when at last I found (on enquiry) that I had\* 
encountered the right person, my ‘‘ withering look’f? : 
was met by a complacent smile which seemed to sayg™ 
‘“‘ you are a fellow worker in the same art, and] an 
delighted to meet with you.” 
There is an old proverb which tells us that “ whaf 
cannot be cured must be endured ;” but in this cast 
would it not be possible to so organise the endurance 
of the evil as, in some degree at least, to lessen itg 
effects? Could not certain Streets, for instance, bé 
kept strictly for a specific style of music? W@ 
might have a light locality, a classical locality, ang 


he succes 





mori Pa 
eschi and 
a and 


















a sacred locality, and house-agents might inform * a 
their customers of the kind of music which thepeame ; 
would hear every morning through the wall. Thusp. “ae 
a person fond of “pretty pieces,” might becon Fi be : H 
acquainted with all the latest productions of a 7] Diani 
school of writing within a short time of his taking mpeg 
possession of a house. An artist of course woullf list of 1 





avoid the “classical” Street, and indeed all othe 
musical Streets, if he could (as I have already advise 
him to do) take a perfectly detached house; but the 
are many individuals who think it fashionable to 
classical, and yet who do not know good from bat 
and they may be lulled to slumber in an arm-chair af, 
home as comfortably as if they were at the “ Mond 

Popular Concerts,” and without the fear of being. 
suddenly awakened by some artistic friend at the 
elbow. Then a sacred Street should be inhabit 
solely by “serious families,” who might, by tlt would 
arrangement I propose, rest assured that no world “ Pract 
operatic airs or frivolous ball-room strains shoumBritish Mi 
interfere with the solemnity of their daily life. It tended on 
true that their serenity might be occasionally dient indica 
turbed by doubt as to whether the extremely seculitected in t 
music they are forced to listen to had been origin sical dep 
written to sacred words; but by the terms of théflions, ther 
lease, they should be empowered to enquire into tn the m 
matter, and even compel their neighbours to fu who h; 
them with an authentic history of the compositiojecame pa 
performed. Thus “ wall-music” might be propel should 
systematised, and both players and listeners Hisolfeggi, 






















made happy. mpted b 
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z rivers t may perhaps be urged as an argument against 
ued from, practical working of these suggestions that 


be Comg ons would not like this interference with their 
ethover ht of performing various styles of music; but 
€T COmBen was a reform proposed which was not im- 
oo ai diately met by a host of conservative objections ? 
whoeve 












hy should ladies refuse to have their music chosen 
€m, Wa them when they submit without murmuring to 
0 mys ppt the latest fashion in dress? Do they not 
and def kly bow to a hat, like the Swiss peasantry at the 
1 read ig dding of the tyrant Gesler, in the market-place, 
amoutedi would not a female Tell, who dared to defy such 
| shadow mandate be treated with contempt and scorn? Do 
Opposittey not wear small bonnets and large bonnets, high 
quisitelyiscses and low dresses, and are not these dresses 
Windowde year inflated like balloons and the next hanging 
with hithwn in limp folds at the side? Surely those who 
hey these capricious edicts of fashion for no possible 
kason would willingly consent to abide by laws 
made for the benefit of their fellow 
reatures; and, with a full conviction, therefore, of 
é he success of my experiment, I boldly put it forth 
clings oft no hope of reward save the consciousness of 
erminedlaying helped to alleviate human suffering. 








y issued 
‘nil Ar length we find that the lessees of our two Opera 
who hadpouses are beginning to discover that it is safer to 
rsecutorfexe 2° rash promises at the commencement of a 
at 1 had but simply to state what vocalists they have 
a look "psaseds and to give a list of Operas from which a 
‘ial ection will be made for performance. We have 
nd Ianee@dy Mentioned two new singers announced by 
" t. Mapleson, and have now to add the names of 
+t “ghaigenort Paladini and Ramini (tenori), Signor De 
his casetseni and Galassi (baritoni), and Signori Perkin and 
durancet? and Herr Behrens (bassi). Mr. Gye cannot 
assen ital Sct rid of the flowery style of his former 
‘ance, epspectuses, but contents himself with dwelling 
3? wapon the ‘‘splendid tokens” and “ substantial marks” 
lit and the favour of the Imperial Family at St. Peters- 
is 4 * and Moscow, which have been bestowed upon 
re dame Adelina Patti and Madlle. Marimon, the 
titer vocalist having this year transferred her ser- 
" pecomeftes to the Royal Italian Opera. First appearances 
f that be made by Mesdlles. Ghiotti, Clemence, Calasch, 





‘gid Diani, Signori Bolis, Sabater, and Piazza, and 
f. Blume, the four last-named being included in 
we list of tenors. We are glad to find that Sir 
+ pichael Costa retains his post of conductor at Her 

waiesty’s Opera, and equally sorry that Signori 
nesi and Bevignani are to divide this responsible 
te at the Royal Italian Opera. As will be found 
another column, Mr. Mapleson commenced his 
pason on the 17th ult., and Mr. Gye’s opening night 
B the 31st ult., too late for a notice in our present 


















would be a “cruel kindness” to say, that at 
“Practice Rehearsal” of the members of the 
s showMBritish Musical and Dramatic Institute,” which we 
fe. ItMtended on the 24th February, we could see suffi- 
ally dient indication of the studies of the pupils being 
y seculected in the right manner. We speak only of the 
priginallmsical department ; for amongst the dramatic reci- 
; of the@lions, there were some which reflected much credit 
> into tin the method pursued in the establishment by 
o fu who have charge of this branch of study. But 
positidiecame painful to listen to songs rendered by pupils 
propetgo should have been practising the sustained note 
eners Misolfeggi, or to hear a classical pianoforte work 
npted by one who had not mastered an even 











scale. The Secretary told us that all they wanted 
was a larger house, with a more extensive concert- 
room for the exhibition of the students; but it strikes 
us that the premises are quite large enough for the 
display of all the pupils who are competent to appear. 
We can perfectly understand that a good dramatic 
school might grow from this Institution; but if vocal 
and instrumental pupils are to be fitted for the con- 
cert-room, they must not be deluded into the belief 
that a round of applause from their friends is any 
indication of artistic progress. 





In noticing the Reid Festival at Edinburgh in our 
last number, we spoke of Mr. Charles Hallé’s per- 
formance of Litolff’s “Concerto Symphony,” and 
expressed a hope that it would shortly have a hear- 
ing in London. We now find that it is the same 
work which was played with such brilliant success 
by Mr. Willem Coenen at the “ Exhibition Concerts,” 
and also at M. Riviére’s concerts at Covent Garden 
last season. The excellent rendering of the com- 
position by Mr. Coenen is too fresh upon our memory 
to have prevented our falling into this error, had not 
the name—‘“‘ Concerto Symphony ”—led us to believe 
that it was an unknown work here. We may also 
say that it was announced to be performed by Mr. 
Oscar Beringer at the Crystal Palace concert, on the 
28th ult. 





CRYSTAL PALACE. 


Tue Symphony, by Mr. Ebenezer Prout, given for the 
first time, on the 28th February, achieved a success, which 
proves that there is always an audience ready to appreciate 
and acknowledge worth, wherever it may be found; and 
much credit is due to Mr. Manns, whose love for the music 
of his own countrymen is well known, for affording a hear- 
ing to awork of suchimportance byan Englishman. Upon 
so carefully planned a composition as Mr. Prout’s Sym- 
phony it would be unjust, on a single hearing, to say more 
than that it impresses us with a conviction that it is the 
production of a profound thinker upon his art, for every 
movement has a defined plan; the subjects are melodious, 
and skilfully treated; and the instrumentation shows an 
intimate knowledge of orchestral effect. The début of Miss 
Emma Barnett, who played Beethoven’s pianoforte con- 
certo in G, was another marked feature in the concert, her 
performance being remarkable throughout for intelligence, 
fluency of execution, and rhythmical accuracy. The two 
cadences, written by her brother, Mr. J. F. Barnett, were 
excellently played, and elicited a well-deserved burst of 
approbation. At the following concert Beethoven’s fine 
music to ‘‘ Egmont” was given, and received with en- 
thusiasm. Brahms’s variations, for the orchestra, on a 
theme by Haydn, which was also performed, is a remark- 
able work, the originality and variety of the composition, 
and the masterly instrumentation of each variation, keep- 
ing the attention of the hearers alive to the last note. It 
was loudly applauded, and will, we trust, frequently have a 
place in these excellent concerts. Of Schubert’s Otett, 
which was played, on the r4th ult., with all the stringed 
instruments of the orchestra, and the wind instruments 
doubled, we prefer not to speak, as we have on more than 
one occasion freely expressed our opinion upon this desecra- 
tion of a fine work. Mr. Sullivan’s Overture to “‘ The 
Sapphire Necklace’ opened the concert, on the 21st ult., 
with much spirit; and after the hackneyed ‘“ Qui la voce,” 
well sung by Madame Sinico, came Mendelssohn’s ever- 
welcome violin concerto, which was played as only Herr 
Joachim can play it. The only absolute novelty in the 
programme was the “Song of Destiny” (Schicksalslied), 
for chorus and orchestra, by Brahms, which shared the fate 
of most novelties, in being indifferently performed, the first 
movement demanding, on the part of the chorus, an amount 
of refinement, which it hardly received at the hands of the 
Crystal Palace choir. Without entering into an analysis 
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of its merits, we may mention that it was recognised by its 
hearers as a work of genius of the highest order, and in this 
opinion we cordially agree. The verdict which had been 
given by nearly the whole of musical Germany upon the 
composition was on this occasion unanimously endorsed by 
perhaps the most critical audience ever assembled at 
Sydenham ; and Herr Brahms may reckon at least upon a 
cordial reception being accorded to any future work from 
his pen. The English translation of the text is by the 
Rev. J. Troutbeck, M.A. Beethoven’s Symphony (No. 4, 
in B flat) received such a rendering as can hardly be looked 
for outside the Crystal Palace—the Adagio narrowly escap- 
ing an encore, which, but for the extreme length of the 
concert, would have been inevitable. The next item of 
interest was to a great extent spoiled, by being placed at the 
end of this too long programme. When will English 
people become alive to the fact that high-class music can- 
not be properly listened to without some fatigue to the 
brain; and that, if one great work follows close upon 
another at the same concert, the attention must after a 
time become wearied? Who has not experienced a sense 
of fatigue produced by the regulation two Overtures, two 
Symphonies, and a Concerto, which form the ordinary 
orchestral programme of most of our classical concerts? 
In this, if in nothing else, a good example was given 
at the ‘* Exhibition Concerts” of last year, where an Over- 
ture, a Symphony or Concerto, some ballet music, and a 
March, with two vocal pieces, formed a programme which 
satisfied without satiating. To return—the orchestral 
variations of Brahms produced less effect than they had 
done on their first performance at these concerts, and the 
reason is not far to seek: they came after two hours anda 
quarter of classical music without a break. 





HER MAJESTY’S OPERA. 


Tuis establishment opened for the season on the 17th 
ult., with Rossini’s **‘ Semiramide,’”’ the character of the 
Assyrian Queen being sustained by Madlle. Titiens with 
allher wonted energy. The only novelty during the evening 
was the repetition of the Overture, between the Acts, by 
desire of the Duke of Edinburgh, who, with the Duchess, 
arrived at the theatre after’ the performance had com- 
menced. ‘Il Trovatore’? on the roth ult., introduced 
Signor Galassi in the part of the Count. He has a good 
baritone voice, sings smoothly and with good expression, 
and was encored in the popular solo, “Il balen.’”? The 
first appearance of Madlle. Lodi, as Amina, in ‘* La Son- 
nambula,’”’ which took place on the 21st ult., may be 
pronounced a success, although what this success may be 
worth we must wait to determine. Her voice is a pure 
soprano, light, flexible, and well cultivated; but a pardon- 
able nervousness and a tendency to gain additional strength 
by forcing her natural power somewhat detracted from the 
effect of her performance. The house has been uniformly 
well filled. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


A LARGE audience assembled on the 5th ult., attracted 
by the announcement of a performance of Mendelssohn’s 
Oratorio, ‘‘ St. Paul;’’ for, beautiful as this work is acknow- 
ledged to be by all competent to judge, the opportunities 
for hearing it are too rare to be neglected. Evidence of 
careful rehearsal was apparent throughout; the choruses, 
and more especially the chorales, being sung with precision 
and a due management of tone which should not pass 
without a word of praise, seeing how difficult it is to achieve 
these results with so large a body of vocalists. The prin- 
cipal parts were most effectively rendered by Madame Otto- 
Alvsleben, Miss A. Sterling, Mr. George Bentham, and 
Mr. Thurley Beale, the latter gentleman having, at a short 
notice, supplied the place of Mr. Lewis Thomas, absent 
from indisposition. A good word must be said for Mr. 
Bentham, whose well-trained voice and unaffected style 
were advantageously displayed in the air, ‘‘ Be thou faith- 
ful.”” The work was conducted, with his usual intelligence, 
by Mr. Barnby. At the eleventh and last concert of the 





of Mr. Arthur Sullivan’s Oratorio, ‘‘ The Light of 
World,” and the presence of the Duke and Duchess 
Edinburgh, with other members of the Royal Family, fill 
every available place in the Hall. The appearance of 
Royal visitors was the signal for the commencement 
the National Anthem, which was followed by Mr. Barb 
arrangement of the Russian Hymn, both of which 
is needless to say, were received with loud and prolong 
applause. The Oratorio was conducted by the composy 
and knowing how few rehearsals can have been bestow 
upon this intricate music, it is marvellous how the cha 
could have so well mastered its difficulties. True they 
was occasional hesitation in attacking the points, especi 
in the second Part, but this was scarcely observable 
those who did not follow the work with the score, and m 
of the choruses elicited the warmest marks of approbatio; 
Since the performance of the Oratorio in Birmingham, 
Sullivan has cut out many numbers, chiefly from the 
Part, and made many minor alterations which material] 
improve the work; but we still think a re-consideration 
the subject would suggest other excisions which mig 
have the effect of bringing the libretto into more compa 
form. Our opinion of the composition was so fully ex 
pressed on its production at the Birmingham Festival t 
we have now but to chronicle its decisive success befo 
a London audience; and with all the influence of Co 
patronage, we have but little doubt that it will have th 
repeated hearing to which its undoubted merits entitle j 
Madame Sherrington, Madame Patey, and Mr. Santl 
fully sustained their high reputation in the solos, Mg 
Santley, especially, delivering the recitatives in a styl 
which renders it almost impossible for any other vocalig 
to supply his place on a future occasion. Mr. Cummings 
was, as usual, a thoroughly efficient exponent of the tenor 
music ; and in the secondary soprano and bass parts Mis) 
Spiller and Mr. Maybrick rendered important service 
Mr. Sullivan was most warmly received, and conductedp 
throughout with much skill. The opera-glasses w 
turned somewhat too much towards the Royal box duri 
the evening to satisfy a real lover of art; but let us ho 
that amongst the fashionable assemblage many who cam 
to see remained to hear. ‘ 1 








SACRED HARMONIC SOCIETY. 


THE production of Mr. G. A. Macfarren’s Oratorio| 
“St. John the Baptist,” on the 2oth ult., attracted aq 
overflowing audience. It might be reasonably supposed 
that a work of such importance, by a composer who hag 
slowly but surely earned his right to a hearing, woul 
have been submitted for judgment to a London public 1 
the first instance; but English musicians have now leame 
to look away from the metropolis for encouragement in th 
efforts; and we have to thank, with all earnestness, the 
enterprising Committee of the Bristol Festival for permitting 
Mr. Macfarren to place this—his ripest composition—befor 
his countrymen, and the Sacred Harmonic Society, foraf 
once responding to the desire for its presentation in London 
That the verdict of the Bristol audience has been fully 
endorsed might be at once anticipated ; but such a succes 
as the work achieved must have astonished even those wh 
have laboured most zealously in the cause, for the fi 
Chorus of the first Part was so vociferously encored, thd 
Sir Michael Costa—who throughout the evening displa 
a reverence for his task which cannot be over-praised— 
compelled to return to the platform and recall many of 
performers who had left the orchestra; and the same com 
pliment was also bestowed upon the chorus, “ This is 4 
beloved Son”—with its lovely harp and muted violin at 
companiment—and the unaccompanied quartett, “ Bless 
are they,” so exquisitely sung by Madame Lemmen 
Sherrington, Miss A. Sterling, Mr. E. Lloyd, and Mf 
Santley, as to cause a desire with many of the audience! 
hear it a thirdtime. The Oratorio has been already so tut 
analysed in these columns that it will be unnecessary a4 
to dwell in detail upon its manifold beauties. The instinct 
dramatic feeling with which the composer has treated eve 
subject he has taken in hand during his long career bef 
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mature form; for throughout the work—if we except the 
two solos, ‘‘ In the beginning was the Word,” for contralto, 
and “I rejoice in my youth,” for soprano—there is no 
“abstract? music, every piece, and every phrase in every 
piece, being so appropriately and faithfully coloured, as to 
render it impossible to estimate its real value apart from its 
situation. The instrumentation is masterly throughout: 
that in the Banquet scene, on the entry of Salome, especially, 
is positively novel in effect, the dance melodies being 
founded upon the scales in use among Eastern nations ; 
the first, in the minor, with the two augmented 2nds; and 
the second, in the major, remarkable for the avoidance of 
the 4th and 7th degrees of our diatonic series. The choruses 
were all well sung, the fugue based upon the tune of Croft, 
known as ‘‘ Hanover,” in the last chorus of the first Part, 
coming out with remarkable clearness, and so exciting the 
listeners as to elicit the demand for its repetition, which we 
have already alluded to. Madame Lemmens-Sherrington 
was highly successful in the florid air, “I rejoice in my 
youth ;”’ and Miss Sterling (who improves rapidly) delivered 
the whole of the recitatives which fell to her share with much 
truth of expression. Mr. Santley created a marked effect 
in the air, ‘‘ He that hath the bride is the bridegroom,” and, 
indeed, in the whole of the exacting music of John, 
thoroughly identified himself with the character of the stern 
and self-denying Baptist. Mr. E. Lloyd’s pure tenor voice 
was admirably suited for the solos given to Herod, and he 
was rewarded throughout with warm demonstrations of 
approval. The excellent conducting of Sir Michael Costa 
contributed materially to the success of the Oratorio; and, 
to the credit of the band and chorus, it must be said that 
his efforts were most ably seconded. Mr. Macfarren, who 
sat in one of the side galleries, was compelled to bow his 
acknowledgments at the end of the first Part, and at the 
conclusion of the work he received a perfect ovation, as 
hearty, unanimous, and sincere, as it was well deserved. 





MR. WILLEM COENEN’S CHAMBER CONCERTS. 


THE second of these excellent concerts, on the 4th ult.» 
commenced with Miss Agnes Zimmermann’s clever Suite 
in D, for pianoforte, violin, and violoncello, which we have 
already favourably noticed on its performance at the com- 
poser’s concerts. The brilliant and well written “Suite,” 
by M. Camille Saint-Saens which followed, was listened 
to with much satisfaction ; and, partly from its novelty and 
partly from its merit—which however is not of the highest 
order—would have demanded more attention from us had 
not an Otetto in A major, for four violins, two violas and 
two violoncellos, by Johan S. Svendsen, so completely 
taken us by surprise from its excessive originality, melo- 
diousness, and skilful treatment of the various instruments 
employed, that we could think of but little else in the 
programme. ‘This young composer is in this country, we 
may almost say, utterly unknown; and to Mr. Coenen 
indeed thanks are due for making us acquainted with at 
least one of his works, for it is extremely unlikely that any 
concert-giver on the look out for novelty will not search 
more deeply into the compositions of a man who can 
present us with anything so remarkable as this Otetto. It 
is scarcely necessary to say that ample justice was done 
to the beauties of the work by Messrs. Wiener, Amor, 
Eayres, Jung, Zerbini, Stehling, Pettit, and Daubert. At 
the third concert, on the 18th ult., a stringed quartett by 
F. Gernsheim, was an interesting item in the programme. 
On a first hearing, and without the work before us, it 
would be impossible to do more than give a generally 
favourable opinion upon so elaborate a composition; but 
we may say that the ‘Andante con moto” is based upon 
a charming subject, and that the final movement, a ‘‘ Rondo 
all’ ongarese,” is full of character, and written throughout 
with remarkable skill. The Sonata in F minor, for piano- 
forte and violin, by Waldemar Bargiel (played to perfection 
by Messrs. Coenen and Wiener), although abounding with 
passages of extreme beauty, is wearisome in length, the 
last movement especially not having sufficient interest to 
rivet the attention of the listener throughout. Rubinstein’s 
Quintett in F, for pianoforte, flute, clarionet, horn, and 
bassoon, is a thoroughly musician-like composition, the 





‘* Scherzo” and final ‘ Allegro appassionato”’ being the 
movements we should especially select for praise. In this 
work, however, we feel the want of that concentration of idea 
which seems to be the weak point of the modern German 
school; and, grandly as the immensely difficult pianoforte 
part was played by Mr. Coenen, the effect upon the less 
enthusiastic hearer was that many of the showy passages 
appeared to be written for display rather than to be the 
spontaneous growth of an original design. Associated 
with Mr. Coenen were Messrs. Svendsen, Lazarus, Wend- 
land, and Wotton, all of whom acquitted themselves with 
the utmost credit. The vocalists at these concerts have 
been Miss Ferrari, Miss Antoinette Sterling, Madlle. 
Heléne Arnim, and Miss Dones, who by the introduction of 
some well chosen songs, gave a welcome relief to the 
instrumental portion of the programmes. 





WAGNER SOCIETY. 


THE fifth concert, on the 13th ult., again contained those 
popular extracts from Wagner’s works which can but 
increase the longing to hear them in their only legitimate 
place—the Operatic stage. The chorus of Messengers of 
Peace, from the early Opera “ Rienzi,’ almost made us 
wish that the so-called development of the composer’s 
genius had been arrested, so thoroughly legitimate are the 
vocal effects, and so pure and attractive is the melody. 
The Overture to “ Die Meistersinger von Nurnberg,” was 
finely played and received with enthusiasm ; and the choral 
song ‘* Wachet auf,” from the same Opera, was encored. 
A warm welcome was accorded to the specimens from 
“Lohengrin,” the Prayer and Finale to the first Act 
eliciting the most solid marks of approval. Beethoven’s 
“‘ Choral Fantasia” did not go well, notwithstanding that 
the pianoforte part was ably rendered by Mr. Walter 
Bache; but the same composer’s Overture to ‘“ King 
Stephen,” although, as we conceive, out of place at these 
concerts, received ample justice. Ina song by the Abbé 
Liszt, Miss Sterling, created a marked effect, and she also 
gave with good expression Rubinstein’s ‘‘ Die Waldhexe,”’ 
both of which were accompanied on the pianoforte by Mr. 
Dannreuther, who conducted the concert with his usual 
energy and skill. 





BRITISH ORCHESTRAL SOCIETY. 


THE only novelties produced at these concerts have been 
two Overtures—the first ‘‘ Inez de Castro’’ by Mr. Alfred 
Holmes, and the second entitled ‘‘ The Witches’ Frolic,’’ 
by Mr. Henry Gadsby. The romantic style is evidently 
that in which Mr. Holmes’s real strength lies, for, although 
the indulgence of the desire for elaborate tone-painting 
occasionally leads him into excesses, there is very much to 
admire in his new work. Mr. Gadsby’s Overture is fully 
worthy of a more intimate acquaintance, for it is evidently 
the composition of an artist who thinks and writes in the 
true school. The themes are clear and well defined, and 
the instrumentation appropriate throughout. Mr. Gadsby 
is steadily winning his way to a high position amongst 
English composers, and we are glad to find that this 
Society is holding out the hand of welcome to our most 
talented native writers. 





MR. HENRY LESLIE’S CHOIR. 


THE second concert, on the 24th ult., consisting exclu- 
sively of sacred compositions, included a Motett for double 
choir, “‘ Dixit Dominus,”’ composed by the late Samuel 
Wesley, and performed on this occasion for the first time. 
That such fine old Church music as this should have so 
long remained unknown appears almost incredible; and 
whilst bearing testimony to its remarkable merit, we can- 
not but feel that thanks are due to Mr. Leslie for rescuing 
from obscurity so rich a treasure in sacred art, and bestowing 
his best energies upon the task of revealing its beauties 
before a public audience. The writing is masterly through- 
out ; and, as in all the works of this composer, the earnest- 
ness with which the words are expressed has the effect of 
impressing the hearer with that reverence for the text 
without which the most scholarly contrapuntal treatment 
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has but small value. It was finely sung and much applauded. 
A “ Tantum Ergo,” by John Francis Barnett, written for 
an eight-part choir—smoothly harmonised and with a most 
attractive subject—and a melodious and charmingly voiced 
part-song, called “‘ The Rainbow,’’ by Mr. Henry Leslie, 
both given for the first time, pleased so much as to be 
re-demanded, a compliment which was also awarded to 
M. Gounod’s expressive ‘Ave Verum,” Mendelssohn’s 
‘Judge me, O God,” and the concert-giver’s part-song, 
“ The Lullaby of Life,’”’ which was repeated on this occa- 
sion ‘by general desire.” We must also mention a 
Motett by Walliser, ‘‘Gaudent in Ccelis,’’ composed at 
the end of the 16th century, a bright and well written 
composition, but somewhat high throughout for the treble 
voices. Two other novelties were an Evening Hymn, “ The 
Shadow of the Evening Hour,” by Blumenthal, which was 
warmly and deservedly applauded, and an Anthem, “I 
was glad when they said unto me,” by Charles Horsley, 
for soprano solo and chorus, with organ accompaniment— 
the solo well sung by Miss Katharine Poyntz—which, 
although somewhat conventional in style, is a solid and 
musician-like work. Mr. Ainsworth, a débutant, displayed 
a good voice in Pergolesi’s Air, ‘‘O God, have mercy,” 
but nervousness evidently prevented him from doing him- 
self full justice. Solos were also given by Miss Katharine 
Poyntz and Mr. Bentham, both of whom were most 
favourably received. The room was very full. 


WE are informed that the London Church Choir Asso- 
ciation intends to offer a prize for an Anthem, to be 
composed for the next Festival of the Society. Further 
particulars will, we presume, shortly be made known. 


THE March concert of the St. George’s Glee Union 
was held on Friday evening, the 6th ult., and comprised, 
in the first part, selections from the ‘“ Messiah,” the 
“ Creation,” “ Judas,’’ &c. Some of the choruses were 
tendered with remarkable precision. Miss Horder was 
deservedly applauded for the spirited manner in which she 
sang ‘‘ The marvellous work.’’ Mr. Thurley Beale and 
Mr. Carter were highly effective in their solos, the former 
gentleman being encored in ‘‘O ruddier than the cherry.” 
The second part was miscellaneous. Mr. Garside con- 
ducted with his usual ability. 

THE 159th anniversary festival of the ‘‘ Most Honour- 
able and Loyal Society of Ancient Britons,”’ in aid of the 
Welsh Charity School at Ashford, was held at Willis’s 
Rooms, on Saturday, the 28th February. During the 
evening a selection of music was performed under the 
direction of Mr. Brinley Richards (who gave his gratuitous 
aid in behalf of the charity), by Miss Mary Davis, Miss 
Marian Williams, and a select choir. Subscriptions 
amounting to upwards of £goo were announced by the 
Secretary. 


WE are informed that Mr. Lemare has purchased the 
Angell Town Institution, Brixton, and intends making 
alterations and improvements in the building, so as to 
make it more available for musical entertainments. 


To be prepared for the opening in June next, the 
members of the Alexandra Palace Choir hold their 
meetings for rehearsal every week, under the personal 
direction of Mr. H. Weist Hill; and, in recognition 
of the valuable services rendered to the Society by 
Mr. William Lockyer, who attends to the necessary 
details of the rehearsals, this gentleman was recently 
presented with a handsome gold watch and chain bearing 
the following inscription on the inside case: ‘ Pre- 
sented by H. Weist Hill to William Lockyer as a small 
token of esteem for his honourable fidelity, displayed in 
connexion with the Alexandra Palace Choir. Feb. 24th, 
1874.” 

An excellent concert was given on the 3rd ult., at 
Tolmer’s Square Church, Hampstead Road. The pro- 
gramme consisted of Mendelssohn’s ‘‘ Hymn of Praise,”’ 
and a miscellaneous sacred selection. The artists were 
Miss Jessie Royd (soprano), Miss Alice Barnett (contralto), 
and Mr. Henry Guy (tenor), all of whom were most 





efficient. The choruses, sung by sixty voices, were very 
effective ; the most successful numbers being “ All ye that 
cried,” and “‘ The night is departing.’”’ The second part 
included J. S. Bach’s eight-part anthem ‘Blessing and 
Glory ;’’ two sacred part-songs by A. S. Sullivan, and 
Gourfod’s “By Babylon’s wave.’ Mr. T. Mountain 
rendered invaluable assistance as organist, and Mr. T, 
Pettit deserves every commendation for the able manner 
in which he conducted the performance. 


WE regret to record the death—at his residence, 3, New 
Bridge, Dover—of William Walter Sutton, aged 80 years 
and 11 months, for 60 years Professor of Music, and 
senior partner of the firm of Sutton and Potter, of that 
town. 

Mr. Cart Rosa has decided upon founding a scholar- 
ship at the Royal Academy of Music in memory of his 
late wife, Madame Parepa-Rosa, which will bear her 
name. It will be awarded by competition to British-born 
female vocalists between the ages of 18 and 22 years, 
and the successful candidate will be entitled to two years’ 
free education in the Royal Academy of Music. In con- 
nection with this scholarship there will be also a prize 
of a gold medal, with Madame Parepa-Rosa’s likeness, 
which will be awarded to the best female vocalist in the 
Royal Academy of Music, at the annual public distribu- 
tion of prizes in July. The first election will take place 
during the present month, for the admission of the suc- 
cessful candidate at the commencement of the Midsummer 
Term. Weare glad to find the number of free Scholarships 
steadily increasing at this Institution. 


WE translate the following from L’Echo du Parlement 
Belge, of the 2nd ult. :—‘* We hear from Aix-la-Chapelle 
that the noble support our fellow-citizen, M. Naus, con- 
tinues to give to young Belgian artists has procured for our 
celebrated Conservatoire, a fresh and brilliant success in 
the foreigner, M. Rummel (the 5th of the pupils introduced 
by M. Naus to our ‘ Soirées musicales’), who was heard 
last Thursday at the fourth winter concert, and with a suc- 
cess which will be remembered by the young and brilliant 
pianist. Warmly applauded after Weber’s Concertstiick, 
M. Rummel was recalled three times after his masterly 
interpretation of a delightful Romance by Brassin, and a 
Tarantella by Liszt (‘ Venezia et Napoli’). The fire and 
enthusiasm displayed by the young performer in the 
difficult piece by Liszt, delighted the audience beyond 
measure, and the applause did not cease until M. Rummel 
had again seated himself at the piano to add another piece 
to the programme. If the youthful fire of M. Rummel 
were somewhat tempered, Belgium might well be proud of 
having given light to a veritable rival of Liszt.” 


THE performance of Bach’s Passion music (St. Matthew) 
on Tuesday evening, the 31st ult., at St. Paul’s, under the 
direction of Dr. Stainer, and on Wednesday afternoon, the 
Ist inst., at Westminster Abbey, under Mr. Barnby, may 
be accepted as sure indications that this sublime work is 
now steadily assuming its real place as service music in 
the church. 

IN some newspapers recently forwarded to us we read 
glowing accounts of the success of Miss Rosa Isidor, who 
is now prima donna at Cadiz. She is said to possess a 
fine voice—soprano sfogato—and to sing with much 
fluency and dramatic feeling. In “La Sonnambula” and 
‘“* Lucia,” she has created an extraordinary effect, and was 
several times called before the curtain. 


Ir is announced that His Royal Highness the Prince of 
Wales has consented to preside at the Anniversary Fes- 
tival of the Royal Society of Musicians on Monday, the 
27th inst., at Willis’s Rooms. 

WE understand that a Musical Festival is positively to 
be held this year in Leeds. A guarantee fund of £5,000 
is to be raised, and a provisional committee appointed, 
under the presidency of the Mayor, who heads the sub- 
scription list with £500. 


Tue Christ Church, Old Kent Road, Choral Society, 
gave its second concert this season, on Tuesday the 17th 
ult., in the Arthur Street School Room, before a crowded 
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tn the Merry Spring. 


DIALOGUE FOR FOUR VOICES. 
Arranged, and words adapted by 'T. Ourpnant, Esq. T. Ravenscnorr, Mus. Bac., 1613. 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 85, Poultry (E.C.) New York: J. L. PETERS, 599, Broadway. 
a Allegro. 
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audience. The first part of the programme consisted of 
selections from an Oratorio, entitled ‘‘ The Prodigal’s 
Return,” composed by the Rev. H. F. Limpus (Minor 
Canon of St. George’s Chapel Royal, Windsor). Mrs. R. 
Limpus gave a very effective reading of the air, 
“Rejoice, O young man in thy youth.’ Miss Jessie Giles’s 
singing of “ Let God arise,” called forth loud plaudits 
from the audience, as did also the reading of the air, 
“J will arise,” by Mr. Evison. The duets, chorals, 
quartetts, and choruses were admirably sung, the final 
chorus, ‘‘O Lord, our Governor,” narrowly escaping an 
encore. Between the parts Miss C. Nash gave asa piano- 
forte solo, Thalberg’s Fantasia, ‘‘ Home, sweet home.” 
The second part of the programme was miscellaneous. 
The glees, &c., by the choir were ‘Blow, blow, thou 
winter wind,’ the ‘Maiden of the Fleur-de-Lys,” 
Tramp Chorus, and the National Anthem. Miss Fenton 
ably accompanied, and Mr. Limpus conducted. 


Tue Passion Services at the Church of St. Anne, Soho, 
+ are being repeated each Friday evening during Lent with 
increased effect upon the worshippers. ‘The recital of the 
sufferings of our Lord—illustrated by the marvellous music 
of Bach, and declaimed with a power of expression rarely ex- 
celled—produces upon the large congregations an impres- 
sion not easily described. To this we may add, that a small 
but effective orchestra, including harp and organ, an efficient 
chorus, and a hearty participation on the part of the 
congregation in the beautiful chorals with which this work 
% abounds, combines to render the service exceptionally 
complete and impressive. The Princess Christianattended 
the service on Friday, the 2oth ult. We are requested to 
state that the Passion Service on Good Friday will com- 
mence at four o’clock in the afternoon, instead of the 
usual hour. 


In continuance of the plan so successfully inaugurated 
last year, the Directors of the Royal Albert Hall Choral 
Society’s Concerts are again giving a series of Oratorios, 
in the Royal Albert Hall, during Passion Week, com- 

mencing on Monday with the “ Messiah,’’ followed on 

Tuesday by Mendelssohn’s ‘“‘ Hymn of Praise,’ and 

Rossini’s “‘ Stabat Mater.’’ On the three succeeding days 

(Wednesday, Thursday, Friday) Bach’s sublime Oratorio 
5 of the “Passion” (according to St. Matthew) will be 
given; and the series will conclude on Saturday with the 
“Messiah.”’ The list of artists include Mdme. Sherrington, 
Madame Otto-Alvsleben, Madame Patey, Mr. Sims Reeves, 
Mr. Cummings, Signori Urio, Campobello, Giulio Perkin, 
and Agnesi; while Dr. Stainer, Mr. Hoyte, and Mr. W. T. 
! Best will severally preside over the organ. The whole 
series will be conducted by Mr. Barnby. 


We understand that Mr. Rowland Mellor Winn, a 
youth of eighteen, has been appointed organist to the 
Parish Church, Harborne, near Birmingham, where there 
isa full choral service by a surpliced choir. Mr. Winn 
Was some time ago elected pianist to the Birmingham 
Festival Choral Society, after a competition test with six 
candidates. 


THE Motett, “Dixit Dominus,’ by Samuel Wesley, 
which was performed at Mr. Henry Leslie’s Concert on 
the 24th ult., is in the press, and will be shortly published 
by Messrs. Novello, Ewer and Co. It was composed in 

year 1800, and the MS. Score was presented in 1843 
to the British Museum, by the late Vincent Novello. 
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We are requested to state that a Committee has been 
formed for the purpose of placing a Memorial Brass in the 
Parish Church of St. Alphege, Greenwich, as a record of 
the interment of Thomas Tallis, and that the Rev. H. W. 
Miller, of Richmond Hill, S.W. (whose letter on the 
subject appeared in our last Number) is empowered to 
Teceive subscriptions towards this object. 


THE anniversary services of the Sunday School in 
connection with the Craven Hill Congregational Church, 
lox place on Sunday, the 8th ult. The Morning Service 
included Te Deum (Hopkins) and G. W. Martin’s “No 
[shadows yonder,’’ and in the evening, A. Sullivan's 


heads,” a Hymn, “ Only gone before,” and the Magnificat 
were sung. All the foregoing were well rendered by the 
teachers and scholars, under the direction of Mr. W. H. 
Lee Davies, the organist, to whom much credit is due, for 
his careful training of the singers. The sermons were 
preached by the Rev. A. McMillan and the Rev. Dr. 
Manning. 


On Wednesday, the 25th ult., a tea and concert was 
given at the Parker Street Schools, Drury Lane, to about 
350 of the inhabitants of the neighbourhood. Among 
those who kindly contributed to the amusement of the 
evening, were Miss Antoinette Sterling, Madame Liebe 
Konss, Mr. Newton Baylis, and Mr. Frederick Oakland, 
their efforts being highly appreciated by the audience. 


REVIEWS. 


NOVELLO, EWER AND Co. 


‘“* Ponder my words, O Lord.” Anthem. 
Gadsby. 

THERE is much poetical feeling in this composition, which 
stands distinctly under the head of “‘ Short Anthems.”’ As 
to its technical merit, there is more to admire in the 
purpose than in the means; that is to say, we should be 
disposed to dispute with the author the principle on which 
some of his harmonies are founded. One whohasso much 
music in him as the piece evinces has, however, a right to 
an opinion, and he would doubtless contend for, if he could 
not establish, his ground against us; but the discussion 
would better suit a private meeting than a public review, 
and uninterested persons shall therefore not be wearied by 
a statement of the case. The anthem will find welcome 
with many a musician, and to every one there will be 
something charming in its effect. 











By Henry 


“Rejoice greatly.’ An Anthem for Palm Sunday. 
Composed by Henry Gadsby. 

NOTHING can be more unlike than is this anthem to 
Handel’s setting of the same text from Zechariah ; and 
yet, so perverse is the mind of man, it is impossible to 
hear Mr. Gadsby’s work and not compare it with the grand 
outbreak of jubilant enthusiasm in the Messiah; and 
again, so strong is the prejudice founded on life-long 
associations, it is impossible but that the comparison must 
be in disfavour of the new composition. Most dangerous 
it is to reset passages, earlier music to which is universally 
familiar; and, because we like and always will like the 
song in question better than any other music that can go 
to the words, we find it difficult to render such justice to 
the piece before us, as we naturally should, had it other 
words. Like the last noticed, it is a short anthem, and 
like that, therefore, it will be acceptable on many occasions 
whence greater length might debar many a piece of equal 
merit. The effect of the voices will be brilliant, and this 
will be heightened by that of the organ, which is in accord 
with the truly joyful character at which the author suc- 
cessfully aims. This, also like the above, abounds in 
technical points that show the composer’s views to differ 
from ours—not through the inadvertency of a careless 
writer, but results obviously of a fixed, although we feel 
ill-founded, principle. Not to be thought hypercritically 
querulous, we will break through the restraint we purposed, 
and adduce some instances:—the progression from the 
chord of the second of the key to the first inversion of the 
chord of the tonic (p. 1, score 2, bar 2), of which the effect 
is unsatisfactory, as the reason why it is so is clearly de- 
monstrable ; the progression (p. 2, score 1, bar 4), from a 
chord of seventh of A, to a common chord of G, an upper 
voice repeating the G while the bass proceeds A, G, and 
while the leading-note CZ descends a whole tone; the 
employment of the second inversion of the chord of E 
minor, the key being D (p. 2, score 2, bar 1), a chord that 
is unavailable in that relationship, &c., &c., &c. 


“O, how plentiful is Thy goodness.’ Ashort, full Anthem 
for four voices. Composed by T. Mee Pattison. 
PRalsE is due to this piece for its correctness, but praise 





“Onward, Christian Soldiers,” Hopkins’s “ Lift up your 





with the qualification that there is not much more to 
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admire in the music than to blame. Melodious it is truly; 
but yet it has no definite, distinct, rememberable tune. 
Harmonious it is, beyond question ; but the harmony is, 
like the melody, such as might be, and has been many a 
time, extemporised, and has no need of commission to 
paper. The ear is wearied by the alternation of the keys of 
G minor and B flat, in the main matter of the movement, 
which is ostensibly in the key of E flat, and then, these 
two keys of B flat and G minor reappear in the episode, 
which thus extends instead of relieving the wearisomeness 
of the foregoing ; and afterwards, the return of the earlier 
portion brings back its somewhat cloudiness of character 
with a lessening of its interest by the likeness of the con- 
text. The said episode, ‘‘ But my hope hath been in Thee,”’ 
presents the well judged variety of being for three instead 
of for four voices, but otherwise affords no contrast to what 
surrounds it. Whoever is accustomed to the manipulation 
of a sustaining keyed instrument must be aware of the 
temptation to meander through its pleasing undulations of 
sound, and may often yield to its charm; but it is one 
thing to indulge one’s own self-satisfaction in the pro- 
ducing of progressions that are due as much to the finger 
as to the thought, and totally another thing to invest such 
extemporanities with the trapping of pen, ink and paper, 
that are due only to studied compositions. 

“ Praise the Lord, O my soul.’ Anthem. Composed by 
George M. Garrett, Mus. D. 

HERE we have a composition of considerable extent and 
much merit. It consists of a chorus, ‘‘ Praise the Lord,”’ 
which will have a broad, bold effect, from its successful 
employment of triple reasure, and its bright vocal dis- 
tribution; a tenor solo interspersed with chorus, ‘* Who 
forgiveth all thy sins,’’ which has great melodious charm ; 
and a final chorus, ‘‘ Blessed be the Lord,”’ that maintains 
the musicianly character of the whole. The author might 
perhaps advantageously modify the last portion of the 
. second movement, where there is some confusion between 
the keys of E, minor and major, and C; this is at the 
words, “and crowneth thee with mercy,” and though 
there may be a good intention in the employment of the 
major chord to illustrate the idea of mercy, the obscurity 
of the passage worse than counterbalances this. 

Scherzo, for the Pianoforte. By Walter Macfarren. 

HoweEVveER much may be said and written upon the ill 
effect of the quantity of bad music issued to the public, 
there can be no question that a large number of healthy and 
instructive works by modern composers are constantly pub- 
lished which must, to a certain extent, neutralise the evil; 
the bane and antidote are both before us; and we cannot 
do better than counsel those who have enfeebled their con- 
stitution by indulgence in the “ sweet”’ pieces carefully 
manufactured for musical children, at least to make the 
experiment of feasting for awhile upon the more solid fare 
so plentifully existing around them. Amongst those who 
have set themselves the task of introducing a higher tone 
of thought into the lighter compositions provided for 
amateurs, Mr. Walter Macfarren deserves to be honourably 
mentioned, for in all his original works—even those in 
which the more severe form has not been attempted—there 
is always an under current of latent power which, like the 
style of a classical scholar in literature, gives a tone to his 
writing, impossible to be imitated by an inferior artist. 
The “Scherzo”? now before us will be warmly welcomed 
both by sound performers and conscientious teachers. It 
is charmingly written throughout, the playful subject, first 
simply given out with the right hand, obstinately appearing 
wherever it is least expected, and cleverly used even to 
accompany a legato theme, with which it forms an ad- 
mirable contrast. The coda of the piece, too, is exceedingly 
effective, the character of the movement being well 
sustained to the end. Asa study for the acquisition of a 
light and even touch, as well as on its own intrinsic 
merits as a composition, we confidently recommend this 
little Sketch to public attention. 

Sehnsucht (Longing). Waltz. 
Sydenham. 

IN reviewing mere dance pieces to which their composers 
have affixed pretentious and affected titles, we have often 


Composed by E. A. 





expressed our regret that they have not been simply called 
what they are; but in the case of Mr. Sydenham’s com. 
position we cannot but think it a pity that he has styled 
it a Waltz, because it is in fact something very much better, 
What Herr Wagner calls the “ poetic basis”’ of music jg 
here we find distinctly traceable throughout—the word 
“*Sehnsucht” clearly defining the origin of the many 
refined and melodious phrases with which the piece 
abounds. The eloquent theme, beginning on a key-note 
pedal, in C minor, is happily expressive of the leading 
idea, and the graceful passages which follow seem to grow 
up so naturally that not a bar betrays a sign of weakness, 
The second subject, in A flat major, is extremely attractive, 
and a brief passage of part-writing—a low bass note being 
sustained with the pedal—is a point of much interest, 
Mr. Sydenham, we think, might with confidence attempt 
a more important composition ; for there is sufficient indj. 
cation of talent in his modestly styled ‘‘ Waltz’ to prove 
that he both thinks and writes in the true school. 


A Race between two Walking Dolls. 
tesque. By Alfred B. Allen. 


THE title of this piece is unquestionably the most 
‘* grotesque”? thing about it. A comic March is certainly 
a good idea—and that it may be made thoroughly suc- 
cessful has been proved by Mendelssohn in his Clowns’ 
Funeral March in the ‘“* Midsummer Night’s Dream” 
music, and by Gounod in his ‘“ Funeral March of a 
Marionette”’—but if the humour is not inherent to the 
composition itself, no description upon the title-page will 
make its character felt by the listeners. It is never so 
wearisome to sit out a Tragedy at which we can laugh, as 
a Comedy at which we cannot; and although Mr. Allen’s 
exceedingly common-place March might pass amongst the 
multitude of works of its class if its composer did not 
assume the cap and bells, we cannot allow such a pro- 
duction to escape without a word of protest when its claim 
to be “‘funny” is so boldly declared. Mr. Allen is we 
believe no novice, and may have taken advantage of a 
former success to break ground in a fresh quarter; but he 
must remember that the choice of subject rests with the 
artist, and that even a landscape painter who fails in his zt 
execution of a sea-piece, must expect his work to be as 


dispassionately judged as if he had not already made his ' 


name in another department of art. 


Six Part-Songs, for four and five voices. 
Jacques Blumenthal. 


Composed by 


No. 1. Evening Hymn. 
», 2. What care I how fair she be ? 
» 3. A Shadow. - 
» 4. Gather ye Rosebuds. 
» 5+ The Loyal Lover. 
» 6. The Butterfly. 


THE melodious character of these Part-songs, and the 
musicianlike manner in which they are treated, will be 
certain to ensure them a cordial welcome amongst the 
many Choral Societies desirous of increasing their 
repertoire by the introduction of sterling music by modern 
composers. No. 1 has a placid theme expressing with 
remarkable fidelity every change in the feeling of the 
words, a beautiful effect being produced at the commence- 
ment of the third verse by the fresh harmony which 
accompanies the original subject. No. 2—written to those 
well-known words of Wither which have inspired so many 
composers—is full of character throughout. Starting with 
a staccato subject for the basses, answered in full harmony, 
we get some excellent points by the repetitions of the 
defiant questions propounded by the poet; and, even if we | 
are of opinion that the music somewhat halts in the 
phrase, “I will die ere she shall grieve,” it must be re 
membered that at least the defect arises from the over 
zealous attempt of the Composer to give an appropriate 
colouring to the words. The song is written for two 
tenors and two basses, and although occasionally reaching 
to the high A in the first tenor part, even timid amateurs 
need be under no fear of the composition over-taxing theit 
powers. No. 3 we like least of the set; not because it 1s 
crudely written ; but the theme does not strike us, and we 
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care not for the modulations. The close of each verse, 
however, is beautiful. No. 4 was heard at the first of 
Mr. Leslie’s concerts this season, and created the effect 
which its excessive merits must always ensure. It is one 
of the most charming Part-songs written by a living com- 
poser that we are acquainted with, and we cordially 
commend it to the attention of all vocal classes capable of 
realising its beauties. Those who wish to attempt it, 
however, should know that there are occasionally five, and 
sometimes six, real parts to be sung; but the composition 
presents no difficulties which earnest practice will not 
overcome. No.5, composed to some words from a manu- 
script of the time of Henry VIII., has a melodious subject, 
in Minuet time, beginning in B minor and changing to 
the tonic major in each verse. It is simply, but most 
effectively, written for five voices, and would, we think, 
prove highly attractive in performance. No. 6 has the 
disadvantage of being written to T. H. Bayley’s well-known 
verses commencing ‘I’d be a_butterfly,’’ a melody to 
which (bad or good) has grown up with us from childhood. 
The song, however, although not one of the best of the 
set, has a pleasing and appropriate theme; and if it can be 
judged without former associations intruding themselves, 
will, we think, be much liked. 


Durr AND STEWART. 
Woodland Carols. Morceau de Salon, for the Pianoforte. 
Russian Boat Song. Transcribed for the Pianoforte. 
Sound the loud Timbrel. Capriccio for the Pianoforte. 


By J. Theodore Trekell. 


THE only original piece in this selection—‘* Woodland 
Carols ””—shows that Mr. Trekell is not obliged always to 
rely on others for subjects upon which to exercise his 
talents. It is extremely simple, but we like it no less on 
that account; for the graceful flow of the passages will 
render it good practice for young players, to whom 
we strongly recommend it. The leading subject is 
melodious, if not very original, and its varied treatment 
should make it highly attractive to lovers of the modern 
ornamental school of pianoforte music. The ‘ Russian 
Boat Song” is a transcription of a popular melody, or at 
least what in these days is called a *‘ Transcription,” which, 
of course, means that the subject is adorned in the latest 
fashionable style. Everybody will be pleased with the 
theme, and we may say that the arranger has dressed it up 
in a most attractive form. Why “Sound the loud 
Timbrel”’ should be presumed by Mr. Trekell to differ 
so materially from the last piece as to be called a 
‘Capriccio’? we cannot comprehend. Certainly there is 
an ‘‘ Intermezzo,” and many passages occur having no 
connection with the original subject; but when a 
“Transcription’’ is transformed into a ‘‘ Capriccio” is a 
problem which we do not attempt to solve. 


LAMBORN Cock. 
Six Characteristic Melodies, for the Pianoforte. 
No. 1, Pegasus. No. 2, Zephyrus. No. 3, Hesperus. 
No. 4, Zigeria. No. 5, Iris. No. 6, Atalanta. 
Composed by Charles Salaman. 


THE title-page of the first of these pieces has the name 
of J. B. Cramer only as the publisher; but as the others 
mention this firm in connection with that of Lamborn 
Cock, we have placed the whole of the six compositions 
at the head of our notice, especially asa leading idea seems 
to link them together. Mr. Salaman is already so well 
known as a composer of refined and intellectual music, 
both vocal and instrumental, that we were quite prepared 
to find in these compositions more than an average amount 
of poetical thought and scholarly writing, and we may at 
once say that although unequal in merit, they are all fully 
deserving the earnest attention of both players and teachers. 
No. 1, a flowing, light piece moving throughout in triplets, 
divided between the two hands, and No. 2, a melodious 
sketch, remarkable for the unceasing accompaniment of 
broken groups of semi-quavers, must yield in beauty to 


each hand, and accompanied throughout with a simple 
elegance which cannot be over praised. No. 4, com- 
mencing with an attractive legato theme, which afterwards 
appears more fully harmonised, and No. 5, in g-8 rhythm, 
the melody played, and accompanied with quavers by 
the right hand, may also be commended as excellent 
and instructive teaching pieces. No. 6, however, the sub- 
ject of which alone should make the composition a general 
favourite, enlists our sympathy more thoroughly and 
deserves all the popularity it is pretty certain to attain. 


Romance for Pianoforte. By Herbert S. Oakeley. 


Tuis Romance is a highly favourable specimen of 
Professor Oakeley’s cultivated style, the writing throughout 
evidencing the result of a refined musical feeling, directed 
by earnest study. The piece, although not striking us by 
its originality, attracts us by the musicianlike treatment 
displayed throughout; and as a study for Jegato playing, 
as well as for acquiring the important power of singing 
with the finger, it will be found invaluable. A good effect 
is gained by the enharmonic change of key at the double 
bar; and the Agitato subject, accompanied with triplets, 
forms an excellent contrast with the placid opening theme. 
The key—F sharp major—may frighten some amateurs; 
but the passages are all so carefully written as to require 
but attentive practice to place them well under the hand. 


Fust as of old. Song. Words by F. E. Weatherly, 
B.A. Music by William H. Cummings. 


Tus song has been so often sung by its composer in 
public that we have been forestalled in our estimate of its 
merits by the applause with which it has always been re- 
ceived. We can only add that a careful examination of 
the composition leads us at once to endorse the verdict 
thus pronounced. The melody is truly sympathetic with 
the words; and the harmonies and accompaniments prove 
that as a composer, as well as a vocalist, Mr. Cummings 
is an artist of whom we have a right to be proud. 


Three Songs. Poetry by Gordon Campbell. Music by 


Walter Macfarren. 


No. 1, Life’s Seasons. No. 2, Songs and Smiles. 
No. 3, The Voice of the Sea. 

WE should imagine these songs to be written by a 
singer, so thoroughly vocal are they throughout, and so 
earnestly and truthfully are the words expressed. This 
may perhaps hardly be received as a compliment, for it is 
popularly supposed that a creative artist can write instru- 
mental and vocal music with equal ease; but singers know 
better than this ; and, although we might not always ac- 
cept their verdict upon the worth of a composition, there 
can be no question that they are good judges of what lies 
well for the voice, and will neglect even good music in 
which this important qualification is ignored. No. 1 will,. 
we think, become the favourite, on account of its extreme 
melodiousness, although we are by no means inclined to 
admit that it is the best of the set. The theme, however, 
flows so gracefully with the accompaniment that it cannot 
fail to make its way at once to the sympathies of am 
audience. No. 2 has a most attractive subject, with a 
triplet accompaniment throughout, the harmonies, although 
extremely simple, materially enhancing the effect of the 
melody. No. 3, in E minor, has a restless accompaniment 
of semiquavers until the change into the tonic major, when 
both the voice and pianoforte parts become more placid to 
express the alteration of feeling inthe poetry. The phrases 
marked ‘‘ Quasi Recitativo”’ give much effect to the return 
of the Agitato theme. 





WILKIE, Woop AND Co. 


The Mother’s Book of Song. Two-part Songs for Little 
Singers, on the Kindergarten School System. The music 
composed by Lady Baker. Edited by G. A. Macfarren, 

Lapy Baker has done good service to the rising gene- 
ration by the publication of this book; and Mr. Macfarren, 
by lending the weight of his name as musical editor, 
deserves the thanks of all who think with us that singing 





No. 3, a lovely ‘ song without-words,” given in turn to 


should be made one of the pleasures of early childhood. 
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‘‘ Kindergarten ”’ games have long ago been introduced into 
England; but, as stated in the Preface to the book before 
us, they have been hitherto wanting in the musical element 
which makes them so attractive in the country which 
originated them. Froebel’s book on the subject, published 
in Germany, contains descriptions of these games, pictures 
showing them in full play, and a number of little songs 
to be sung by the children during the progress of each 
game. The verses of these songs are in the work under 
notice translated into English; but as the music in the 
original does not fit the new version, tunes have been 
composed by Lady Baker expressly for them, all of which 
are excellently suited for their intended purpose. The 
verses are models of purity of thought, and the words 
are just such as a child would use in prattling to its play- 
mates upon the subjects selected. Amongst the number 
we may instance “‘ Grass mowing,’’ “ Baskets of flowers,”’ 
and ‘* The Dove Cot,” for especial commendation. 





J. B. CRAMER AND Co. 


Showers of Sunshine, for the Pianoforte. By C. H.R. 
Marriott. 


Srvce the publication of ‘‘ La Pluie de Perles ” we have 
had showers of many kinds, but amongst the number we 
do not remember one of Sunshine; and indeed, although 
in this varied climate we have fitful gleams of the sun’s 
rays, and occasional bursts of intense heat from this 
luminary, we can scarcely call to mind being caught in a 
** Shower of Sunshine.” All this, however, has nothing to 
do with the worth of the piece, which, although wonder- 
fully resembling the composition” already mentioned as 
having given rise to the “ showery’’ school of writing, is 
evidently the work of an experienced hand, and may be 
recommended as good practice. The composer will, we 
doubt not, thank us for calling attention to the fact of the 
flat being entirely omitted in the return to the key of F,on 
the 5th page. 


The Village Green. A Rustic Dance, for the Pianoforte. 
By Francesco Berger. 

Mr. BerGeR has written a telling subject for the leading 
theme of this little sketch, and has introduced a series of 
brilliant passages so easy as to enable a player to produce 
much effect by a small amount of labour. There is suffi- 
cient variety in the piece to keep the attention alive; and, 
to show the intention of the composer he tells us, in a foot- 
note, that it “must be performed with unflagging energy, 
and must be worked up Prestissimo toward the end.” 


The Wanderer’s Return. Ballad: Words by Mrs. M. 
A. Baines. 

Name me not. Song. Words by Robert Wyatt Wadman, 

Sweet eyes. Ballad. Words by James Douglas 
Harington. 

Night and Morn. Canzonet. 


Composed by Charlotte C. Gilbert. 


BEING written by a vocalist (Mrs. Alfred Gilbert) this 
group of songs is likely at least to be a welcome addition 
to the store of graceful compositions which form the usual 
contents of an amateur’s portfolio; but an examination of 
their merits has proved to us that their composer has 
succeeded in doing something more than merely throw off 
a few common-place effusions which will serve for distri- 
bution amongst her pupils. Without assigning them any 
very high rank in the world of art, we may say that they 
are all melodious and accompanied with the skill of a 
musician. ‘The Wanderer’s Return” is extremely 
simple, but the melody is attractive, and the little that is 
attempted in the accompaniment is unexceptionable. 
‘*Name me not”’ is somewhat too monotonous in character 
to bear four verses, but the legato bass against the semi- 
quaver accompaniment flows well with the voice. ‘‘ Sweet 
eyes” is a good specimen of the pure ballad style, the 
pianoforte part merely aiding the voice, without presuming 
to set up on its own account: so unpretending is it, indeed, 
that we care not for the somewhat laboured bit of 
symphony which occurs between the verses. ‘ Night and 
Morn,” to some verses by the composer, has much variety 





in character, and is written in the more ambitious form of 
a ‘Canzonet.”” There are many commendable points in 
this composition, but we prefer Mrs. Gilbert in her ballads. 





ASHDOWN AND PARRY. 


A Selection of Compositions for the Organ. By Edouard 
Batiste. Edited by William Spark, Mus. D. 

In the school of organ playing of which Lefebure-Wely 
was the chief, if not the first exponent, Edouard Batiste 
undoubtedly holds the second place. In like manner asa 
composer for the organ does the organist of St. Eustache— 
although probably distancing all other competitors—take 
rank after the late organist of St. Sulpice. To those, 
therefore, who know and enjoy the organ music of Lefebure- 
Wely will the compositions of Edouard Batiste be wel- 
come. The English equivalent for the combinations of 
stops originally intended for French organs have been 
carefully and judiciously supplied by Dr. Spark, of Leeds; 
there is, consequently, little or nothing wanting to render 
this edition of value to the English amateur. 





Church Music. A collection of Hymn Tunes, Chants, 
&c. Composed by Stephen S. Stratton. Novello and Co. 

Ten Original Tunes. Composed by Arthur Cottman. 
Novello and Co. 

Six Hymn Tunes. Composed by Signor E. Pieraccini. 
A. Dimoline, Bristol. 

Hymn for Holy Week. Composed by William W. 
Ringrose, Mus. Bac., Oxon. Novello and Co. 

THE activity of hymn tune writers at the present time 
is, to say the least, remarkable. If the intrinsic value of 
these compositions in any appreciable degree corresponded 
with their number—which is legion—there might be some 
grounds for hope that England would take the first place 
in the production of this class of music. Unfortunately 
few of these tunes—which are brought out in a fugitive 
form and usually at the composer’s own cost—ever seem 
by any chance to strike editors of Hymnals as being 
eligible for insertion in their collections. Consequently 
they are soon laid aside and forgotten. How far this is 
just to these musicians and their works we might now pro- 
ceed to ascertain, using the above-mentioned list of works, 
selected at haphazard, as specimens. 


Mr. Stratton contributes twenty-one tunes, in all of 
which we find evidence of considerable musical feeling. 
And, accepting them as a fair criterion of the composer’s 
powers, we should say that had he received the solid and 
complete technical education which appears to be so easily 
obtained abroad and so difficult to get in England, he 
might in all probability have become a successful composer 
of larger works than hymn tunes. As it is, we find in the 
midst of much that is promising, certain weaknesses— 
indications of imperfect education—that would go far to 
injure the finest inspirations. 


Mr. Cottman has narrowly missed complete success in 
his tunes. There is more musical talent and fewer indi- 
cations of weakness observable in them than in those 
noticed above. Upon the whole they are most favourable 
specimens. 

Signor Pieraccini’s tunes are distinguished by all the 
melodious flow generally regarded as a characteristic of 
his countrymen. The harmonies, however, are both sweet 
and impure, and greater severity of harmonisation would 
much tend to modify the suspicion of secularity that 
hangs about them. 

The one solitary tune by Mr. Ringrose is neither better 
nor worse than those just noticed—full of indications of 
nice feeling, yet just wanting in those qualities which con- 
stitute a thoroughly successful hymn tune. It may be 
said that in the number written and published by the 
recognised writers of this class of work there are very few 
which turn out standard tunes. This is no doubt true, and 
points to the fact that the difficulty of writing a good hymn 
tune is greater than is generally supposed. But, on the 
other hand, seeing so many tunes are written which in 
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themselves contain plain proofs of the natural ability of 
their writers, may we not deduce from this that there is 
considerable latent talent for musical composition in many 
of our countrymen, which only requires the assistance of 
a good technical education to bring forth good fruit. 


ORIGINAL CORRESPONDENCE. 


CHURCH SINGING. 
TO THE EDITOR OF THE MUSICAL TIMES. 








S1r,—I must apologise for intruding on your time and 
space, and beg that you will insert the following on 
Church Singing. I shall speak of it under its two classes 
—part singing and unison singing. First, as to part 
singing; your correspondent, in the Number for March, 
alludes to tune No. 106, ‘‘ Hymns Ancient and Modern,”’ 
as an instance of the bad effect of the double air. I quite 
admit that it has a bad effect if the choir be unsupported 
by the organ. It also produces consecutive fifths, but he 
seems to forget that the pedals playing two distinct octaves 
below the notes sung by the bass, so far covers the effect 
of the double air, as to render it rather good than other- 
wise. But where there are amateurs in a congregation 
who will insist in trying to sing a part, having neither a 
copy to sing from, nor an ear keen enough to follow 
their part strictly from the organ, such ought to be put 
down with a strong hand, for they only cause the thoughts 
of others to wander away to their foolish acts. The 
remedy for this is easy, if the clergyman and church- 
wardens of a church have a notice so placed, that all 
who enter the church may see it. And let it be to this 
effect: All those who cannot read music, or who have no 
copy from which to read, are desired strictly to adhere to 
the air. This would effectually remove one of the evils. 
But the other, viz., the double air, must be endured, as it 
cannot be cured. Now as to unison singing—it is not 
good I think to exclude unison singing, nor is it good to do 
away with part singing, but the two may be used according 
to the discretion of the organist and clergyman, but this 
should always be with the view to the comfort and con- 
venience of the congregation. The same remedy may be 
applied here as in the other case, but it should be.more 
strongly enforced, for where unison singing is establfShed, 
the organist is free to play a part, varying, it may be, every 
verse. I mean these remarks to apply to chants and hymn 
tunes, and not to our elaborate anthems and settings of the 
Canticles. One word more,—I should like to understand 
whether those persons who so strongly object to consecu- 
tive octaves, do also entirely abstain from the use of the 
Double Diapason or the Double Reed Stop, if their organs 
possess these stops; for if they cannot endure the air being 
doubled, it is most unreasonable to think that they can 
endure the doubling of all the four parts. Neither would 
they be true to their theory if they held with unison 
singing. 

I remain, yours respectfully, 
THOMAS VINCENT, 
Organist and Music Teacher, Asylum for 
the Blind, Park Street, Bristol. 
Blind Asylum, Bristol, March 18th, 1874. 





THE WAGNER CONTROVERSY—POETIC BASIS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—To whatever the recent phase of the Wagner 
discussion may not have led, it has certainly been pro- 
ductive of one patent result. It has enabled musical 
people to listen to some really exuberant unfoldings of 
views and ideas, upon subjects hitherto esoteric, with 
gratitude not altogether unmixed with expectation. That 
some good must come from all this stirring of the waters, 
no one can doubt. Points long held in abeyance now 
Crop to the surface. The musical community is being 
awakened. Those who have hitherto held in quiet 


Security apparently invincible heights, find their position 


public opinion : ‘‘ Thus far shalt thou go, and no farther.” 
The addition of a seventh string to the lyre aroused 
opposition. Similar obstructiveness attends every pro- 
gressive effort. The very strife yields fruits of peace. 
This is expressed in your recent review of a “letter” 
from Wagner, as well as tacitly acknowledged by the 
spirit of Mr. Joseph Bennett’s carefully worded contribu- 
tion on the same subject, in the Number of your ably 
edited Journal for March. The leading article temperately 
approaches the very pith of the whole matter, and candidly 
sets forth the new views. Yet permit me to add Ido not think 
he has made a single hit at the great musician. All that 
he says—and says so eloquently and so well—only rivets 
in my mind the continuously growing and deepening 
conviction that Wagner is right, and that his opponents 
do not understand him. It is not my province to re- 
introduce invective. But let me be allowed simply to 
State that in my view all your conclusions are foregone. 
It is to meas clear as sunlight that music must grow. To 
utter over again the oft repeated words of -adverse parties 
would be irksome; still, I cannot help saying, in briefly 
stating the case as it occurs to my mind, where I deem 
Wagner’s opponents in error. 

All he says of Beethoven is truly said. The composers 
dismissed as having “nothing to tell,” are justly dismissed. 
To the project of separating the ‘‘man’”’ from his 
‘theory,’ I say, ‘‘No.’? That music without poetry is 
but half an arch, “ Yes.’”’ Our programme makers know 
this fact so well, that they will, if they cannot find a legend 
attached to an instrumental piece, invent one and tack it 
on. It may be the “Lion in love,” to a concerto of 
Beethoven; or the ‘“‘ Shake of the evil spirit,” to a violin 
solo. Some line of poetry, legend, story, they must and 
will have. Illustrations flow ad infinitum. Do composers 
work ina comatose state? ‘‘ Yes.” Beethoven knew what 
he did? ‘“No.’? Beethoven left no record of his struggles? 
I say, “Yes, he did.” Why not write more choral 
symphonies? ‘ Straight jacket would have resulted.” 
Instrumental music incomplete? ‘ Certainly.” 

Other allusions I am compelled to pass by, though I 
could, with perhaps more pleasure to myself than to others, 
expatiate on each head of the question at considerable 
length. I should not now have written did I not believe 
the subject of paramount importance in the pursuit of art 
to every one, as well as to 

Yours very truly, 
GEORGE ToLuHursT, Mus. Doc. 

March 7th, 1874. 





ON THE POETIC BASIS OF MUSIC AND THE 
THEORY OF HERR WAGNER GENERALLY. 


TO THE EDITOR OF THE MUSICAL TIMES. 


S1r,—Having read with much interest in your paper of 
the 1st of March, a dissertation headed ‘‘ The Poetic Basis 
of Music,” treated by one with whom my own opinions in 
a great measure correspond, and after carefully reading 
Herr Wagner’s works in the original German, also those 
of some of his disciples and commentators, I should wish 
to go a little further into the subject, and endeavour— 
while refuting his principal doctrine—to do Wagner a 
little more justice and let him speak for himself. Before 
proceeding any further or speaking of any music, I think it 
stands to reason that we have a clear idea what we under- 
stand by music and by musical excellence. 


Dismissing as frivolous, if not erroneous, the popular 
definition of music as ‘‘a concourse of sweet scunds,” I 
think that of the French philosopher, Jean Jacques 
Rousseau, is the most complete and exact—viz., ‘‘ That 
music is the art of painting that which can be perceived by 
the ear.” 

Musical excellence is so manifold, that a definition is 
almost impossible. A quadrille may (in its way) be as good 
as an opera, just as an honest, though illiterate, person may 
be in his way as estimable as a Duke. Still the highest 
excellence is, and must be, that which combines the most 





untenable. 
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excellences in component parts. I shall take up the 
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subject where Mr. Bennett reduces Dr. Hiffer’s theory to 
two Theses—viz. : 

I.—** Music must arise from a poetic impulse, the condi- 
tions of which are superior to the demands of music in its 
independent state.” 

II.—‘ Instrumental music even in its climax of perfection 
is incapable of the highest expression of impulse, and needs 
the aid of words.” 

I will for the present pass over the first thesis, but the 
second I am prepared to support ina slightly qualified form, 
and it will be seen to flow logically from my definition of 
the highest excellence. Instrumental music has its excel- 
lence, which is perhaps equal to vocal music (though who 
does not at the close of an instrumental piece welcome the 
vest to the ear a voice or voices introduced bring, and does 
not find that they have the singular property of abstract- 
ing his attention from the accompaniment, except so far as 
they sustain it—this I only insert as suggestive of some 
things I fear the length of my subject proper will not allow 
me toenter into). Still it only contains one excellence, 
and one excellence cannot be the highest. 

This is a logical definition from my definitions. But the 
public, who in such matters must not be put altogether 
aside, afford a practical proof of it. The same public who 
would sit four hours, and enjoy every note of one of 
Meyerbeer’s Operas, at the end of one hour of instrumental 
music would be tired—at the end of four hours would wish 
they might never hear a note of music again as long as 
they lived. 

It may be retorted that we are not to pander to the 
people—true. Still a musical audience that can appreciate 
Mozart, Meyerbeer, and Beethoven’s Operas, may be taken 
as a fair criterion of a healthy state of ear, which is not 
the case with all musicians. 

Instrumental performers, professional and amateur, 
particularly players on stringed instruments, become 
passionately fond of their instruments from the difficulties 
they have surmounted in acquiring them (often, indeed, let 
us charitably suppose, mostly unconsciously), and become 
an intolerable bore to others not so circumstanced. 
Indeed (while omitting the works of the great masters, who 
excelled in everything they took in hand) I think we may 
refer the very origin and continuance of most of the string 
quartetts and quintetts to this peculiarity. In some cases 
this enjoyment is shared by the hearers ; thus, in hearing 
that execrable combination of runs, strums, and trills, 
Thalberg’s ‘‘ Home, Sweet Home,” a hearer is struck by 
the labour required to learn it, and is startled and 
interested at the ‘‘ sleight of hand” required by it. In other 
cases the difficulty produces pleasure in both hearer and 
player; in another way, take for example the fugue in D 
minor (No. 4) by J. S. Bach, for violin alone ; everybody: 
knows how much better it would be on four instruments, 
indeed a person would say, d priori, that a fugue for one 
instrument was an impossibility. But the masterly way he 
gives the principal parts out in his ingenious devices for 
stretto, pedal, &c., constitute an excellence which will 
commend itself to the cultured musician to the end of 
time. The Opera is, and must be, the highest excellence, 
as I shall further show farther on when I treat of the first 
thesis temporarily omitted. Therefore I admit that ‘‘Instru- 
mental music is incomplete, and needs the aid of words.” 

Let us now see how Wagner is the first to contradict 
himself. In his Opera, “‘ Le Vaisseau Fantéme,” he says 
his Overture (instrumental of course) is in itself the com- 
plete development of the libretto. Thus (sec. 1) is a 
description of a ship cast among rocks, (sec. 2) the rocks 
don’t suffer it to strike, (sec. 3) the crew sign a compact 
with the evil one in presence of captain, &c. 

What melody, chord, or rhythm can give the idea of the 
substantives printed in italics? I leave to the reader to 
discover ; I cannot help him in any degree. Here, then, we 
have him wilfully rushing into ‘“‘ Beethoven’s error,” with- 
out Beethoven’s excuse of ignorance, and “ yearning” 
after truth. 

Let us farther see how Wagner embodies this error in 
his doctrines. He says music (instrumental, presumably 
from the context I take this from) should produce in one 
the same effect as a quiet walk at sunset in a wood far 


from the busy town and at liberty to muse, and (as he farther 
on says) when the mind can perceive the eloquent silence 
around (a little farther on he calls it the resounding 


silence!!) When sufficiently impressed (says he) by the 
grandeur of all around, and when the mind is divested of all 
its other preoccupations, it will begin to hear with a dis- 
tinctness never before possessed by it, the harmonious 
sounds of the birds and insects that tenant the forest. It 
will hear what it never before heard, but through all will 
hear one grand tone which prevades them all—in other 
words, the infinite melody of nature. 

Now suppose one were to take one of these songsters 
home and teach it to sing in a cage, the result would pre- 
sumably be—some Italian melody. 

What this infinite melody really is in music I will not 
attempt to explain. I can get no definite idea of it from 
Wagner, and the passage I have just quoted from is the 
most luminous he gives on that point. 

I may, however, modestly suggest that Wagner’s over- 
learned and excited mind has come to perceive a nonentity, 
exactly as when we, in the dusk and anxiously wait- 
ing, are afraid we imagine we see all sorts of things in 
the shade, and our hearing acquires a painful degree of 
sensibility which makes the least noise, real or imaginary, 
a subject of alarm. Such aberrations of sense are not 
without precedent. Poor Jullien before he died (insane as 
we know) constantly affirmed that below any orchestra he 
could hear the notes C C C C C (being two octaves below 
the 16 ft. organ pipe) forming a ‘‘ Sempiternal pedal” 
note, and which he concluded to be the note produced 
by the revolutions of our globe on its own axis. I may add 
that it can be mathematically shown that such a note 
could have no existence for us, unless our hearing organs 
were otherwise constructed. Having disposed of the 
second thesis, I return to the first. Now that music must 
spring from a poetic impulse which is superior to the de- 
mands of music, I cannot exactly admit. I contend that 
poetry, or to speak more accurately, the poetic idea, has 
two interpreters—poetry proper and music ; but that they 
are two different order of things which, when combined, 
produce the highest excellence, but no combination will so 
blend them as to efface their respective characteristics. 

Let us, in a few words, sum up the origin of this schism 
originated by Wagner, and propagated by Bilow, 
Sqypmann, Joachim, and the ‘“‘dilletanti,” Scoplis and 
Brefell. 


The origin is the reaction from the frivolous Italian 
school of music, and as such the movement is good, and 
it may be hoped has given the death-blow to that school 
(the modern Italian, not that of Cherubini, Sarti, Corelli, 
Mercadante, &c.) which has proved so ruinous to true art; 
consequently, as such, we may expect from it a lasting 
good. What serious musician can tolerate Bellini, Verdi, 
Donizetti, and Rossini? (‘‘Guillaume Tell” and “Il 
Barbiere’? excepted). Will he not finally conclude 
that this music is a courtesan which pleases for a time, 
but which he can never love, or really respect? Let him 
examine their orchestration, and he will be painfully re- 
minded of the accompaniment to the first tunes in 
Hamilton’s Instruction Book. 

We have seen how the reaction has overshot the mark 
in producing that abnormity called “infinite melody,” which 
is really the negation of all melody. It remains to see 
the practical effect of this doctrine. 

With Wagner it is easy to cope; he is a fair adversary 
above board in all his actions, but we have others intro- 
ducing the thin end of the wedge, and exercising a fatal 
influence on music. 

I shall take Schumann first, being the only really great 
man of the school. Having started as a composer of rare 
merit, we see much in his later compositions evincing his 
intercourse with Wagner; but even here he has not the 
moral courage to follow this principle to the end, but 
proceeds cautiously, by semitones, by rests, by all sorts of 
musical subterfuges, through a long reverie-like symphony. 
Then when you least expect, a singer declaims some short 
“ hypochondriacal”’ ditty; and when you still less ex- 
pected, stops, and the enigmatical symphony dawdles on 





to its close. 
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Of the others, suffice it to say that they all lack the regular 
phrased style (the very soul of true music) of Mozart, 
Gluck, Meyerbeer, &c., and even of the Italian school, the 
fervent energy of Beethoven, ana the bold harmonies of 
Handel. 

I am, Sir, yours, &c., 
Joun W. Hinton, A.B., Mus.B. 


THE ‘“*MOVEABLE DOH ” 
TO THE EDITOR OF THE MUSICAL TIMES. 


$1r,—The fixed and moveable Dohs are occupying 
musical attention at present, and judging from recent 
notices of the subject in the Musical Times, I thought that 
reference to the first book printed with prefixed sol-fa 
letters might not be uninteresting. The following is a 
copy of the title-page of the volume now before me: ‘‘ Les 
CL Pseavmes De David, Mis rime Frangoise, par Clement 
Marot & Theodore de Beze, Auce la prose en marge, 
comme elle est la Bible & vne Oraison 4a la fin d’vn 
chacun Pseaume, par M. Augustin Marlarot, Auce priui- 
lege du Roy. A Paris, par Pierre Haultin, 1567.” The 
sol-fa syllables prefixed are those commencing each line in 
the tollowing verse of the Hymn of St. John :— 


Ut—queant laxis. 
Re—sonare fibris. 
Mi—ra gestorum. 
Fa—muli tuorum. 
Sol—ve polluti. 

La—bii reatum. 

Sancte Johannes. 


The major key note, or Do, is marked V, being the old way 
of making U. The music is in the C clef, the signature 
of which is sometimes on the first, but generally on the 
third or fourth lines. A number of the melodies are in the 
first ecclesiastical tone, or Dorian mode, having the prefix 
Rasthe key. There are several instances where the key 
changes in course of the melody, and the same notes in 
sequence have different initial letters, showing clearly that 
the V or key note syllable was moveable 307 years ago. 
The following is a copy of the music of the 134th Psalm, 
better known as the “Old Hundredth.”’ It will be noticed 
that the key note (as in several other instances in the 
volume) is in the first three phrases initialed F, but the 
change in the concluding phrase to V confirms the modern 
ideas of the moveable Doh. 
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As there is much difference of opinion as to the original 
form of this celebrated melody, perhaps it may not be out 
of place to say that the foregoing is an exact copy of the 
older Psalters; the only early exception I have found 
being in Dayes’ Psalter of 1602, where all the notes are 
minims, excepting the last notes of the first and second 
phrases, the first note of the third phrase, and the 
first and last three notes of the fourth phrase, all being 
semibreves. There are earlier and later editions of the 
Psalter of Marot and Beze; but I am not aware of any 
other edition but that of 1567 having the sol-fa initials. 
Yours truly, 
D. KIpPEN. 
Crieff, March 18th, 1874. 
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TO CORRESPONDENTS (Continued). 


Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex» 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Madlle. Ester Marini’s concert tickets were sent too late to be available. 

N.S. HEINEKEN.—A ply to Messrs. Potter and Co., 30, Charing Cress, 
Our correspondent’s letter is too long for insertion. 

We regret that we have not space for Dr. Bonn’s letter respecting the 
“ Scalometer.” 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


CHELTENHAM.—Mendelssohn's Elijah was performed at Mr. 
Matthews’s third Subscription Concert, on the 24th ult., the principal 
artists being Mrs. Sutton, Miss Jones, Miss Taylor, Mr. Kearton, and 
Mr.Brandon. The band and chorus numbered about 1oo. The perfor- 
mance gave much satisfaction to the audience; and great credit is due 
to Mr. Matthews (who conducted) for the energy he has displayed in 
training the choir. 


Dunpvee.—On the 27th and 28th February, Balfe’s Opera, The 
Bohemian Girl, was performed by the Dundee Amateur Company, in 
aid of the Celerity Fund. The four leading and all the minor male 
characters were personated, the choruses sustained, and the entire 
stage management of the piece directed by the members of this 
company of local amateurs. For the parts of Arline, the Gipsy Queen, 
and Buda, the nurse, Madlle. Mariani, Miss Palmer, and Miss Ellen 
Dalton were respectively engaged. The performance was given in the 
Kinnaird Hall, fitted up for the purpose with a stage and its 
accessories. The orchestra consisted of about twenty players, led by 

r. W. H. Cole, and conducted by Mr. S.C. Hirst. Madlle. Mariani 
appeared to great advantage as Arline, and Miss Palmer’s Gipsy 

ueen was a most powerful rendering of a very trying part. One of 
the main excellences of the performances lay in the chorus singing. 
It was always good, and at times most artistic. Altogether, the opera 
in all its departments—grouping of the supernumeraries, gipsies, 
soldiers, and courtiers—was the most completely satisfactory this 
company has ever given. 

EpinBuRGH.—In connection with the visit of Mr. Mapleson’s Italian 
Opera Troupe, two excellent concerts were given by the Edinburgh 
Choral Union to crowded houses. The first, on February 21st, com- 
prised in the first part a selection of solos and choruses from Handel's 
works, and in the second part, operatic and other solos. The prin- 
cipal artists were Mdlle. Titiéns, Mdme. Sinico, Mdme. Trebelli- 
Bettini, Mdlle. Macvitz, Signori Bettini, Borella, Perkin, and Agnesi. 
Mr. F. H. Cowen presided at the pianoforte. At the second concert, 
on the r4th ult., Handel’s Messiah was given, with complete orchestra, 
and Madlle. Titiens, Mdme. Trebelli-Bettini, Signor Fabrini and Signor 
Agnesi as principals. The chorus, which numbered about 250 voices, 
sang throughout with great care and intelligence; and Mr. Adam 
Hamilton, who conducted at both concerts, deserves great credit forthe 
high state of efficiency to which he has brought them. The organ- 
ist was Mr. T. Hewlett, Mus.Bac., Oxon, whose playing contributed 
greatly to the success of the concerts——PRoFESSOR OAKELEY gave 
an Organ Recital in the Music Class Room, on the 12th ult., when an 
excellent programme was performed to alarge audience. Bach's prelude 
and fugue in E minor were remarkably well played by astudent. Pro- 
fessor Oakeley’s song, ‘‘’Tis not alone that thou art fair,” was encored, 
when he played his little canzonet, “Sempre pili t’amo.”——THE 
seventh annual concert of the University Musical Society was given on 
Wednesday evening, the 18th ult., in the Music Hall, before a large 
audience. The number of choristers, amounting to 200, have attained 
a standard of singing far beyond that of former years, and an equal 
improvement is observable in the orchestra. Professor Oakeley, on 
coming forward to assume the conductor’s place, was greeted with 
demonstrative applause from the audience and the choristers. The 
concert, which was miscellaneous, opened with the students’ song, 
“‘Condiscipuli Canamus,” composed by Professor Oakeley for the 
concert of 1869 to Latin words by Professor Maclagan. Mr. Galletly, 
a student, played, with Mr. Carl Hamilton, Beethoven's sonata in F, 
Op. 17, for pianoforte and violoncello, originally written for piano and 
horn. Beethoven's first Symphony commenced the second part of the 
programme; and another promising young student-pianist, Mr. 
Coates, played Schumann's “ Schlummerlied,” and Schubert’s Im- 
promptu in A flat with great neatness, light touch, and clear articula- 
tion. The concert, which was highly successful, ended with the 
“ National Anthem.” 


EvertTon.—The annual concert of the Choral Society was given on 
Tuesday evening, the roth ult.,in the Schoolroom, which was well filled 
by a large and fashionable audience. _Under the conductorship of Mr. 
Hamilton White, the organist of the Parish Church, East Retford, the 
Society has made great progress, and the choral pieces were given with 
general excellence. Songs and duets were contributed by Miss Annie 
Williamson, Miss Naylor, the Misses Postlethwaite, and Miss Roe, 
assisted by Mr. Dimock of Retford; and Mr. White delighted his audi- 
ience by playing a pianoforte solo. 

GvuernsEY.—Mr. R. Forsey Brion gave his first concert on Thursday 
evening, the 12th ult., at the Clifton Hall, before a large audience 
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subject where Mr. Bennett reduces Dr. Hiffer’s theory to 
two Theses—viz. : 

I.—* Music must arise from a poetic impulse, the condi- 
tions of which are superior to the demands of music in its 
independent state.” 

II.—“ Instrumental music even in its climax of perfection 
is incapable of the highest expression of impulse, and needs 
the aid of words.” 

I will for the present pass over the first thesis, but the 
second I am prepared to support ina slightly qualified form, 
and it will be seen to flow logically from my definition of 
the highest excellence. Instrumental music has its excel- 
lence, which is perhaps equal to vocal music (though who 
does not at the close of an instrumental piece welcome the 
vest to the ear a voice or voices introduced bring, and does 
not find that they have the singular property of abstract- 
ing his attention from the accompaniment, except so far as 
they sustain it—this I only insert as suggestive of some 
things I fear the length of my subject proper will not allow 
me toenter into). Still it only contains one excellence, 
and one excellence cannot be the highest. 

This is a logical definition from my definitions. But the 
public, who in such matters must not be put altogether 
aside, afford a practical proof of it. The same public who 
would sit four hours, and enjoy every note of one of 
Meyerbeer’s Operas, at the end of ove hour of instrumental 
music would be tired—at the end of four hours would wish 
they might never hear a note of music again as long as 
they lived. 

It may be retorted that we are not to pander to the 
people—true. Still a musical audience that can appreciate 
Mozart, Meyerbeer, and Beethoven’s Operas, may be taken 
as a fair criterion of a healthy state of ear, which is not 
the case with all musicians. 

Instrumental performers, professional and amateur, 
particularly piayers on stringed instruments, become 
passionately fond of their instruments from the difficulties 
they have surmounted in acquiring them (often, indeed, let 
us charitably suppose, mostly unconsciously), and become 
an intolerable bore to others not so circumstanced. 
Indeed (while omitting the works of the great masters, who 
excelled in everything they took in hand) I think we may 
refer the very origin and continuance of most of the string 
quartetts and quintetts to this peculiarity. In some cases 
this enjoyment is shared by the hearers ; thus, in hearing 
that execrable combination of runs, strums, and trills, 
Thalberg’s ‘‘ Home, Sweet Home,” a hearer is struck by 
the labour required to learn it, and is startled and 
interested at the “ sleight of hand” required by it. In other 
cases the difficulty produces pleasure in both hearer and 
player; in another way, take for example the fugue in D 
minor (No. 4) by J. S. Bach, for violin alone ; everybody. 
knows how much better it would be on four instruments, 
indeed a person would say, d priori, that a fugue for one 
instrument was an impossibility. But the masterly way he 
gives the principal parts out in his ingenious devices for 
stretto, pedal, &c., constitute an excellence which will 
commend itself to the cultured musician to the end of 
time. The Opera is, and must be, the highest excellence, 
as I shall further show farther on when I treat of the first 
thesis temporarily omitted. Therefore I admit that ‘‘Instru- 
mental music is incomplete, and needs the aid of words.” 

Let us now see how Wagner is the first to contradict 
himself. In his Opera, “ Le Vaisseau Fantoéme,” he says 
his Overture (instrumental of course) is in itself the com- 
plete development of the libretto. Thus (sec. 1) is a 
description of a ship cast among rocks, (sec. 2) the rocks 
don’t suffer it to strike, (sec. 3) the crew sign a compact 
with the evil one in presence of captain, &c. 

What melody, chord, or rhythm can give the idea of the 
substantives printed in italics? I leave to the reader to 
discover; I cannot help him in any degree. Here, then, we 
have him wilfully rushing into ‘* Beethoven’s error,” with- 
out Beethoven’s excuse of ignorance, and “ yearning” 
after truth. 

Let us farther see how Wagner embodies this error in 
his doctrines. He says music (instrumental, presumably 
from the context I take this from) should produce in one 
the same effect as a quiet walk at sunset in a wood far 





from the busy town and at liberty to muse, and (as he farther 
on says) when the mind can perceive the eloquent silence 
around (a little farther on he calls it the resounding 
silence!!) When sufficiently impressed (says he) by the 
grandeur of all around, and when the mind is divested of all 
its other preoccupations, it will begin to hear with a dis- 
tinctness never before possessed by it, the harmonious 
sounds of the birds and insects that tenant the forest. It 
will hear what it never before heard, but through all will 
hear one grand tone which prevades them all—in other 
words, the infinite melody of nature. 

Now suppose one were to take one of these songsters 
home and teach it to sing in a cage, the result would pre- 
sumably be—some Italian melody. 

What this infinite melody really is in music I will not 
attempt to explain. I can get no definite idea of it from 
Wagner, and the passage I have just quoted from is the 
most luminous he gives on that point. 

I may, however, modestly suggest that Wagner’s over- 
learned and excited mind has come to perceive a nonentity, 
exactly as when we, in the dusk and anxiously wait- 
ing, are afraid we imagine we see all sorts of things in 
the shade, and our hearing acquires a painful degree of 
sensibility which makes the least noise, real or imaginary, 
a subject of alarm. Such aberrations of sense are not 
without precedent. Poor Jullien before he died (insane as 
we know) constantly affirmed that below any orchestra he 
could hear the notes C C C C C (being two octaves below 
the 16 ft. organ pipe) forming a ‘‘ Sempiternal pedal” 
note, and which he concluded to be the note produced 
by the revolutions of our globe on its own axis. I may add 
that it can be mathematically shown that such a note 
could have no existence for us, unless our hearing organs 
were otherwise constructed. Having disposed of the 
second thesis, I return to the first. Now that music must 
spring from a poetic impulse which is superior to the de- 
mands of music, I cannot exactly admit. I contend that 
poetry, or to speak more accurately, the poetic idea, has 
two interpreters—poetry proper and music ; but that they 
are two different order of things which, when combined, 
produce the highest excellence, but no combination will so 
blend them as to efface their respective characteristics. 

Let us, in a few words, sum up the origin of this schism 
originated by Wagner, and propagated by Bilow, 
Schumann, Joachim, and the ‘‘dilletanti,” Scoplis and 
Brenell. 

The origin is the reaction from the frivolous Italian 
school of music, and as such the movement is good, and 
it may be hoped has given the death-blow to that school 
(the modern Italian, not that of Cherubini, Sarti, Corelli, 
Mercadante, &c.) which has proved so ruinous to true art; 
consequently, as such, we may expect from it a lasting 
good. What serious musician can tolerate Bellini, Verdi, 
Donizetti, and Rossini? (‘Guillaume Tell” and ‘Il 
Barbiere’’ excepted). Will he not finally conclude 
that this music is a courtesan which pleases for a time, 
but which he can never love, or really respect? Let him 
examine their orchestration, and he will be painfully re- 
minded of the accompaniment to the first tunes in 
Hamilton’s Instruction Book. 

We have seen how the reaction has overshot the mark 
in producing that abnormity called “infinite melody,” which 
is really the negation of all melody. It remains to see 
the practical effect of this doctrine. 

With Wagner it is easy to cope; he is a fair adversary 
above board in all his actions, but we have others intro- 
ducing the thin end of the wedge, and exercising a fatal 
influence on music. 

I shall take Schumann first, being the only really great 
man of the school. Having started as a composer of rare 
merit, we see much in his later compositions evincing his 
intercourse with Wagner; but even here he has not the 
moral courage to follow this principle to the end, but 
proceeds cautiously, by semitones, by rests, by all sorts of 
musical subterfuges, through a long reverie-like symphony. 
Then when you least expect, a singer declaims some short 
“ hypochondriacal ” ditty; and when you still less ex- 
pected, stops, and the enigmatical symphony dawdles on 
to its close. 
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Ofthe others, suffice it to say that they all lack the regular 
phrased style (the very soul of true music) of Mozart, 
Gluck, Meyerbeer, &c., and even of the Italian school, the 
fervent energy of Beethoven, and the bold harmonies of 
Handel. 

I am, Sir, yours, &c., 
Joun W. Hinton, A.B., Mus.B. 


THE ‘“*MOVEABLE DOH” 
TO THE EDITOR OF THE MUSICAL TIMES. 


$1r,—The fixed and moveable Dohs are occupying 
musical attention at present, and judging from recent 
notices of the subject in the Musical Times, I thought that 
reference to the first book printed with prefixed sol-fa 
letters might not be uninteresting. The following is a 
copy of the title-page of the volume now before me: ‘‘ Les 
CL Pseavmes De David, Mis rime Francoise, par Clement 
Marot & Theodore de Beze, Auce la prose en marge, 
comme elle est la Bible & vne Oraison a la fin d’vn 
chacun Pseaume, par M. Augustin Marlarot, Auce priui- 
lege du Roy. A Paris, par Pierre Haultin, 1567.” The 
sol-ta syllables prefixed are those commencing each line in 
the tollowing verse of the Hymn of St. John :— 


Ut—queant laxis. 
Re—sonare fibris. 
Mi—ra gestorum. 
Fa—muli tuorum. 
Sol—ve polluti. 

La—bii reatum. 

Sancte Johannes. 


The major key note, or Do, is marked V, being the old way 
of making U. The music is in the C clef, the signature 
of which is sometimes on the first, but generally on the 
third or fourth lines. A number of the melodies are in the 
first ecclesiastical tone, or Dorian mode, having the prefix 
Rasthe key. There are several instances where the key 
changes in course of the melody, and the same notes in 
sequence have different initial letters, showing clearly that 
the V or key note syllable was moveable 307 years ago. 
The following is a copy of the music of the 134th Psalm, 
better known as the ‘Old Hundredth.”’ It will be noticed 
that the key note (as in several other instances in the 
volume) is in the first three phrases initialed F, but the 
change in the concluding phrase to V confirms the modern 
ideas of the moveable Doh. 
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As there is much difference of opinion as to the original 
form of this celebrated melody, perhaps it may not be out 
of place to say that the foregoing is an exact copy of the 
older Psalters; the only early exception I have found 
being in Dayes’ Psalter of 1602, where all the notes are 
minims, excepting the last notes of the first and second 
phrases, the first note of the third phrase, and the 
first and last three notes of the fourth phrase, all being 
semibreves. There are earlier and later editions of the 
Psalter of Marot and Beze; but I am not aware of any 
other edition but that of 1567 having the sol-fa initials. 
Yours truly, 
D. KIPPEN, 
Crieff, March 18th, 1874. 
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TO CORRESPONDENTS (Continued). 


Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex» 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

Madlle. Ester Marini’s concert tickets were sent too late to be available, 

N.S. HEINEKEN.—A ply to Messrs. Potter and Co., 30, Charing Cross, 
Our correspondent’s letter is too long for insertion. 

We regret that we have not space for Dr. Bonn'’s letter respecting the 
“ Scalometer.” 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. | 


CHELTENHAM.—Mendelssohn's Elijah was performed at Mr, 
Matthews'’s third Subscription Concert, on the 24th ult., the principal 
artists being Mrs. Sutton, Miss Jones, Miss Taylor, Mr. Kearton, and 
Mr.Brandon. The band and chorus numbered about 100. The perfor- 
mance gave much satisfaction to the audience; and great credit is due 
to Mr. Matthews (who conducted) for the energy he has displayed in 
training the choir. 


DunpveE.—On the 27th and 28th February, Balfe’s Opera, The 
Bohemian Girl, was performed by the Dundee Amateur Company, in 
aid of the Celerity Fund. The four leading and all the minor male 
characters were personated, the choruses sustained, and the entire 
stage management of the piece directed by the members of this 
company of local amateurs. For the parts of Arline, the Gipsy Queen, 
and Buda, the nurse, Madlle. Mariani, Miss Palmer, and Miss Ellen 
Dalton were respectively engaged. The performance was given in the 
Kinnaird Hall, fitted up for the purpose with a stage and its 
accessories. The orchestra consisted of about twenty players, led by 
Mr. W. H. Cole, and conducted by Mr. S. C. Hirst. Madile. Mariani 
appeared to great advantage as Arline, and Miss Palmer’s Gipsy 

ueen was a most powerful rendering of a very trying part. One of 
the main excellences of the performances lay in the chorus singing. 
It was always good, and at times most artistic. Altogether, the opera 
in all its departments—grouping of the supernumeraries, gipsies, 
soldiers, and courtiers—was the most completely satisfactory this 
company has ever given. 

EpINBURGH.—In connection with the visit of Mr. Mapleson’s Italian 
Opera Troupe, two excellent concerts were given by the Edinburgh 
Choral Union to crowded houses. The first, on February 21st, com- 
prised in the first part a selection of solos and choruses from Handel's 
works, and in the second part, operatic and other solos. The prin- 
cipal artists were Mdlle. Titiéns, Mdme. Sinico, Mdme. Trebelli- 
Bettini, Mdlle. Macvitz, Signori Bettini, Borella, Perkin, and Agnesi. 
Mr. F. H. Cowen presided at the pianoforte. At the second concert, 
on the 14th ult., Handel's Messiah was given, with complete orchestra, 
and Mdlle. Titiens, Mdme. Trebelli-Bettini, Signor Fabrini and Signor 
Agnesi as principals. The chorus, which numbered about 250 voices, 
sang throughout with great care and intelligence; and Mr. Adam 
Hamilton, who conducted at both concerts, deserves great credit forthe 
high state of efficiency to which he has brought them. The organ- 
ist was Mr. T. Hewlett, Mus.Bac., Oxon, whose playing contributed 








| greatly to the success of the concerts.——ProFESsOR OAKELEY gave 


an Organ Recital in the Music Class Room, on the 12th ult., when an 
excellent programme was performed to alarge audience. Bach’s prelude 
and fugue in E minor were remarkably well played by astudent. Pro- 
fessor Oakeley’s song, ‘‘’Tis not alone that thou art fair,” was encored, 
when he played his little canzonet, “Sempre pid t’amo.”"——THE 
seventh annual concert of the University Musical Society was given on 
Wednesday evening, the 18th ult., in the Music Hall, before a large 
audience. The number of choristers, amounting to 200, have attained 
a standard of singing far beyond that of former years, and an equal 
improvement is observable in the orchestra. Professor Oakeley, on 
coming forward to assume the conductor’s place, was greeted with 
demonstrative applause from the audience and the choristers. The 
concert, which was miscellaneous, opened with the students’ song, 
‘‘Condiscipuli Canamus,” composed by Professor Oakeley for the 
concert of 1869 to Latin words by Professor Maclagan. Mr. Galletly, 
a student, played, with Mr. Carl Hamilton, Beethoven’s sonata in F, 
Op. 17, for pianoforte and violoncello, originally written for piano and 
horn. Beethoven's first Symphony commenced the second part of the 
programme; and another promising young student-pianist, Mr. 
Coates, played Schumann’s “Schlummerlied,” and Schubert’s Im- 
promptu in A flat with great neatness, light touch, and clear articula- 
tion. The concert, which was highly successful, ended with the 
“ National Anthem.” 


EvertTon.—The annual concert of the Choral Society was given on 
Tuesday evening, the roth ult.,in the Schoolroom, which was well filled 
by a large and fashionable audience. _ Under the a of Mr. 
Hamilton White, the organist of the Parish Church, East Retford, the 
Society has made great progress, and the choral pieces were given with 
general excellence. Songs and duets were contributed by Miss Annie 
Williamson, Miss Naylor, the Misses Postlethwaite, and Miss Roe, 
assisted by Mr. Dimock of Retford; and Mr. White delighted his audi- 
ience by playing a pianoforte solo. 


Guernsey.—Mr. R. Forsey Brion gave his first concert on Thursday 
evening, the 12th ult., at the Clifton Hall, before a large audience 
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The first part of the programme was miscellaneous, comprising 
Overtures, excellently performed by the military band, under the 
direction of Mr. J. J. Murdoch; songs and duets, by Miss Joubert, the 
Rev. C. Darroch, and Mr. Julius Carey; and pianoforte solos by Mr. 
and Mrs. Brion. The second part was devoted to Mr. Brion’s Cantata, 
Marathon, the solo parts in which were admirably sustained by Miss 
M. G. Sheppard and Messrs. G. Sheppard and C. Korner. The 
choruses were exceedingly well rendered by the choir; and the entire 
performance was most successful. The Cantata, which is scored for 
a military band (there being no strings on the island), was very well 
accompanied. 


LreaMINGTON.—Mr. Julian Adams gave a very successful Chamber 
Concert on Saturday, February the 28th. Mendelssohn’s pianoforte 
trio, in D minor, in which Mr. Adams had the co-operation of Herr 
Otto Bernhardt (violin) and Mr. Turner (violoncello), was rendered 
with great vigour and marked emphasis. Another important work of 
the same class, Mayseder’s trio in B flat, was also admirably played by 
the above-named executants. The vocal portion of the concert was 
sustained by Miss Katharine Poyntz and Mr. Henry Pyatt, the latter 
being encored in Rockstro’s song, ‘“‘ The Reefer.” The great attraction, 
however, was the solo performance of Mr. Julian Adams; his bravura 
style of playing and mechanism being fully displayed in a Fantasia on 
Russian Airs, which was vociferously encored, when he responded 
by playing a musical sketch, of his own composition, ‘“‘ Les Patineurs.” 
The Sonata in G, for pianoforte and violin (Beethoven), was also 
performed with finished execution. 


Ler.—An amateur concert, in aid of a local benevolent case, was 
given on the 27th February in the Belmont Park Rooms, under the 
conductorship of Mr. Charles J. Frost. The programme consisted of 
part-songs, trios, and songs. Mr. Frost’s new part-song, ‘‘ The Winds,” 
was rendered by Miss Maberley, Miss Austin, Mr. Law, and Rev. John 
Kempthorne; and Sir F. A. G. Ouseley’s charming little trio, “In 
the sight of the unwise,” by the Misses Bumpus and Miss Austin. 
Mr. Frost’s playing (from memory) of Beethoven’s Sonata, Op. 10, 
No. 1, in C minor, and Schubert’s F minor Impromptu, gave un- 
qualified satisfaction. The concert was very successful. 


LeicesTER.—The Leicester Musical Society gave the last concert 
for the season 1873-4, in the Temperance Hall on Tuesday evening, the 
roth ult., before a large audience, when Mendelssohn’s Oratorio Elijah 
was performed. The principal vocalis&$ were Madame Thaddeus Wells, 
Miss D’Alton, Mr. Henry Guy, and Mr. Santley. Madame Wells was 
very efficient in the part of the Widow. Miss D’Alton was also very 
successful, her rendering of ‘‘Oh, rest in the Lord,” eliciting the 
warmest plaudits. Mr. Santley was in magnificent voice, and he sang 
the part of Elijah with all his well-known power and vigour, his de- 
clamation in the recitatives, and his exquisite interpretation of the airs 
being characterised ‘by all those varied excellences which have made 
his name so famous. Mr. Guy executed his share of the solos in a 
highly satisfactory manner. In one or two of the trios, as well as in 
the double quartets, the principal vocalists were ably assisted by the 
Misses. Deacon and Clowes, and Messrs. Adcock and F. M. Ward. 
The various choruses were exceedingly well executed by the Society. 
The performance of the band, which was especially strengthened for 
the occasion, was equally satisfactory, the accompaniments being on 
the whole as finished as they were judicious. Mr. Nicholson officiated 
as conductor. 


LiverPooLt.—On Wednesday, the 25th February, a Complimentary 
Concert was given by the Philharmonic Society to their excellent 
secretary, Mr. Henry Sudlow, aided by the organist, Mr. Best, and Sir 
— Benedict conducting. The solo artists were Miss Blanche Cole, 

adame Patey, Mr. Edward Lloyd, and Mr. Santley, who all volun- 
teered their valuable services; the result being a fine performance of 
the Messiah to a crowded and enthusiastic audience.——Tne fourth 
Subscription Concert of the Philharmonic Society took place on the 
3rd _ult., when Spohr’s Oratorio, Calvary, and Haydn’s 16th Mass 
were given. Principal artists—Miss Edith Wynne, Madlle. Enriquez, 
Mr. George Perren and Mr. J. R. Alsop. Spohr’s fine work was per- 
formed here for the first time, and deeply impressed the musical part 
of the audience. The choruses were well sung; and among the soli 
ona of the Oratorio, the trio for female voices, ‘‘ Jesus, heavenly 

aster,” deserves special mention, also the expressive rendering by 
Miss Edith Wynne of the recitative, ‘‘ Hast thou for me a look,” and 
the air following, ‘When this scene of trouble closes.” The per- 
formance of Haydn’s Mass was throughout bright and effective; the 
solo parts being finely given, and the chorus and band excellent.—— 
THE 77th annual dinner of the Apollo Glee Club took place on the 5th 
ult., David Jones, Esq., president, in the chair; Wm. Laidlaw, Esq., 
and Thomas Armstrong, Esq., vice-chairmen. The Club was stated 
to be in a very satisfactory position; and the glees were rendered in a 
very efficient manner by the performing members, Mr. Skeaf presiding 
at the piano.—THuE fourth (and last) of the present series, on the 
plan of the London Monday Popular Concerts, was given at the 
Philharmonic Hall, on Wednesday evening, the 11th ult. Executants 
—Herr Joachim, rst violin; Herr L. Ries, 2nd violin; Mr. Zerbini, 
viola; Signor Piatti, violoncello; solo pianoforte, Mr. Charles Hallé; 
vocalist, Mr. Santley; accompanist, Mr. Zerbini. The programme 
contained Schubert’s quartett in D minor, for strings; song, “O 
Swallow ” (Piatti), with violoncello obdligato accompaniment, encored ; 
solo violin, ‘‘ Sarabande” and “ Tambourin,” from Sonata in D major, 
No. 3, with pianoforte accompaniment (Leclair), encored, and replaced 
by a “ Hungarian Dance” (Brahms), Sonata in A minor, Op. 42, for 
pianoforte alone (Schubert); Mozart's quartett in A major, No. 5, for 
Strings; songs, “The Shepherd's Lay” (Mendelssohn); and “To 
Anthea” (Hatton), which was encored. The last work in this 
admirable selection was Haydn’s trio,in G major, for pianoforte, violin, 
and violoncello, performed to perfection. The whole concert afforded, 
indeed, great enjoyment to an appreciative audience——TueE fifth 
Subscription Concert for the year of the Philharmonic Society, on the 
24th ult., was an exceedingly fine performance of Elijah. Principal 
artists—Madme, Alvsleben, Madame Patey, Mr. Edward Lloyd, and 








Mr. Santley; assisted in the trio and quartetts by some of the practical 
members of the Society : Mrs. Keef, Miss Bennett, Mr. Armstrong, &c.; 
the whole being a thoroughly admirable and artistic rendering of one 
of the noblest musical creations that the world has ever seen. 


LouGusorouGH.—A successful concert was given by the Vocal 


Society, on the 23rd ult., at the Town Hall. The programme com- 
prised Mendelssohn's Hymn of Praise, and a miscellaneous selection ; 
the soprano solos in the former being taken by Madame Thaddeus 
Wells, and the tenor by Mr. William White. The Hall was well filled, 
and the performance was much appreciated by the audience. 


MAncHEsTER.—At Mr. Charles Hallé’s concert, on the 26th February, 
one of the largest audiences of the season assembled to listen to 
Mr. Arthur Sullivan's new Oratorio, The Light of the World, con- 
ducted by the composer. Madame Lemmens-Sherrington, Madame 
Patey, Mrs. Warren, Messrs. E. Lloyd, Santley, and C. Lovatt 
were the principal vocalists. Mr. Sullivan received considerable 
applause both at the commencement and end of his work. The 
favourite choruses were, “Glory to God,” “In Rama was there a 
voice heard,” and the final chorus. The unaccompanied quartett, 
“ Yea, though I walk,” was unanimously encored. Madame Patey had 
two solos of high excellence, ‘‘ Weep not,” and ‘‘ The Lord is risen.” 
After the performance, Mr. Sullivan was invited to supper by some of 
his admirers, and, through Mr. Fox Turner, presented with an antique 
silver goblet, and a purse containing two hundred sovereigns ——On 
the 5th ult., Mr. Hallé gave his last miscellaneous concert for this 
season. The programme included several novelties, and also a repeti- 
tion of Liszt’s effective arrangement for pianoforte and orchestra, of 
Schubert’s Fantasia in C.——ONn the 12th ult., Mr. Hallé’s twentieth 
and last concert of the series took place,when Bach’s Passion Music was 
performed, with Madame Otto-Alvsleben, Madame Patey, Mr. Edward 
Lloyd, Mr. Patey, and Mr. Santley, Miss Thorley and Mr. N. Dumville 
as principal vocalists. Mr. Walker was, as usual, at the organ, Mr. E. 
Hecht, the excellent chorus-master, presided at the pianoforte, and 
accompanied some of the recitatives, and Mr. Hallé conducted — 
TueE Vocal Society gave the last concert, of the seventh season, on 
Wednesday, the 11th ult., in the Gentlemen’s Concert Hall. The 
programme, which was miscellaneous, contained Haydn’s sacred 
Oratorio The Passion, which was very creditably performed, although 
suffering from having only a pianoforte accompaniment, the prelude, 
and interludes, being wisely omitted. Mozart's Motett, ‘‘ Beatus Vir,” 
and a number of well-known songs, duets, trios, and part-songs, were 
also well rendered, and great praise is due to Mr. H. Wilson, the 
musical director, for the success of the Society. Mr.and Miss Dumville 
were the vocalists. 


Norwicu.—The Norfolk and Norwich Musica] Union gave the first 
concert of the season on Thursday evening, the 5th ult. The work 
selected for performance was Haydn’s Imperial Mass (No. 3, in D). 
Miss Rayner sang the soprano music very carefully, and was well 
received. The contralto and tenor soli in the Mass were sung by Miss 
Julia Richardson and Mr. Minns, and Mr. Armes was very effective in 
the bass solos. The band, with Mr. Wilkin as leader, was most obedient 
to Dr. Bunnett's baton. The second part of the concert was miscel- 
laneous. The Andante from Schubert's “ Tragic” Symphony was very 
well played by the band, and some two-part songs, a chorus of Beetho- 
ven’s and the part-song from Purcell’s King Arthur, exceedingly 
well rendered by the choir. 


SHEFFIELD.—Mons. Widor gave the third of his Organ Recitals, on 
Thursday evening, the 12th ult. in the Albert Hall. In addition to 
M. Widor, the services of Mr. Nicholson (flute), Mr. J. T. Hill (violin), 
Mr. John Whitehead (violoncello), and Mr. G. H. Smith (pianoforte) 
had been secured. The programme was well selected. M. Widor's 
playing throughout the evening was most successful, and his power as 
a composer was shown in a “Serenade” for the organ, piano, violin, 
violoncello, and flute, which was capitally executed, the organ being 
used most effectively in sustaining the accompaniment.——On the 16th 
ult., Mr. Charles Harvey gave a sacred and miscellaneous concert in 
the Albert Hall. The vocalists were Mrs. Warren, of Manchester, and 
Mr. Thornton Wood, with a chorus of twenty-four voices, and Mr. J. 
W. Phillips as accompanist. Mr. F. Archer, organist of the Alexandra 
Palace, played the grand organ. The first part of the programme con- 
sisted of airs and choruses from Judas Maccabaus, Gounod’s “ Naza- 
reth,” andthe Russian National Anthem. The second part was entirely 
secular, and included three organ solos, the Overture to Semiramide, 
a “ Fantasia on Scotch Airs,” and the concluding march, “ La Reine de 
Saba” (Gounod). Mr. Harvey conducted.——On the 26th ult., Messrs. 
Hattersley and Co., the harmonium manufacturers of this town, gave a 
miscellaneous Concert and Organ Recital in the Albert Hall. Mons. 
Guilmant, of Paris, Mrs. Blagrove (pianoforte) and Mr. Blagrove (con- 
certina) were much applauded in their several solos. _Mdme. 
Lemmens-Sherrington was the vocalist, and her singing of ‘ Spinning, 
and the “ Shadow Song,” from Dinorah, was much appreciated. The 
choir, consisting of sixteen voices, gave the choral glee, “In a cell or 
cavern deep,” and the part-song, “The evening star,” in a highly 
creditable manner. Mr. J. W. Phillips was the accompanist. 


SKELMORLIE.—An interesting lecture was given on Wednesday, the 
11th ult., by Mr. J. E. Senior, organist of the Parish Church, on the 
two great composers, “ Handel and Mozart.” The illustrations were 
rendered by the choir, assisted by some friends. ‘‘ The Harmonious 
Blacksmith,” and a Rondo by Mozart, were played by Mr. Senior. 


STAFFORD.—On Monday, the 16th ult.,a concert was given in the 
Lyceum by the members of the Amateur Choral Society, numbering 
above fifty performers, and conducted by Mr. Henry Deakin. = 
first part_was devoted to selections from Mozart's 12th Mass, he 
Pastoral Symphony, and Hallelujah Chorus from the Messiah. e 
second part was entirely secular, and opened with the overture vf 
Zampa, which was exceedingly well played by the band, and encoree. 
The glees, “Here in cool grot,” and “Who shall be fairest, han 
well sung, and Mr. Bagnall was encored in his song, “ The — 
Thistle, and Shamrock,” with band acompaniment. The _— 
amounting to £7 15s. were devoted to the funds of this new Society. 
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Great praise is due to Mr. William Wildes, the Honorary Secretary, 
for his unwearied exertions on behalf of the Society. 


WexrorD.—On Tuesday evening, the roth ult., a testimonial, con- 
sisting of a costly piece of plate, was presented to Mdme. Rivelli, 
bearing the following inscription :—‘‘ Presented to Madame Rivelli, by 
her Choir, and a few friends, as a sincere token of their cordial appre- 
ciation of her services as Organist and Choir Teacher of St. Selskar 
Church, Wexford, March 3rd, 1874.” 


YaRMouTH.—A concert was given at the Masonic Hall, on Wednes- 
day evening, the 4th ult., by the members of Mr. Deane’s choral class. 
The first part consisted of Haite’s Cantata, Abraham’s Sacrifice, 
a work never before produced in this vicinity, and which deserves 
to be better known. The music allotted to Abraham was effec- 
tively rendered by Mr. C. Panchen (Bass). Miss Botwright, Miss 
E. Cole, and Messrs. Bly and Smith, also acquitted themselves most 
creditably. We must not omit to mention the instrumental piece, 
“The ascent of the mountain,” which was beautifully given by the 
band. The second part was miscellaneous. The instrumental 
quartet from Robert le Diable was warmly encored. Miss Hulley 
played first violin, Mr. omg second violin, Mr. Deane violoncello, 
Mr. A. Howard bass; Mrs. Panchen accompanied; and Mr. Deane 
conducted. 


Yorx.—The last of the series of winter concerts was given on 
Tuesday night, the roth ult., when an instrumental programme was 
erformed in a manner that gave the utmost pleasure to all present. 
osart’s charming quartet in D minor was a special feature of the 
evening. Mr. Hallé played Beethoven's E flat Sonata, Op. 31, in his 
usual facile style and finished manner; and Madame Norman-Neruda 
contributed a solo on the violin. The quintet of Schumann’s, in E flat, 
ended the programme. Miss Ferrari was the vocalist. 


OrcAN APPOINTMENTS.—Mr. Geo. W. R. Hoare, to St. James’ 
Church, Clapham Park.——Mr. George Kitchin, to Holy Trinity, 
Sydenham.——Mr. E. F. Seppings, to St. James’, Littie Heath, Chad- 
well, Essex.——Mr. R. Peel, assistant organist to St. Mary’s, Wigan, 
Lancashire.——Mr. Frederick G. Cole, to St. Mary’s, Staines. ——Mr. 
E. J. Mummery (assistant organist of Christ Church), to Castle Church, 
Stafford.——Mr. R. Nottingham, organist and choir master to Winder- 
mere Parish Church, and choir master to the Choral Union, Winder- 
mere.——Mr. E. J. Griffiths, organist and choir master to the Parish 
Church, Broadstairs, Kent. Mr. Frederick G. Edwards, to Surrey 
Chapel (Rev. Newman Hall’s), Blackfriars Road, S.E-——-Mr. Thomas 
Edward Trotter, to St. Saviour’s, Brockley Road, Forest Hill.——Mr. 
H. Walmsley Little, organist and choirmaster to Christ, Church, 
Woburn Square, Bloomsbury. 


Cnuorr APPOINTMENT.—Mr.C. T. Garland (Bass), of York Cathedral, 
to Magdalen College, Oxford. 








RGAN STUDIO, 166, STRAND.—LESSONS or 

PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS—HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael’s, Stockwell.) 


ESSONS IN HARMONY (by post,) by a Fellow 

of the College of Organists. Candidates prepared for the College, 

or for the Oxford Preliminary Mus. Bac. Examinations. Terms mode- 
rate. F.C. O., Novello, Ewer and Co., 1, Berners-street, W. 


RGAN PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross pretsonelons Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
pedal organ, 30 notes, 16 effective stops. Terms, which are strictly 
inclusive, on application as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 


RGAN LESSONS and PRACTICE.—An Organ- 

ist in the S.W. District desires a few Evening Pupils. Ample 

time for practice, and permission to play at the Services as soon as 
efficient.—Lex, Bayfield’s Library, 102, Richmond-rd., West Brompton 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. 


GENTLEMAN is prepared to give LESSONS 

by post in Harmony, Thorough Bass, and Counterpoint. 
References from present pupils, if desired. Terms moderate. Address 
A. B. C., Musical Times Office. 


BOE PLAYER.—WANTED a SITUATION as 
Oboe Player by a respectable young Man. Address O. P., 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


FOR SALE, a Copy of those Scarce and Valuable 
Works, the “ Institutione Harmoniche ” (published 1558), and the 
“ Demostrationi Harmoniche” (published 1571), of Zarlino, in one vol., 
handsomely bound in whole calf, with gilt borders and letters, and in ex- 
cellent preservation. Apply to W. H. Wale, 6, The Crescent, Leicester, 
































YOUNG LADY desires a SITUATION as Resi- 

dent Junior Music Mistress in a School. Ifrequired, would give 
Lessons to younger Pupils in English, rudimental French, and German. 
Salary £20.—H. H., Mona Cottage, Cheam-road, Sutton, Surrey. 


AN ORGANIST and CHOIRMASTER of ability, 
requires a RE-ENGAGEMENT. First-rate testimonials and 
references.—H. G., 97, Queen’s-road, Peckham. 


ADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.) begs to request that all communica- 
tions respecting ENGAGEMENTS for Oratorios and Concerts may be 
addressed to her at her private residence, 53, Bedford-square, W.C. 


‘THE ENGLISH GLEE UNION (Eighth Season). 
Mr. H. ASHTON, Mr. T. PEARSON, 
Mr. FOUNTAIN MEEN, and Mr. J. RUDKIN, 
Assisted by 
Madame ASHTON, 
(Miss F. Danielson,) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


IANOFORTE BUSINESS.—An Old-established 

and flourishing Piano and Music Business for SALE, ina rapidly 
improving Town in the north of Yorkshire, owing to the ill-health of 
the Proprietor’s family. About £1,0vo required. Apply to S. A., 
Musical Times Office. 


IANOFORTE BUSINESS.—WANTED to Pur- 

chase an established Business or Partnership in a thriving town. 

Not to exceed £1,000. Address in the first instance, M., 74, River- 
street, City-road, Hulme, Manchester. 


IANOFORTE BUSINESS.—PARTNERSHIP.— 
A Gentleman REQUIRED with about £1,000 to join the Adver- 
tiser in extending the above. He can either take an active part or not. 
There is already a fair Hiring and Tuning Connection attached, which 
could be muchincreased. The premises are spacious, and well situated 
in an important suburb of London. If preferred, the whole of the busi- 
ness would be disposed of. Address Piano Business, care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


M USicaL PRACTICE. To Professors of Music. 

A Gentleman, a thorough Musician, wishes to treat for the 
PURCHASE of a well-established Musical Practice. An Organist’s 
appointment attached preferred, but not indispensable. The highest 
references given and required. To a Gentleman of acknowledged 
position intending to retire, or otherwise, and wishing to treat for the 
disposal of his Practice to a well qualified successor, this would be a 
desirable opportunity. Address Sigma, care of Messrs. Brewer and 
Co., 23, Bishopsgate-street Within, London. 


JTGOR DISPOSAL, a Music Teaching and Private 


Pianoforte and Harmonium Business in a large Lancashire 
Town. Profits from the Piano business last year over £300, Teaching 
£250. Advertiser having an opportunity of purchasing a larger Busi- 
ness in the South of England, is wishful to dispose of his present one 
at once, and will allow every investigation. Price to an immediate 
purchaser, without stock, £300. Address S. Y., care of Messrs. 
Novello, Ewer and Co., 1, Berners-street, W. 


For SALE, a Capital old ORGAN, in mahogany 
case; has the following stops, viz., open diapason, stopt diapason 
(bass), stopt diapason (treble), principal bass, principal treble, fifteenth, 
horn diapason (new), has also 18 pedals, and side, back, or foot blower, 
size 7ft. roin. high, 5 ft. wide, and 2ft. 8in. deep. Has been in use 
during last three years in two temporary churches. Capital tone and 
good condition. Can be seen by appointment at Mr. Chapman’s, 
Dorchester House, next Lord Herbert Tavern, Herbert-road, near 
Woolwich Arsenal Station. 
HE VOICE. THE MUSIC OF LANGUAGE. 
AND THE SOUL OF SONG.—A Short ESSAY on the ART 
of SINGING, Dedicated to Lady John Manners, by WiLBYE Cooper. 
Price 1s. ‘ Most excellent; on every point first rate.”—Sir John Goss. 
“A great boon to Teachers of Singing generally.”—R. Latter, R.A.M. 
“Should be of great service to young artists."—Arthur Sullivan. 
“ Ought to be in the hands of every Singer and Singing Master.”—Sir 
George Elvey. 
London: Published by the Author, 19, Great Portland-street, W., 
and may be had of Cramer and Co., 201, Regent-street, and all 
Booksellers and Music Publishers. 


PERFORMED AT THE CRYSTAL PALACE. 


A SONG OF DESTINY 


(SCHICKSALSLIED), 









































COMPOSED BY > 
JOHANNES BRAHMS, 
Op. 54, 
Translated from the German of FriepricH HoLpERLIN, by the 
REV. J. TROUTBECK, M.A. 
Vocal score, octavo, 1s.; Vocal parts, ts. 
London: Novello, Ewer and Co., 1, Berners Street, W. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


LOTOW.—Martha. An Opera in 4 Acts. Edited 

by Berthold Tours, and translated into English by Natalia 

Macfarren. Being Volume xxii. of Novello’s Octavo Edition of 
Operas. Paper covers, 2s. 6d.; scarlet cloth, 4s. 

CHUBERT, FRANZ.—Communion Service in B 

flat. (English Words only) alk as pe = 2s. 


Ditto ditto inC eee 2s. 
Ditto ditto in F ane 2s. 
Ditto ditto inG ne 2s. 


Ditto (Latin and English Words) in E flat ete 38. 
The above are adapted to the English Service by the ves Trout- 
beck, and the Pianoforte accompaniment arranged from the full Score 


by Berthold Tours. 
ENEDICITE, OMNIA OPERA DOMINI, 
DOMINO, or the Song of the Three Children, arranged to 
Chants by J. Stainer, W. Winn, and F. Walker, of St. Paul's Cathedral. 
8vo., 13d. 
ROWN-BORTHWICK. R.— Modern Kyries, 
Hymn Tunes, Chants, &c. Nos. 7 and 8, Price 3d., contains two 
settings ot the Kyrie Eleison, by Dr. John Naylor and the Rev. R. 
Brown-Borthwick. 
OLLIS, H. W.—The Responses at Evensong, 
as used in the Church of St. John the Baptist, Keele. 8vo., 3d. 
ONK, W. H.—The Office of the Holy Com- 
munion. Kyrie, Credo, Sanctus, Benedictus, Agnus Dei and 
Gloria. 8vo., Is. 
HEPPARD, Rev. H. FLEETWOOD.—Plain- 
Song Service for the Holy Communion, adapted from the Amiens 
Liturgy, with Organ accompaniment. No. 2. 8vo., Is.; voice parts, 3d. 
OUNG, Rev. EDWARD.—Venite, exultemus 
Domino. 8vo., 4d. 
LOWS, Rev. W.—Four Simple Settings of the 
Te Deum for Village Choirs. Second Series. 8vo., 4d. 
— Leaflet Hymn Tunes, No.1, Sun of my soul; No. 2, New every 
morning is the love. Price 2d., or 1s. per dozen. 
IVE HYMN TUNES.—My Spirit longs for Thee ; 
Rock of Ages; The day thou gavest, Lord, is ended; The 
Church's one Foundation; and Inthe hour of my distress. Composed 
by John Naylor, Mus. Doc., J. Hallett Sheppard, and J. L. Baker. 
Price 4d. 
MPS, W.—O what great Troubles and Adversi- 
ties. Anthem, 2s. 
RENTICE, T. RIDLEY.—Break forth into joy. 
Anthem for four voices. (Novello’s Octavo Anthems, No. g2), 6d. 
EAY, SAMUEL.—O Sing unto the Lord. Festi- 
val Anthem. 8vo., 4d. 
UCKERMAN, Dr. S. P.—Six Short Anthems for 


Cathedral or Parish Choirs. Price 6d. 
No. 1, Thou shalt shew me the path. Verse, 5 voices. All Saints’ Day. 


2, Come unto Him. Full, 4 ,» oly Communion. 
3, God so loved the world. oe, 8 ‘ 

4, Lighten our darkness. Full, 4 

5, And they rest not. Full, Trinity Sunday, 


6 » 
6, Their sun shall no more go down. Quartett. All Saints’ Day 


CHULTHES, WILHELM.— Regina Celi. 
Motett for 4 equal voices. Solo and Chorus with Organ and 
Harp accompaniment (ad lib.), composed for the Religious of the 
Sacred Heart at Roehampton. Op. 82. Price 3s. Vocal arrangement 
for a choir of mixed voices, Is. 


ENDELSSOHN.—Fair Semele’s 
Son. Chorus (from Antigone). Svo., 6d. 
TRATTON, STEPHEN S.—Two-Part Songs for 


use in Schools. No. 4, A Spring Welcome. 8vo., 2d. 


OUNG, WILLIAM J.—Sunshine and Shadow. 


Part-song for four voices. 8vo., 2d. 


EST, W. T.—Arrangements from the Scores of 

the Great Masters forthe Organ. No. 97, Price 2s., contains :— 
Passacaille, F. Couperin; Triumphal March, J. L. Hatton; and Echo 
from the Overture in the French style for Pianoforte, J. S. Bach. 


PARK, Dr. W.—The Organist’s Quarterly 
Journal. Part XXII. Price 5s.:— 
1. Offertorium—F major - +. C. A. Barry. 
2. Twelve short and easy Preludesin)? August Bord, 
various keys ae +9 Borna, Livonia. 
3» Allegro Marziale—C major F. E. Gladstone. 
4. Andante—F major ne J. H. Wallis. 
5. Prelude and Fugue—E minor Walter Willmore. 


High-born 








ANTED a YOUNG LADY to take charge of a 

Music Business in the Country. during the temporary absence 

of the Principal. Must be able to play the Pianoforte and have a 

knowledge of Music. Apply, stating salary required (out-door), to 
W. A. B., care of Novello, Ewer and Co., 1, Berners-street, W. 





WORKS BY JOHN HULLAH, Professor of Vocal Music in King’s 
College, in Queen's College, and in Bedford College, London, 
ANUAL of SINGING, for the use of Teachers 
and Pupils. Parts I. and II., price 2s. 6d. each, or together in 
cloth, 5s, 

EXERCISES and FIGURES contained in Parts I. and II. of the 
Manual, for the use of Pupils. Books I. and II., price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of the Manual. 
Nos. 1 to 8 in a Parcel, price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of the 
Manual. Nos. g to 40, in Four Parcels of Eight Nos. each, price 6s. 
per parcel, 

LARGE SHEETS, containing the Figures in Part II. of the Manual, 
Nos. 41 to §2 in a Parcel, price gs. 

RUDIMENTS of MUSICAL GRAMMAR, price 3s. 

GRAMMAR of MUSICAL HARMONY. Royal 8vo. Two Parts, 
price 1s. 6d. each. 

EXERCISES to GRAMMAR of MUSICAL HARMONY. Royal 
8vo, price Is. 

GRAMMAR of COUNTERPOINT, Part I., Super-royal 8vo, 2s. 6d. 

SCHOOL SONGS for Two and Three Voices. Two Books, 6d. each. 

INFANT SCHOOL SONGS, price 6d. 

OLD ENGLISH SONGS for SCHOOLS. Harmonised, 6d. 
EXERCISES for the CULTIVATION of the VOICE. as. 6d. 
_ London: Longmans, Green and Co., Paternoster-row. 

LBUM DI MARIANI.—Twenty-two Songs with 
Italian Words. Composed by ANGELO MarRIANI. Complete, 
price 4s. net, or singly, 2s. each. 
No.1. Ave Maria. 
2. L’augellin della Biondina. 
3. Una foglia. 
4. WVichiamo invano notte e giorno, 
5. L’ora fatale. 
6. Ah! tu non m’ami piu. 
7. Liaé morta! 
8. Giovinettino dalla bella voce. 
g. La povera madre. 
to. Oh! come tu soffri mio povero cor! 
11. Mia dolce speranza! 
12. Ifsilfo e la mammola. 
13. La Zingarella. 
14. Date un paneal poverello. 
15. L’abbandono. 
16. La prece della sera. 
17. La povera operaia e l’usignuolo. 
18. Una rosa in cimitero. 
19. Doloro e speranza. 
20. Io son poeta e re di gran corona. 
21. L’'invito alla liberta. 
22. Passato, presente e futuro. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OBERT COCKS and Co.’s NEW PART-SONGS 

for FOUR VOICES (post free for two stamps each)—i.e., 

“God save the Queen,” “ Gaily o’er the ocean” (Abt), “ The Miller's 
Song” (Kiicken), “‘ Far away,” “ Happy be thy dreams,” and ‘‘ A Rose 
in Heaven.” And ‘*God Bless our Sailor Prince,” ‘‘Let the Hills re- 
sound,” “ Ye little birds that sit and sing ” (madrigal), ‘‘God Bless the 
Prince of Wales,” “ Blanche ” (Kiicken), “The Hunting Song” (Sir J. 
Benedict), ‘‘ Away to the Forest” (Abt), “‘The waves were dancing 
lightly ” (Kiicken), and “ The Gipsy’s life is a joyous life.” Four stamps 


each, 
HEN THE SHIP COMES HOME. New 
Song. By Miss Linpsay (Mrs. J. W. Bliss.) 4s.; free by 
post for 24 stamps. “It is sure to inspire sympathy, and will have its 
full share of drawing-room popularity.”—Vide Orchestra. ‘“ Thisisa 
good bold melody, and will add tc the fame of the Composer as a Song 
writer.”—Vide Era, 


NV OLLOY’S LATEST SONGS.—“ The Ride” (in 
i three keys), 4s. each. ‘‘The Brook and the Wave,” 4s. Post 
free 24 stamps each. 


[% SHADOWLAND. New Song. Words by RE&. 

Music by C. Prnsutt, 3s.; free by post 18 stamps. ‘A most 
charming composition for a Contralto or Baritone voice.”—Vide The 
Hour. ‘Where poet and musician go hand-in-hand, the effect must 
be pleasing, as in this song.’—Vide Cheltenham Looker-On. 


T° the HEADS of MUSICAL COLLEGES, 

SCHOOLS, &c.—Just issued, by Robert Cocks and Co., New 
Burlington-street, London, W. HILLS’ VOCAL TRIOS, for equal 
voices, 39 numbers, each 2d.; or in three vols., 3s. each, cloth, lettered. 
Also W. Hills’ ror Rounds and Canons, 13 books, 2d. each; in one vol., 
cloth, lettered, 3s.—London: Sole Publishers, Robert Cocks and Co., 
New Burlington-street. 


N EW PART-SONGS by W. W. PEARSON. 
WOODS IN WINTER. Words by Longfellow oe Id. 
AUTUMN. Words by Montgomery ... jab «56; #10 
London: Novello, Ewer and Co. Brampton, Rotherham: Pearson, 
of whom 6 copies free for stamps. ‘ Riis. 
EGGING AWAY. An Englishman’s Song. 3s. 
A most effective composition, spirit-stirring, without being 
common-place. It is what a National Song should be; the melody is 
striking, original, and well adapted for a glorious march. 
Hutchings and Co., 9, Conduit-st. ; B. Williams, 19, Paternoster-row. 
S te SHADOW ON MY HEART. Song (Mezzo 
Soprano), by ARTHUR O'Leary, price 4s. “If the musical 
world knew what it was about, it would simply go mad over this beau- 
tiful little song.” London: Novello, Ewer and Co. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 


1, Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2, Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

* Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

rf Words only, 16mo., cloth, rs. 
5, Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co , 1, Berners-street, and 35, Poultry; 
Simpkin, Marshail and Co, Oxford and London: James Parker 
and Co. BAPE te ers eae 
N . Small 4to. Price rs. Vocal parts, 12mo., price 6d. each. 
aw st and she Series bound together, cloth, 2s. gd. 

SECOND SERIES. 

HE CANTICLES and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments, 
edited by the Rev. Sir F. A. G. Ousevey, Bart., etc., and Epwin 
GzorceE Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of “ Bene- 

dicite,” and a collection of Kyrie Eleisons, old and new. 

This pointing of the Canticles is authorized by His Grace the Arch- 
bishop of York. London: Novello, Ewer and Co. 


Second Edition. Small 4to. Price 2s. 6d. paper covers ; 3s. gd.cloth 


ettered. 
NGLICAN PSALTER CHANTS, Single and 
by Double, edited by the Rev. Sir F. A. G. OusELEy, Bart., etc., and 
Epwin GEorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
bemade. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
ENI, CREATOR SPIRITUS. Set to Music by 
Epwin GzorGe Monk, Mus. Doc., Oxon, &c. 

For general or Festival use; for male voices and four-part Chorus, 

with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 


Edited by E.G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. | 














Bae : Sixth Edition. — crs 
HE ANGLICAN CHANT-BOOK, edited by E. G. 











Monk, Mus. Doc., Oxon. In paper cover, Is. 6d.; cloth, 2s. 6d. 
ge edition, cloth, 4s. London: Novello, Ewer and Co. 


(Orc AND MONK’S PSALTER AND 
ize 





CANTICLES, pointed for Chanting. Second Edition. Autho- 

zed by his Grace the Archbishop of York. 24mo., without chants, 9d.; 

vith Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

mall 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
wer and Co., and Parker and Co. 





. pe Preparing for the Press. 
Jou LE’'S COLLECTION OF WORDS’ OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





| Tenth Edition. 

[JOULE’s COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.— 

Tonic Sol-fa Notation. Score 1s. 6d. 

The Chants are selected with due reference to the position of the 

eciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joure. 
type), price 2s. 6d. This Psalter having been collated with the 
led Books, is free from the errors contained in all other pointed 
‘alters, through printing from the incorrect copies commonly sold by 
¢ Stationers. N.B.—A small Edition is in preparation. 













OULE’S DIRECTORIUM CHORI ANGLI- 
’ + 18mo., price rs.; in cloth, 1s. 6d. 

; ___ Fourth Edition. : 
OULE’S DIRECTORIUM CHORI ANGLI- 

CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Third Edition. 

HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
e_By B. St. J. B. Joure. Price 3d. Novello, Ewer and Co. 
A. MACFARREN’S CANTATE DOMINO and 


5 ager MISEREATUR. For voices in unison and Organ. 
ps 0d. London: N ovello, Ewer and Co. 


7 

















‘HE Now ready, 8vo., price Threepence. E 
i APOSTLES’ CREED, Set to Music (chiefly 
meoreltative) 1 psn & ues with an Accompaniment for 
DwiIn GEORGE } ‘ +» O3 i 
rector of the Choir, York Miner.” shi cuaabencesaeieupaiaa 
London: Novello, Ewer and Co., 1, Berners-street, W. 





| ELMORE, Rev. THOMAS.—The CANTICLES 
‘ ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peacg, 1r 1s I; THE DAY Is PAST AND OVER; THE 
; DAY OF RESURRECTION.—S. MArk’s CHANT Book (in daily use at the 
| College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
| price rs. (useful for places where only the Canticles are chanted). Also 
| Two “Tez Deums” for Choir and People, in the alternate verses; 
| adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d.; 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per 100. 
London : Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 


The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Papercovers, ts. 6d.; cloth, 2s. 6d. 

Appendix ; to Accompanying Harmonies to the Brief Directory, 

rice 4d. 

The’ Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
— Price 6d. Bound up with recent editions of the Psalter 
Noted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 





hand. 
Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d 
Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October 1867. Price 6d. 
London: Novello, Ewer and Co. 


SACRED MUSIC BY EDWARD LAWRANCE, 
(Organist, Merthyr Tydfil). 


E DEUM (new) in B flat. Harmony, unison, free 
organ part, &c. ‘Highly effective.” 1s. 6d.—Three Choral 
Hymns. Set 1, ‘ There is a blessed home,” ‘‘O Love,” and “ Praise the 
Lord,” 1s.—The well-known and immensely admired Six Responses to 
the Commandments, new edition, 1s.—Three Choral Hymns. Set 2, 
“O Paradise,” “ A few more years shall roll,” and ‘‘ The roseate hues” 
(just published), 1s.—The Evening Hymn “Abide with me.” Harmony 
and unison, witha free organ part. “ Everywhere exceedingly popular.” 
A specimen copy of either for twelve stamps. A very liberal discount 
on adozen copies. London: Novello, Ewer and Co., 1, Berners-street. 


MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically."—Musical Times. 

“Good points, and tuneful passages.”—Musical Standard. 

“The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”"—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. London: Novello, Ewer and Co. 


HE CANTICLES to GREGORIAN TONES, 
adapted with varied Vocal and Instrumental Harmonies for a 
Divided Choir, by Freperick It1FFe, Mus. Bac. Price 8d. the set, 
complete in cover; Canticles at Evensong only, 3d. Or each Canticle 
separately, as follows: Venite to Tone 8p, 14d.; Te Deum to Tone 7a, 
ad.; Benedictus to Tone 7G, 13d.; Magnificat to Tone 5 4, 13d.; Nune 
dimittis to Tone 64, 14d. 
Published by Novello, Ewer and Co., London; and by Mr. W. R. 
Bowden, Holywell-street, Oxford. 

















A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. Powell 
Metcalfe. 

First Series, for Boys’ and Females’ Voices—1. ‘‘ Come, and let us 
return.” 2. “I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. “Behold the Tabernacle,” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Vemsis and Male Voices—1. “ Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. “ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “Come ye and let us goup.” (This Anthem may aprropriately be 
used at the opening of achurch.) 4. “ Blessed be the name of God.” 
(This Anthem may appropriately be used at a Harvest Festival ) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 





London: Novello, Ewer and Co. 
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HE WESTMINSTER ABBEY CHANT BOOK, 
edited by JAMES TurLE. Price 1s. in paper cover; 1s. 6d. in 
cloth. London: Novello, Ewer and Co. i ae 
New Edition, revised. i 

IRD’S COLLECTION of One Hundred Single 

and Double CHANTS, as used at Her Majesty’s Chapel Royal, 
Westminster Abbey, St. Paul’s Cathedral, Lincoln's Inn, Oxford, 
Cambridge, &c. For Four Voices. Edited by Gzorce Brrp. Price 
6d. paper cover; 1s.in cloth. London: Novello, Ewer and Co. 





\ J] H. MONK.—The Office of Holy Communion, 
| e set to Original Music: Kyrie, Credo, Sanctus, Benedictus, 
Agnus Dei, and Gloria. Price 1s. 
London: Novello, Ewer and Co. 
‘THE OFFICE of the HOLY COMMUNION (as 
sung at the College of S. Columba), composed by CHARLES L, 
Witu1aMs, Organist of S. Columba’s College, Dublin. Octavo, Is. 
London: Novello, Ewer and Co. 


“T;HE CHURCH PSALTER AND HYMN-BOOK. 
OXFORD EDITION, with APPENDIX. 
Edited by the late Rev. Witt1AM Mercer, M.A. 

All the Harmonies revised by Sir JoHN Goss, composer to Her 
Majesty’s Chapel Royal, and late Organist of St. Paul’s Cathedral. 

“THE CHURCH PSALTER and HYMN-BOOK, with APPEN- 
DIX,” comprises 591 Hymns, including several of the finest Hymns of 
the Continent, from the pen of earlier and modern translators, and 
sterling Tunes drawn from the most unexceptionable sources, English 
and Foreign. 

The WORK may also be had bound up with the Canticles, pointed 
for Chanting; the Prose Psalter, pointed for Chanting, and with 
Chants: the Daily Service, prepared for Cathedrals; and the greater 





, part of the Book of Common Prayer. 


The HYMNS may be had without the Music, from 3d, upwards. 
The APPENDIX may also be had separately. 4 ast 
Price Lists, with full particulars, will be sent on application. 
London: James Nisbet and Co., 21, Berners-street, W. 


SERVICE for the TE DEUM LAUDAMUS in 

the key of A, composed by FREDERICK ILIFFFE Mus. Bac., Oxon., 
Fellow of the College of Organists, London, and Organist of St. 
Wilfrid’s Church, Kibworth. Price 44d. 


E DEUM LAUDAMUS, No. 1, set to Original 
Chants, price 2d., composed by FrepeErIcK ILirFE, Mus. Bac., 
Oxon., Fellow of the College of Organists, London. 

“In writing these Chants for the Te Deum I have divided it into its 
doctrinal parts. The ‘first’ thirteen verses are a Creed setting forth 
the doctrine of the Trinity. The ‘second’ part beginning with the 
words ‘ Thou art the King of glory,’ and the four following verses, set 
forth the Divinity and Incarnation of the Son. Thesolemn verse ‘We 
believe that Thou shalt come,’ expresses our belief in our Lord’s second 
coming. A separate Chant is provided for this verse. The ‘third’ 
part, beginning with the words ‘ We therefore pray Thee’ is a Litany. 

“The Rev. Thomas Keble was the first, I believe, who suggested 
this ancient mode of dividing the Te Deum into these several parts, and 
I have adhered to this arrangement as far as possible; there is, how- 
ever, one exception, and that is in the first part of the verse, ‘ Holy, 
Holy, Holy,’ which seems to me to demand a different kind of expression 
to any of the other verses. _I may also say that I had written another 
Chant of a more pensive character for the ‘ Litany part,’ but it was 
thought advisable to go back to the melody of the first Chant, in order 
to avoid many changes.”—Prefatory Remarks by the Composer. 


E DEUM LAUDAMUS, No. 2, in A. Divided 
into its Doctrinal Parts, and set to Original Chants. Composed 
by the same Author, price 2d. 


PRIZE TUNE, in E flat, “Jesu, Refuge of my 
soul,” for four voices, by the same author, price One Penny. 
This Tune gained the Prize offered by the College of Organists, Mid- 
summer, 1872. Published by Novello, Ewer and Co., London, and by 
Mr. W. R. Bowden, Holywell-street, Oxford. 
THIS DAY. 
Price 4d. sewed, or 6d. bound in cloth. 
ETRICAL LITANIES for Use in Church. Set 
to Music by ArTHUR H. Brown. 
London: Thomas Bosworth, 198, High Holborn, W.C. 


Just Published, price 6d. 

FIVE KYRIE ELEISONS. By Tuomas Situ, 
Organising Choirmaster to the Church Music Society for the 
Archdeaconry of Sudbury. The music is arranged in an easy form, 
and special attention has been paid to the proper accent of the words. 
London: Novello, Ewer and Co., 1, Berners-street, W. To choirs 
4s. per dozen, post free, on direct application to the Composer, Angel 

Hill, Bury St. Edmunds. 


HREE SETTINGS of the KYRIE ELEISON. 
The Music composed by the Rev. H. R. Hote, B.A. 8vo., 4d. 
Newton, Baxtergate, Whitby. 


Ga STRAIN UPRAISE OF JOY and PRAISE. 
Hymn written by the Rev. J. M. Neate, D.D. Composed by 
ARTHUR SULLIVAN, Octavo, 3d. 


HE SON OF GOD GOES FORTH TO WAR. 
Arranged to St. Ann’s Tune, with Organ obbligato. Words by 
Bishop Heser. The Music by ARTHUR SULLIVAN. Octavo, 3d. 
London: Novello, Ewer and Co., 1; Berners-street, W. 




















S% EASY ANTHEMS for VILLAGE CHojp 
By W.H. Gti, 2d.each. London: Novello, Ewer and ( 
Just Published, in Wrapper, stitched, 6d.‘ 

S™& SHORT and EASY ANTHEMS for Catheg 
or Parish Choirs, composed by S. P. TucKERMAN, Mus, Dui 

No. 1, Thou shalt shew me; 2, Come unto Him; 3, God so loved, 
world; 4, Lighten our darkness; 5, And they rest; 6, Their sup 
no more go down. London: Novello, Ewer and Co. 


“WILL ALWAY GIVE THANKS.  Fesi 
Anthem, inscribed (by permission) to Sir John Goss, compose 
RoBErT Jackson. Octavo, 6d. London: Novello, Ewer and Co, 


~ ANTHEMS SPECIAL AND GENERAL 


400 pages of New Music, 7s. 6d. Testimonials received won 
two pages of the Musical Times, but in these days of puffing advert 
ments it is thought better to say that any person may have one.yo) 
at TRADE PRICE asa specimen, and thus judge of the merits off 
work. Address Dr. Lloyd Fowle, 48, Hunter-street, Brunswick-sq 
London, W.C. 


\ 7 HAT WILL THIS COMPOSITION Costy 

PUBLISH? This often-asked question will be answered 
Dr. Fow te, who has had nearly twenty years’ experience in produg 
most successful works. Manuscripts revised and corrected, Addy 
Dr. Fowle, 48, Hunter-street, London, W.C. 


TwoVols., cloth, gilt lettered, price 7s. 6d. each, 


“THE VILLAGE ORGANIST] 


- A series of easy Voluntaries of moderate length, written expres 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett,§ 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold) 
E. T. Chipp, the Rev, Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr.A! 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. §p 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodta 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J.B 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Chat 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Cals 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W.q 
Cusins, E. M. Delaborde, E. Silas, John Hullah, E. H. Turpin, Frag 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Fong 
Brion, and J. Tilleard. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
*,* These Voluntaries are admirably adapted to Amateur af 
Organ Pupils, and for Musical Presents. 


NEW WORK FOR THE HARMONIUM. 
A SCHOOL 


FOR THE 


HARMONIUM 


KING HALL, 


Containing a description of the Instrument, a Diagram 
the Stops, full Directions for Blowing, Fingering, & 
Twenty Original Progressive Studies, carefully fingerd 
and a Collection of Sacred and Secular pieces, by the be 
Composers, arranged for Instruments of various sizes. 









































































































































PRICE SEVEN SHILLINGS AND SIXPENCE. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





Now Ready. Imperial 32mo., cloth, price Ninepence 


CATHEDRAL PSALTER 


*POINTED FOR CHANTING 


BY 
The Rev. S. FLOOD JONES, The Rev. J. TROUTBEC 
| Dr. STAINER, JAMES TURLE and J. BARNBY: 
PUBLISHED WITH THE SANCTION OF 


THE VERY REV. THE DEAN OF ST. PAUL 


AND 


THE VERY REY. THE DEAN OF WESTMINS 


The Clergy can be supplied with copies, in quantiti 
of not less than 25, on liberal terms. 


OTHER EDITIONS ARE IN PREPARATION. 





London: Novello, Ewer and Co., 1, Berners-street, Ww. 
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TION. 





C™. Dr.—PRAISE THE LORD, O MY SOUL. Verse a.T.3. 









MUSIC FOR THE 


COMING SEASONS. 


PUBLISHED BY NOVELLO, EWER AND CO. 


ASCENSION DAY. 


ARNBY, JOSEPH.—KING ALL GLORIOUS. 

§.S.A.T.B.B., With Tenor and Bass Solos. 
Vocal parts, todd. 

—0O RISEN LORD. Full, 4 voices. Vocal score, 6d. 8vo., 14d., 

Vocal parts, 6d. 

EETHOVEN.—HALLELUJAH CHORUS (from Engedi or 

Mount of Olives. Folio, 1s. 6d. Vocal parts, 1s. Vocal score, 
8vo., 2d. 

LOw, pa, J -—-O SING UNTO GOD. Verse a.tT.B. Vocal score, 

1s. 6d. Vocal parts, 1s. 6d. 

OLBORNE, LANGDON.—O LORD OUR GOVERNOR. Full, 
§.S.A.T.B. Vocal score, 3s. 6d. Vocal parts, 1s. 74d. 

ROFT, Dr.—GOD IS GONE UP WITH A MERRY NOISE. 
Verse S.S.A.A.T.B. Folio, 1s. 3d. Vocal parts, 1s. 8vo. score, 4d. 
ROTCH, Dr. W.—SING WE MERRILY. Full, 4 voices. Vocal 
score, 2s. Vocal parts, Is. 

ADSBY, HENRY.—THE LORD IS KING. Full, 
8vo., 6d. 

ILBERT, W. B., Mus. Bac., Oxon.—GOD IS GONE UP WITH 
A MERRY NOISE. Full, 4 voices. Vocal score, 6d. Vocal 
parts, 6d. 

REENE, Dr.—O SING UNTO GOD. Verse a.r. 
1s. 3d. Vocal parts, od. 

—0OCLAP YOUR HANDS. Full, s.s.a.t.B. Vocal score, 1s. Vocal 
parts, gd. 

ANDEL.—LIFT UP YOUR HEADS. Chorus, 5 voices. 

score, 1s. Vocal score, 8vo.,14d. Vocal parts, 1s. 
— HOW BEAUTIFUL ARE THE FEET. Verse s. 

SOUND IS GONE OUT. Chorus. Vocal score, 8vo., 
parts, Is. 

H4ATtON, , J. L—THOU ART GONE UP ON HIGH. Full, 4 
voices, 2s, Vocal parts, Is. 

1 agape Dr. J. L.—LIFT UP YOUR HEADS. Full, 4 voices. 
Folio, gd. 8vo.,1$d. Vocal parts, 6d. 

—OCLAP YOUR HANDS. Full, 4 voices. 1s. Vocal parts, 6d. 

KX: J.—O LORD OUR GOVERNOR. Verse a.1T.B. Vocal 
score, Is.6d. Ditto 8vo., 3d. Vocal parts, 1s. 

AHEE, HENRY.—GRANT, WE BESEECH THEE. Full, 4 
voices. Vocal score, 6d. Vocal score, 8vo., 14d. Vocal parts, 6d. 
ARCELLO.—O LORD OUR GOVERNOR. Fors. or T. solo, 

with Chorus. Vocal score, 1s. Class copy, 14d. 
MENDELSSOHN.—ABOVE ALL PRAISE. 8vo. 13d. 





Motett 
Vocal score, 2s. 6d. 


4 voices. 


Vocal score, 


Vocal 


THEIR 
1d. Vocal 


ACFARREN, G. A—WHY STAND YE? (Macfarren's In- 
troits, No. 19.) 8vo., 2d. 
— THE LORD REIGNETH. (Ditto, No. 20.) 8vo., 2d. 
USELEY, the Rev. Sir FK.—THEY THAT WAIT UPON THE 
LORD. s.4.a.7.B.B. 1s. Vocal parts, gd. 


—OSING UNTO GOD. Full, 8 voices. Vocal score, 2s. Vocal 
parts, 1s. 6d. 
— THE LORD IS KING. Duet, 2 trebles and 6 voices. Vocal 


Score, 2s. 6d. Vocal parts, 2s. 6d. 

OGERS, B.—LORD, WHO SHALL DWELL? 
6d. Vocal parts, td. Class copy, 14d. 

areal, , J]. —THEY THAT WAIT UPON THE LORD. Full, 
4 voices, Vocal score, gd. Vocal parts. 6d. 

MART, HENRY.—O GOD THE KING OF GLORY. Full 4 
voices, 1s. 3d. Vocal parts, Is. 

TEGGALL, CHARLES, Mus. Doc., Cantas.—O CLAP YOUR 
HANDS TOGETHER. Full, 4 voices, 1s. Vocal parts, 6d. 
ALMISLEY, Dr. T. A—O GOD THE KING OF GLORY. 

Full, 5 voices. Vocal score, 1s. Vocal parts, 74d. 


WHIT SUNDAY. 


A TTWOOD, T.—COME, HOLY GHOST. Full, 4 voices. Vocal 
score, folio, 6d. Ditto, 8vo., 14d. 
ARTHOLOMEW, R.—COME, HOLY SPIRIT, COME. A 
ae, —, ‘of King Robert's Pentecost Hymn, by M. C. 
VO., 2 


Full, 4 voices. 


Vocal score, 2s. 6d. Vocal parts, rod. 


REENE, Dr.—LET GOD ARISE. Verse A.T.B. Vocal score, 


WHIT SUNDAY—continued. 


PyAtzos. J. L—COME, HOLY GHOST. Full, 4 voices, ts. 6d. 
Vocal parts, Is. 
H AYES.—GREAT IS THE LORD. Full, 5 voices. Vocal score, 
1s. 3d. Vocal score, 8vo., 4d. Vocal parts, 7d. 

ONGHURST, W. H.—GREAT IS THE LORD. 
and Chorus. Vocal score, 9d. Vocal parts, 73d. 

ACFARREN, G. A.—-O HOLY GHOST, INTO OUR MINDS. 

4 Full, 4 voices. Vocal score, 6d. Ditto, 8vo.,13d. Vocal parts, 6d. 

— THE SPIRIT OF THE LORD. (Macfarren’s Introits, No. 21.) 


8vo. 2d. 
M 


Verse s.s. 


ONK, Dr. E. G.—VENI, CREATOR SPIRITUS. Male 
and Four-part Chorus. 8vo., 3d. 
OZART.—O GOD, WHEN THOU APPEAREST. Chorus for 
4voices. Vocal score, 2s. Ditto, 8vo.,6d. Vocal parts, ts. 
Ooi Rev. Sir F.—I WILL MAGNIFY THEE, O GOD. 
Full, for double Choir. Vocal score, 1s. 3d. Vocal parts, 1s. 13d. 
— GREAT IS THE LORD. Full, 4 voices. Vocal score, rs. 6d. 
Vocal parts, Is. 
EAY, S—THE LOVE OF GOD. 
8vo., 3d. 
TEGGALL, CHARLES, Mus. Doc., Cantrasn.—GOD CAME 
FROM TEMAN. Full, 4 voices, with treble solo. Vocal score, 
1s. 6d. Vocal parts, Is. 


TRINITY SUNDAY. 


|S ar nd JOHN.—HOLY, HOLY, HOLY. Full, 4 voices. Small 
class copy, 14d. 
LOW, Dr.—I WAS IN THE SPIRIT. Verse A.tT.3. 
score, 1s. 6d. Vocal parts, 1s. 14d. 
ARRETT, Dr. G. M—IN HUMBLE FAITH AND HOLY 
LOVE. Full, 4 voices, gd. 8vo.,14d. Vocal parts, 74d. 
ANDEL.—WHEN THE EARTH WAS WITHOUT FORM. 
Recit. and Chorus, ts. 
— LET US NOW MAKE MAN. Recit., solo, tenor, and chorus. 
Is. 3d. 
— WE PRAISE THEE, O GOD. Full, 5 voices. 
Vocal score, 8vo., 2d. Vocal parts, 1s. 10}d. 


— TO THEE ALL ANGELS. Full, 5 voices)s TO THEE 
CHERUBIN AND SERAPHIN. Vocal score, 1s. 6d. Vocal 
score, 8vo., 6d. Vocal parts, 1s. 103d. 

OPKINS, J.—HOLY, HOLY, HOLY. Hymn, 4 voices. Folio, 6d. 
8vo. 3d. 

Spores. , J]. L—WE GIVE THEE THANKS. Verse, tT. ands. 

Vocal score, 1s. Vocal parts, gd. 


AHEE, HENRY.—AND BEHOLD A THRONE. Full, 4 voices. 


voices 


(Hook’s Anthems, No. 28.) 


Vocal 


Vocal score, Is. 


8vo., 6d. 
ACFARREN, G. A—WE GIVE THEE THANKS. Full, 
4 voices. Vocal score, 1s. Vocal parts, 6d. 


— HOLY, HOLY, HOLY (Macfarren’s Introits, No. 22). 8vo., 2d. 
— THEY THAT PUT THEIR TRUST, and O HOW AMIABLE. 
(Macfarren’s Introits, Nos. 23 and 24). 8vo., 2d. 

— O TASTE AND SEE, and KEEP INNOCENCY (Macfarren’s 
Introits, 25 and 26). 8vo., 2d. 

—— ONE THING HAVE I DESIRED, and NOT UNTO US 
(Macfarren’s Introits, Nos. 27 and 28). 8vo., 2d. 

— O MAGNIFY THE LORD, and LET US NOT BE WEARY 
(Macfarren’s Introits, Nos, 29 and 30). 8vo., 2d. 

— SING UNTO THE LORD, O YE SAINTS (Macfarren’s In- 
troits, No. 31). 8vo., 2d. 

— O WORSHIP THE LORD (Macfarren’s Introits, No. 32). 
8vo., 2d. 

—— O SING UNTO THE LORD A NEW SONG (Macfarren’s In- 
troits, No. 33). 8vo., 2d. 

—— REMEMBER ME (Macfarren’s Introits, No. 34). 8vo.,2d. 


AKELEY, HERBERT, S., M.A—WHATSOEVER IS BORN 


OF GOD. Verse, s.s.A. and 5 voices. Vocal score, 1s. Vocal 
parts, Is. 
POHR.—COME UP HITHER, and HOLY, HOLY, HOLY. 


Vocal score, 1s. Vocal parts, Is. 
TAINER, Dr. JOHN.—I SAW THE LORD. For 8 voices. 





2s. Vocal parts, Is. 6d, 





ot, W.. 





Vocal score, 2s. 6d. Vocal parts, 1s. 6d. 








LONDON: NOVELLO, EWER AND 


CO. NEW YORK: J. L. PETERS. 
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A NEW SERVICE FOR THE HOLY COMMUNION, 
BY G. A. OSBORNE. 
Used at All Saints’, Margaret Street, and many other of the principal Churches in London and the Provinces. 
Price, complete, 1s. 6d. 
CHAPPELL & CO., 50, NEW BOND STREET. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Soncs from the OraTorios, arranged for the OrGAN (with Pedal Obbligato), chiefly for the use of 
Amateurs, by GEORGE R. GRIFFITHS. 
PRICE THREE SHILLINGS EACH. 
1. HE SHALL FEED HIS FLOCK. Handel. 4. HOW BEAUTIFUL ARE THE FEET. Handel, 
2. HE WAS DESPISED. Ditto. . IF GOD BE FOR US. Ditto. 
3. ANGELS, EVER BRIGHT AND FAIR. a 6. Saree LOVE. Ditto. 
o be continue 











In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. epece 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression see the songs. 


CHAPPELL & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Makers, of 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS. Any of these 
Instruments can be Hired for Three Years, and, provided each Quarterly Instalment shall have been 
regularly paid in advance, the instrument becomes the property of the hirer at the expiration of the 
third year. 


THE ALEXANDRE NEW SEVEN-GUINEA ORGAN HARMONIUM. 
SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS. 


The ever-increasing musical culture in all classes of society has created a demand for free reed instruments of a 
superior quality to those hitherto manufactured. 

The instruments now offered to the public will be found divested of all that has hitherto been considered objection. 
able as regards tone. This end has been obtained by using a larger and thicker tongue, and a new system of voicing 
which renders the quality rich and organlike. 

Another advantage in the new system is the increased strength of the reeds, and diminished liability to go out of 
tune by forcing the bellows. 

The new system is applied to all the large instruments with still greater effect, and without extra cost. 


CHAPPELL & CO., 50, NEW BOND STREET. 











NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 
For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


1. Hymn of the Fisherman's Children ... ove eee Aang to a Melody from Herold’s i ZAMPA. 
2. Fays and Elves (In mia fe) ove From Flotow’s “ Marta.” 
3. Spring’s Bright Glances (In Elvezia “jon v ha) .. ou From Bellini’s “La SoNNAMBULA.” 
4. From Yonder Vale and Hill (D’immenso giubilo) con "From Donizetti’s “ Lucia pr LAMMERMOOR.” a 
5. Here we Rest (Qui la selva) Pe <n From Bellini’s “La SoNNAMBULA.’ 
6. Onward to Battle (Squilli echeggi) ... oie one ia From Verdi's “ TROVATORE.” 
7. Rataplan (Rataplan) ne ak on From Donizetti's “La FIGLia DEL REGGIMENTO.” 
8. The Gipsy’s Ster (Vedi! le fosche) ie ose rs From Verdi's ‘IL TRovATORE.” 
9. War Song of the Druids (Dell’ aura tua profetica) eee From Bellini’s “ Norma.” 
10. In Mercy, hear us! (Cielo clemente) . oe eee From Donizetti’ s “LA FIGLIA DEL REGGIMENTO.” 
11. Come tothe Fair! (Accorete, giovinette) ate BS. From Flotow’s “‘ MarTA.” 
12. Friendship (Per te d’immenso giubilo) From Donizetti's “Lucia pt LAMMERMOOR.” 
13. Away, the Morning freshly breaking (The Chorus of Fishermen) eee pee rom Auber’s “ MasaNIELLo.” 
14. Pretty Village Maiden (Peasants’ Serenade Chorus) ie ae From Gounod’s “ Faust.” 
15. The soft Winds around us (The Gipsy Chorus) . on mer - From Weber's “ Preciosa.” 
16. See how lightly on the blue sea (Senti la danza invitaci) wi see From Donizetti's “ Lucrez1a Boraia.” 
17. See the Moonlight Beam (Non fav tied AY ove sea AS 
18. On yonder rocks reclining... eee ove ose ws From Auber’s “ FRA Dravoto.” 
19. Happy and light out esi ove From Balfe’s “ BOHEMIAN GIRL.” 
20. Come, come away (Ah! que de moins) on a no From Donizetti's ‘‘ La Favorit.” 
21. Hymen’ s torch (J/ destin) ... ae From Meyerbeer’s “ Les HuGueEnots.” 
22. Come on, Comrade (The Celebrated Chorus of Old Men) . ove ove From Gounod’s “ Faust.” 
23. ‘Gainst the Powers of Evil (The Chorale of the Cross)  w on see ” ” ” 
24. O Balmy night (Com é gentil) as ses From Donizetti’s ‘‘ Don PAsQuaLe.” 


Postage free, 13d. each; or 3 for 33d. 
(To be continued.) 


CHAPPELL & CO., 504, NEW BOND STREET, LONDON. 


Printed by Novetto, ais = Co., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row. 
nd by J. 5 oe PETERS, 599, Broadway, New York.—Wednesday, April 1, 1874. 
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